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Foreword
by Dell Hymes

Tamar Katricl's book is fascinating and significant. It shows us a way
of speaking that exprcsses and enacts a modem way of life; a way of
speaking, indeed, that, likc its nation, has come into bcing within this
century. We learn the life history, cven life cycle, of the way of speaking:
the taking over of the name from Arabic, where its meaning is to say
what is true 1o the facts, and its redefinition in Hebrew, where its mean-
ing is to say what is true to oneseif; a correlative change from a con-
ception among pioneering groups in Palestine of sincerity as self-
disclosure to a conception among their Sabra children of sinccrity as
sclf-asscrtion; dugri as part of the formation of a new identity in reaction
against ways of speaking that bad become associated with bistorical
catastrophe; what came to count as dugri in the new, dominant, Sabra
generation; and the subsequent emergence of public reflection and cri-
tique involving the nortns of dugri, including public debate as to whether
the actions of certain officers, particularly a front-line eommander, were
justified, and the publication ot second thoughts years later by a woman
famed as a figbter in the War of Independence.

Not least among the values of this book is that it attends to the costs
as well as the benelits, or, more meutrally, the trade-offs inherent in the
adoption of any one cultural style. “Plain speaking™ can go with being
“‘at a loss for words.” “‘Forthrightness' can suggest lack of cencern for
othcrs. “Sincerity” can be accompanied by a distrust of “style,” even a
devaluation of speech itself. Too often accounts of language miss i
ambiguity as a rcsource, praising or blaming and disturbing i% powers,
but neglecting the task of discovering the balance shect in actual lives.

This rich account comes from someone who is a participant in the
way of life described, yet never quitc wholly within it. As Katr:el says
of herself. she has “‘one foot in, one foot out.” That can be an uncom-
fortable way to live, yet a marvelous opportunity for understanding.
Shifting one’s wcight from foot o foot allows acecss to insight and
texture when poised on the foot within. and perspective and analysis
when poised on the foot without,

vil
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viii Foreword

Such petspectivc and analysis are especially important in a case such
as this. Oftcn enough a community’s assumptions and beliefs ahout
speech are tacit, unexamined, and unnamed: Who can or should or must
not speak to whom? What cun he spoken about, and what cannot? What
obligations do participants in a state of talk have to each other? Do
questions need or nced not to be answered at the t:me? Does one wait
for a turn or jump in? What counts as politeness, rudeness, suspicious
ingratiation, or subscrvience? What manners of speaking, what voices,
are admired or disdained? Mattcrs such as these, thc constant stuff of
interaction, may be takcn for granted. In such a case the effort %o gain
understanding from within may dominatc; how to identify and connect
details that together point to what is taken for granted, so that one can
grasp what people regard as appropriate means of speech, and what
meanings those means bhave for them. If a way of speaking discerned is
%0 have a name, the name of the group must sexve (c.g., ‘“a Wasco way
of speaking’") or thc investigator must do the christening (e.g., “‘bipclar
perfectivity in Wasco grammar and spesking™).

This way of speaking is not one of rhose that requirc an outside view
to infer their presence. Israeli society itself discusses dugri. One can ask
ahout it by name. The way of speaking can take the form of a named,
specific type of spcoch event, a dugri talk The centrality of dugr: enables
Katriel to elicit lively comments and to draw on a public record. Shifts
in phrases and context referring to dugri can be tiased. There still
remains #he difficult task of identifying and connecting the details of
what is said, so as to discover and integrate the meaniiigs of dugri. Here
the outside footing comes significaatly inta play. Kamriel draws on scveral
fields, including symbolic anthrepology. literary citicism, and socio-
linguistics. Her use of such a wide range of work is itself a contribution,
a #ruitful example of the integrative scope required of work that seeks
to undeistand the meanings given spccch in different socictics and
bistories. .

Having established five dimensions or clusters of meaning for dugri
- sincerity, assertiveness, naturalness, solidarity, and antistyle — Kafriel
describes the place of dugri in verbal interaction. The use of a dugr:
marker is contrasted with the effecs of other ways of definirig an in-
teraction. The nature of dugri as a way of foregrounding concern with
face and as a cercmonial idiom symholizing personal integrity is ex-
plored. Instances of dugi talk are analyzed as ritual with reference to
general companents of speech events. Katriel then focuses on two in-
stances that had the status of public events, analyzing them as social
drama. Here her experience as a member of the culture no doubt is
especially belvful.

ix Forewerd

This rich pictore is not the end of the story. The dialectic of inside and
vutside footings is cart.ed to completion by a chaptcr that places dugri
in cross-cultural perspective. Katriel has already shown sensitivity to
misunderstanding between people who havc different ways of speaking,
both hetween Sabras and others within Israeli society, and betwecn
Israelis and others. Now she socks a general gronnding for such diffier-
ences. She considers male “Tough Talk” i1 the United Srates; the di-
rectness of women in Madagascar; thc uses of indircctness among the
TNongor, a peeple of the Philippines; and indirectness among Arabs.
Common dimensioas and differences arc sorted out. The nature of dugri
is further illuminated by conttast and comparison, and dugri is used to
contr butc to such general understanding of human ways of speaking as
we now bave.

This comparative chaprer shows well the need for a serics such as
that in which this study takes its place. Katriel displays throughout her
srudy a line synthesis of the footings of insider and outsider. Pcrsonal
knowlcdge and aecess are intimatcly combined with analytic frameworks
and insights from several ficlds; and shc knows the further step of this
dialectic, in which the individual study, having drawn on general frame-
works, makes its own corrective contribution to them. At this last stage,
howcver, there is only a littlc in the way of comparabilc studies. In work
on the nature of lJanguage srructure today we increasingly see thc depth
of insight that comes from close comparison of individual cases and
types. but those who seck to undeistand language this way have a con
sidcrable wealth of individual analyses on which to draw. Not so thosc
who scek to understand the use of language and its meanings to those
who use it. There are few comnparable cases. General frameworks for
companson are likely to be unwittingly cthnocentric and a priori, if they
have arisen through philosopbical or formalistic speculation, or to be
littlc more than firsr passes at complexity, if they have arisen through
attention to cross-cultural data. The frcquency of dichotomies is evi-
denee of this. The concepts of “‘direct” and “indirect’* wirh which Katriel
must work are themselvcs examples. The conrrast may mcan different
things in different places. Only studies as thorough as this one can show
what specific practices and attitudes are actually present in a given case.
Katriel heiself makes a valuable contiibution by spelling out the fivc
dimensions in terms of which dugri itself can be said to bc “‘direct.”

Two decades ago, to be sure, there was almost notbing at all on which
to build a general understanding of the place of speaking in human life.
Now there is a generation that has begun to build the basic knowledge
that is needed. There are valuable studies by such scholars as Roger
Abrahams, Ellen Basso, Keith Basso, Richard Bauman, Jack Bilmes,
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Charlcs Briggs, Regna Dammnell, Sheila Dauer, Nancy Dorian, Joseph
Errington, Steven Feld, Henry Glassie, Gary Gossen, John Gumperz,
Sbirley Heath, Judith Irvine, Ann Kibbey, Thomas Kocbman, Joel Kui-
pers, Jacqueline Lindenfeld, John McDowell, Leslie Milroy, Michael
Moerman, William O'Barr, Elinor Ochs, Susan Philips, Gerald -Philip-
sen, Michelle Rosaldo, Ron and Suzanne Scollon, Joel Sherzer, Brian
Stross, Deborah Tannen, Dennis Tedlock, Greg Uiban, snd others:
From such work we will be able to cstablishthe range of ways of speaking
in the world, the possible types, their features and dimensions, the
sequencces of change among them, and their connections with modes of
production and worldviews, exploitation and rebellion, oppression and
accomplisbment.

Tamar Katriel’s study takes a special placc among these, containing,
as it does, so rich a picture of both mcaning and change, and exempii-
fying so well the three moments of the dialectic ncoessary to such work
— descriptive framework, close analysis of thc particular case, and ex
tcnsion or revision of the comparative framework that ultimately will
constitute the theory of such matters.
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‘1. Introdzction

'f'his sludy is concerned with a culturally situated way of speak
«ugri speech, translatable as straight or direct talk, and ti
wotld in which it finds its place. The direceness of mode that «
duyrt way of speaking is analyzed with reference to the et
Nilna suhculture of modern Israel - that is, the subcultuce
tnn Tsraelis of Jewish heritage, mainly of European desc
became crystallized in the prestate per:od of the 1930s and
15 st#ll influential in contemporary Israeli culture.

The notion ot a cultural ethos, which refers to thc aftectivc |
fhe moral and aesthetic ““tone’’ of a culture, is often invoke
vxphcitly or implicitly - in discussions of cross-cultural diff
nteractional strategies  Most typically, these strategies are lir
feahzed as devices associated with the direct-indirect din
spcech. For example, Blum-Kulka (1984:4) remarks, with re
Hcbrew discourse, that a major factor that can influence the :
ot principles of politeness ‘‘can be the general ‘ethos’ of one
rompared to another one.” Her description of Isracli dirce
rcsents typical comments concerning the Israeli communicat
Generally speaking, Israeli society seems %o allow for even mare d
social interaciion than tbe Amer can one (Levenston 1970:11). 1t i
uncommon to hear people around a confercnce table in Istucl disa
with each nther blontly (saying things likc ‘ata to'c' —~ yau'rc wron,
nachon!' — nol true). Such direciness in a similar setting in Americ
would be probably sensidered nide. Similarly, refusal is often exp:
Israei by a curt *no’; the samc ‘lo’ (no) can alve be beard as a res
requests phrased as requests for inforinat.on (Do you have such ar

shops, hotels and restaurants. a habit that probably contributes to
popular view about Israelis’ lack of politeness.’

Similar comments and examples are frequcntly cncounte
cussions of the Israeli scene by both insiders and outsidcr
references to Israeli directness of style (or hluntness, or fortl
to mention but two differently colored alternative labels) are
the folk linguistics of Israeli discourse. Although Israeli st

t
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et culiutes (eF le descussion of smerican = Tengh Tall.™
f), mispercephions in itmeralinrl contael, ficlvern Ay

raclis ncvertheless abound: Auncrienns tend 100 inlerget the
aliteness formulas it Israeli speveh as rudencess. and Isedclis
crience the standard American use of ihese conventions as
1sincerity.’

pproaches may be taken to the exploration of intercultural
in relation to directuess of speech. I chose to focus not on
peech #cke and tbe rules governing their use but rather on a
stinctive spcech style, dugri speech — identified and circum-
he label given to it by cultural members — and to make it
f an ethnograpbicinquiry. Thus, rather than taking the ethos
h cemmunity as a cultural given, I sougbt to “‘exoticizc™ it
its 4implications within the context of an cthnolinguistically
dy.

1g the votion of cultural ethos to tbe study of ways of spcak
0 a distinction drawn by Hymes (1974b) — one thatis familiar
domains of expressive culture such as music, dance, and
be distinction between two principles of form: the principle
and the pr.nciple of mode. The notion of stytistic structure
e organization of clements into recognizable larger units.
ictures in language involve the organization of spceeh ele
'ms of one or more dcfining principles of recurrence and/or
I and/or opposition. The sccond principle of form, that of
le, has to do with the tonal coloring given to spoken per-
their feeling tone. The dimension of directncss, whbicb con-
e, is a primary examplé of the stylistic catcgory of modc.®
tural form, sucb as narrativc or ritual, combines a srylistic
d a stylistic mode. The mode of a cultural way of speaking
3 the culturc’s etbos, 18 moral and aestbetic tone 11 is ar-
structured units of interaction such as thc interactional pat
ying interpersonal tituals of various kinds. ®ugri speech is
r its mode, as, I belicve, is generally the casc with cultural
aking whose employment comes to be considcred a symbolic
Zifesting the speaker’s self-idcntification with the etbos of

 of the dugri way of speaking, then, secks to encompass the
issues related to the understanding of speech performances
laimed to be dugri so that it can offcr a persuasive account
reans for members of the culture to speak or be spoken to
1anner, to fail to do so, or to claim to have been dugri on
asion. My account should, for example, clarify wbat was

v L fateeddioinol

svviveyerd to Leract cesudita Iy o g ipaper beasTliog il ched
o esident Hlerzog as baving sulll, an cosipleliog a teh-duy tou

o Uit Shates. 1 spoke dugrd to the Awcrican Jews,’ rcferrin

ailspohen mige hor Alive (X, Atlas, Yedioth Ahronoth, Nov. 25

22 showld clarify why some of the pcople who drew my attentior
7 ele dlid so with a glint in their cyes, playfully imitaring the pre
24 -Anglo-Saxon,. non-Salra accent. which is felt to counteract the

* the ulentity<laim ordinarily implied by the use of the dugri spee!

.. In describing dugri spcech, I refer to it cither as a speech sty

~ 4 way of speaking. The point f seek to cmphasize is that my co
“#x(uatly with (he mcans of spcech and with the social meanings co

Flymes's {1974b) coinage of the tenn “‘ways of speaking’ as a
sutolimguistic theory was geared to just such a broad conceptio

- qludy of languagc in social lite. This tetm is an amalgamation
* Whofian notion of ‘‘fashions of speaking,” which rcfers to the

means and their organization, and thc commonsense notion a
ol'Tife,” which requires further specification in terms of cultural
t¢+ be meaningfully applied in the study of particular ways of s

‘I'ne view of specch style informing this study — its cultural an
and 1ts identity-function — is not new. It barks back to Burkc’s (|
chwacter zation of style as ingratiation, as the “suggcstive pr
=aving the rigbt thing'.” Burke illustrares the possibility of styli
we, of what he calls “style gonc wrong,” with refcrence to thedi
vl style thai is.our focus hcre:

A plain-spoken people will distrust a man who, bred te differcnt way
slatemcnt, is overly polite and deferential with them, and tendx to pu
command in the form of questions . .. Thcy may even suspect him of
siedkiness. He, converscly, may oensider their blunt manner a bit bo
tven al times when they are almost consumed with humility

In Burke's terms, then, this study had its gcnesis in intuitive
lions of “style gonc wrong’' in encounters of Sabras with cult
siders. However, although such instances of miscommunicatic
in this analysis, its main tbrust is an attempt te undernstand t
way of speaking from the ‘‘narive’s point of view” (Gecitz 1
part of cuitural members' own ‘“‘drama of character.’”

Somc of my informants and readers claimed that there ha:
considcrable erosion in the cultural standing of the: Sahra ethos
s of dugri speech, in rceent years. This, indeed secms to be t
since both the rise and fall of dugri specch are part of broade
cnltural trends. It is all the mote reason, I maintain, to catch the
they are still around, if we wish to undcrstand not only past and
but also future developments on the Israeli cultural scenc.
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ore I turn to the story of dugri speech, Ict me make a few commentg
ut the research approach utilized in this study.

irst of zll, my own position as researcher vis-a-vis the culture thave
lied deserves some comment. I came to Israel at a young age and
e lived on the fringes of the Sabra culture for most of my lifc. Defining
nbership in a speech community is an intricate matter. Drawing on
nies’s {1974a:50-1) distinction between membersbip and participa
in a speech community, I would say that I do not consider myself
ll-fledged member of the Sabra culturc and am not as fluent in the
+i style as I might have wished. I was, howcver, definitely raised in
pirit, at least as far as my early schooling and pcer-group experienccs
an Isracli kibbutz went, and have been a participant in dugri ex
nges many times. As I discovered in the couse of this study, my
iewhat uneasy response to the Sabra ethos and to the dugré way of
aking was echoad in the talk of other virtual Sabras like myself who
e raised in immigrant homes of European otigin. Uncertainly swad-
g incomnpatible cultural worlds (their own and their parcnes’), non
nt speakers of at Icast one “home language,” their fluent Hebrew
ly hiding traces of an unidcntifiable foreign acccot, virtual Sabras
juently carry their acculturation cxperiences into adulthood. Dis-
sions of dugri spesch tended to bring them to the fore.making explieit
vivid the link between dugri speech, the Sabra cthos, and the idensity
lems asseciated with it For mc, then, participant observation in
Sabra world — one foot in, one foot out — started early.

{afing one's home one’s field bas both disadvantages and special
ards The main disadvantage has ¢ do with the absence of the
brated culture shock anthropologis® experience in foreign fields,
cb has the power of jolting one out of one’s accustomed ways of
dng at the world. The special reward ateending such work has been
aited out by Schoeider (1976:212):

ed, the wbote enterprise in culturat anatysis starts with our own society
point of departure, not only because we know it {or can know it) in both
racy and depth. but brcause it is precisety our own society which is
temmatic in our lives.

| studying one’s own culture, the initial culture shock, usually per-
ted witb a sense of estrangement and disorientation, is exchanged
another shock, probably milder but also more enduring; I think of
 the shock of self-recognition so aptly described by T. S. Eliot as

blend of familiarity and strangeness, which is the experience of
/ing at the point where our exploration began (“Home:is where-one
s from.™ he says in another line of the Four Quartets) and knowing
place for the first time.

S 1. Introduction

The fresh look at a higbly famitiar cutture involves a re
what Gecertz (1973) calls the experiencenear concepts of
bers (as reflected in their native terms). This reorien
achieved through an appeal to appropriate experienced
lytic, concepts in the process of interpretation. The we.
two types of concepts in an interpretive yceount is at th

-ethnographer's dilemma.

.Different stages of the rescarch process involve diffe:
on either experience-near or exper .ence-distant concept:
tification phase, that initial phase in which the pheneme
vestigation is delineated and its boundarics arc tcntati:
informants’ experience-near concepk play a central role
case whben I tried to determine what the metacommunicat
refers to, the meanings it has for its uscrs, the formg it
functions it performs. This involved a close, linguisticall
amination of the uscs of dugn as a modifier, as an indic
prefixing an utterance. and in i% nominalized form, dug

The ethnographic interviews provided a rich source
ncar concepts related to tbe meanings of dugri speech. I'h
many exploratory informal interviews, higbly conversatiol
and tonc, discussing dugréi speech and whatever issues |
to bc relevant to it. Some of tbe interviews were condu
to-one basis, but many also toek placc m small groups
natural part of the group’s social exchange. Tlus initial
pletely open, exploratory conversations with nativc-bo
convinced me not only that dugri speech is part of Isra
world, but also that it occupies a very special place in
versations were always animated, often accompanied by
citement that ] later came to associate witb the shock of se
The people wbo took part in those conversations were kee
some returned weeks later with additional examples, s
flections; a small minority became defensive. Themes v
and observations made by one informant were echoed ar
others. Patterns began to emerge, and as they did, exp
concepts werc brought more and morc into play. By anc
realize that talking about dugri speech in tle context
Israeli society amounts to no less than exploring, often z
who we are or would like to be as Israelis, as modcm J

In addition to gathering information from native Israel
themsclves as mcmbers of. or at lcast pacticipants in, the
I discussed dugri specch with Israelis of European desc
to Israel at an older age, and who identify themselvcs as
[people who would be prone to say “hasabres haete’ (th
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 tone Sabras bave learuned to dislike]. Their perception of dugri speech
s very different from tbat of the natives. They did not share Sabras’
aluasion of the dugri way of speaking and indicated high sensitivity to
ts blunt edge. Moreover, they wcre largcly unaware of the meanings
issomated with dugri speech by native-Israeli informans. This was one
xamplc of the mizcominuaication, of “style gone wrong,” that is as-
ociated with tbe dugri style and that often occurs between members of
he same society, even. between different generations within the same
amily.

Having identified general themes and attitudes in relation to dugri
peech, | eonstructad a semistructured questionnairc (see the Appendix)
nd conductcd Gfty-four additional interviews with native Israelis in an
ttempt to elicit further cxamples and linguistic judgments concerning
he distribution and uses of dugr: specch. Becanse I kaew that the word
ugri is a botrowing firom Arabic, I interviewed twenty native speakers
f {sraeli Arabic about the meanings and uses of the word in their speecb.
'his proved a fortunate move, since it turned out that there are inter-
sting diffcrences between the uses of dugri in colloquial Hehrew and
olloquial Arabic. An acceunt of these differences and their implications
or an appreciation of the cultural significance of dugri specch in the
abra cultureis givenin Chapter 2. Wifferent conceptions of dugri speech
n these two speech communities are another example of the possibility

f miscommunication under tbe same labcl, one that may have consid-.

rable social and political consequcnces.

The casual conversations, the anecdotal evidcnce, and the semistiue
urgd interviews togetber produccd a rich source of data for the analytic
escription of the dugri way of speaking. The cultural code formulated
y a process of abstraction from observed instances of dugri speecb, ot
rom talk about it, could then be applied to the understanding of various
ublic “cultural texts” (Varcnne 1977). The fact tbat the dugri idiom
ould be used to make sense of some recent dramatic events in the
ountry indicates that the code aind the mcanings associated with it have
vide cutrcncy in Istael, despite reccnt chbanges in its standing.

Thc semistructured phase of the inquiry was followed by several
ounds of discussion with native lsraeli informants az well as scholarly
udiences. 1 presentcd my analyses and intcrpretations aad reccived
omments and responses, which belped to rcfine my account further.
yenerally speaking, I was eacouraged by the high incidcnce of res ponses
1anitesting what Tannen (1981b) calls the “aha factor,” the sense of
lf-recognition and enhanccd self-understanding expressed by both lay
nd scholarly audiences on hearing my version of the story of dugyi
peech.

These discussions ended my interpretive movement from expctience-

T 1. Introduction

near to expcricnce-distant and back to experiencenes
time explicitly elaborated as best 1 could. The movemc
perience of soaal life to its analytic contemplation is,
complex and less lincar thao the foregoing description
Tumner (1974:3) speaks to this issue when hc says that in
we frequently find that what tends to become useful ane
atheorist's thinking is not his system as a whole, but ratb
ideas, his fashes of insight taken out of systemic co
scattetred dara.”

- Thus, tbroughout this study 1 have taken the libe
vat.ous theorisw’ ideas, flashes of insight and suggcstiy
have applied tbem as best T could to my own and my
tuitions, hunches, and interpretative accounts. Those th
my rather amorphous ‘““ficld cxperience,” as well as |
commeants, have been woven into my account of dugri

The study is organized as follows:

Chapter 2 discusscs the semantic Journey of dugri
Hebrew and identifies five distinguishable, thougb inter
of meanings associated by native informants with the du
ing and the ethos of the Sabra culture: the assertivenc
naturalncss clustcts of meanings; the spirit of commu
titude of “‘antistyle.” The particular interpretations give
within the sociohistorical context of the Sabra culturc

Chapter 3 examincs the functional characteristics o
an interactional code within an elaboratcd version of ¢
work™” model and traces some recent stylistic and socic
associated with tbis code.

Chaptcr 4 describes a speech context in which the «
its quintessential place: the speech event rcfeired to i
“siha dugrit,” a dagri talk. It is treated as a verbal 2
the context of which the cultural identity of the Sabre
becomes dramatized and reaffirmed.

Chapter 5 considers two public dramas that teck pla
‘time of the study. The first, tbe publication in 1981
Yebuda's book, 1948 — Between Calendars, conccrmed
related to the Israeli War of Independence by a legend:
of the time — an act cast in literary ferm thirtythre
event. The second, known as the Eli Geva Affair, t
summer of 1982 and involved a sharp prosest voice
Geva, a brilliant frontlinc cemmander, during thc sieg
Lebanon War. These two events — the publication of
withdrawal of Eli Geva frem active duty, and the publ
trigge red — arc examined from one particular angle: :
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the: mieanings and forns that 1 have found to be associated with the
dugri way of spcaking.

Chaptcr 6 places dugri speech in a cross-cultural perspective . drawing
s0me comparisons with American “Tough Talk’ as discussed by Gibson
(1966); with the indirection of Malagasy male specch in contrast to the
lirectness of Malagasy female.specch (Keenan 1974); with the indirec-
ion of traditional llongot oratory in contrast to the dircct mode ¢ m-
loyed by the new Ilongot administrators (Rosaldo 1973);. and with a
study in progress that deals with the Arab ethos. of indirectness. This
“hapter raises questions of controllcd comparison and suggests a pre-
iminary framework for a typological analysis of speech styles along the
lire ctindirect dimension.

Chapter 7 concludes this study, offering some reflcctions onits find-
ngs, its tenor, and its mcthodology.

Al the translations from Hebrew are my own.. In order not to over-
ourden the text, non-English words are wr.tten in a simplified trans-
iteration. Although thc g in Arabic dugri.is a glottal rather than a velar
ound (as in Hebrcw), they will be written the same.

2. The cultural meanings
of dugri speech

In his boak Philosophical Hermeneutics (1976:72), th
Gennan philosopher Hang-Georg Gadamer undeisco;
reward of an inte¢pretive study of common cxpression

Covwmon expressians are not simply the dead cemuins of Lin
bave hecorue fignrative. They are, at the same time, the her
commaon spirit and if we ouly understand rightly and genetr.
richness of meaning, they can makc this common spirit perc

This chapter seeks to penetrate the covert richness
derlying the word dugri, which is a common express
Israeli Hehrew in more than one sense: 1t is both rou
in everyday casual spcech and considered a slang word ¢
sion.” In thisanalysis, I try to delineate the cultural me:
with the dugni way of speaking, that is, to cxplicate |
tributed to it by Sabra infornants.

This exploration follows Schneider’s (1976) and Ge
proach, which views culturc as a system of symbols and
having identified dugri speech as a central symbolic ex;
culture, I proceed to consider the meanings associatec
to understand its significance. As a cultural form, it is
of the symhol system of Zionist socialism: It shares man
meanings conveyed hy morc deliberately constructed
sions such as reinterpreted traditional festivities, newl
and so on.’

The symbolic meanings of dugri spcech havc been ipi
from my reading of tlre data. As ccntral dimensions the
values provide a cultura! warranl for the employment
a way of speaking that challenges the common assum
man 1967) that all interaction is grounded in a rule of
— a ru'e that requires interactants to abide hy the unsg
00 maintain thcir own face and help maintain each oth
municative exchanges.
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The first section of this cbapter traces the semantic shift that has
wocompanicd tbe introduction of the term dugri from colloquial Arabic
0 eolloquial Hebrew. That 2 meaning-sbift has occvired is hardly sur-
mising: Thisis a common phcnomenon in language borrowing, not least
n the development of slang. Tbis point is abundantly illustrated in
Sornigs (1981) study of lexical innovation, where be underlines the
prcvalence of borrowingin the development of slang, the prevalence of
semantic shifts in lexical innovation, and the seciocultural roots of such
hifes [cf also Sappan (2963) for a discussion of Hebrew cxamples). For
)ur purposes, the particular direction this shift has taken is highly in-
tructive, since it brings out somc of the meanings and values that are
entral to the Sabra culturc.

The following sections discuss the mcaning clusters asseciated with
lugr: speech: the assertiveness cluster, the sincerity cluster, thc natu
alness cluster, the spirit of communits, and the attitude of * antistyle.”
“3.ch of these domains of meaning is considered with refcrence to the
ociocultural matrix of the dugri way of speaking. Taken together; I
jope that tbey wlill providc the insights requircd for an understanding
f dugr: spcech as a culturally situated, symbolic performance.,

[he semantic journey of dugri

‘he word dugri is cxplicated in a dictionary of Hebrew slang compiled
)y Ben-Amotz and Ben-Yehuda (1972-82). It is said to bc derived from
\tabic and to bavc two meanings:
Speaking straight te the point, for example, “I'll tell you dugri, I
can’t stand your face*'; or, ““There stormed in the courageous young
man with his dugr: and embarrassing way of speaking” (quoted from
an article by S. Keshet, Haaretz, Dec. 26. 1969). '
. Alabel for an honest person who speaks straight se the peint, for
example. “‘Hc is always dugi.” ;

Like nany other sking expressions in colloquiai Hebrew (Sappan
966), the word dugri was borrowed from spoken colloguial Arabic, As
)1ing (1981) poinw out with referenee to the Arabic word chizbat (lie),
hich was used tolabcl a native-Israeli oral tradition during the prestate
ears, the Arabs were regarded as the behavioral inodel for the native-
s1aeli Jews, or Sabtas (another A rabic word). They were felt te be part
f the local landscapcin a way the newcomers from Europe could not
ossibly be. Thus, Arabic words were borrowed along with Arab man-
erisms and customs. It is, therefore, interesting o notc that the tenn
ugri has undergone a considerablc semantic shift on its route from
\rabic to Hebrew.?

11 2. The cultural meanings of dugri speech

" According to my Arab informants, the word dugri |
a pure Arabic word but is borrowed from Turkisb. It
Tetated to the Turkish word dogru, which, as severa
native speakers of Turkish have petsuaded me. is ge
way dugri is used in lsraeli Arabic. The meaning shift
is thus specifically related to the way dugri has come
loquial Hebrew.® '

- First of all, there has been a narrowing in the applic
dugriin Hebrew In Arabic it is used both literally to de
(e.g., a straight line or straight road) and metaphoricai
of a person whois dugri (rougbly, bonest and honorah
as in “Speak the dugri” (i.e., tell the truth, don't lie)

Only tbe metaphorical usage has heen imported intc
restricted sense, the term dwgri can be used as an att
person (as in “He is dugri™), a way of speaking (as i
i.e., in a straightforward way), a speech event (as in *
# human bond (as in “‘a dugri relationship,” implying
which dugri spcech is the rule). In its use as an attrib
botb adjectivally and adverbially - the word dugri i
said to color or structure tbe interpersonal domain: 1
cerned with persons and their interrelations as behavi
in and through speech.

Another more subtle difference concerns the cultural
speech in Hebrew as compared to Arabic. The differe
summcd up as follows: Although both my Hebrewspe:
speakinginformants explicated the tcrm dugri as refer
of honesty, to Hebrew speakers it meant honcsty in t
true to oneself, being sincere, whereas to Arabic speak
tiue %o the facts.

Dugri speech in Hebrew involves a conscious su:
concerns so as to allow the free expression of the sp
opinions, or preferences that might pose a thieat %o th
is often done by prefixing one’s utterance with a phrase
(“‘ani agid leha dugri*), as in “T’ll tell you dugri. I di
you put it.”" This kind of response may occur in cc
pesition in casual exchanges and is not necessarily ass
flict (even a dugri talk, which is an agonistic ritual
affectively colored by anger but rather by a sense of ¢
Chapter 4).

The purpose of speaking dugri in Arabic is %o re
factual information tbat the speaker may be tempt
embellisb. Thus, a young unmarried Arab woman said
the dugri™ with her parents when she told them she
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viv 40 Join a student demonstration without letting them know, She
plained: “I could have told them that I had stayed at my girlitiend’s
yme. But I thought in the long run it is better to speak the dugri te
em.” When I asked my Arah informanw about a prefix in Ar:bic that
yuld be analogous to “V’ll tell you dugri” in Hebrew, they produced
construction that was slightly but tellingly different; it often took the
rm of a request: ‘‘Beddak eddugri?”’ (*Do you want the dugri?”’) Here,
in the fonner cxample, dugri functions as a noun. not an adverb of
anner. An utterance of this kind may occur in disputes and is not
ely to appear at thc opening of an exchange. It tcnds to be warranted
' the esealation of anger or when a point is reachcd at which con
alment becomcs useless. In such a sitvation, as judged by the speakcr,
e can legitimately suspend the general rules of prudence and ractful
ss that underlic the customary use of indirect forms of discourse. These
Itural rules reflect the Arab highly valorized ethos of musayra (mean
g roughly to go along, to humor, to accommodate oneself), which is
scnssed further in Chapter 6.
In Hebrew, dugri specch is contrasted to lack of sincerity, hypocrisy,
lking behind one’s back, or at times diplomacy. In Arahic, speaking
e dugri stands opposed to eoncealment in an attempt to mislead or in
e service of musayra. What stands in thc way of truth-speaking in the
ebrew dugri mode is scositivity to face conccrns, interpreted as lack
courage and integrity. What stands in the way of tiuth speaking in
e Arabic dugri mode is the high value placed on smoothness in in-
rpersonal cnoounters as well as the everpresent temptation to em-
llish the facts for rhetorical purposes in the service of self-interest.
It is thercfore not surptising that soine of the dugr utterances given by my
rab informanm ceuld not be characterised in Hebrew hy the terin dugri.
r example, one Arab infornant cited her use of dugri in a confrontation
th her husbund in which she defended herself, saying: “I am speaking the
gri. Everything happened exact)y as [ told you.” That s, she afirmed that
e had been telling the truth. Another case reported by an Arab tifiormant
volved a discussion between a teacher and a school ptiacipal; the teachet
ported an incident that had occurred in his absence, concluding: “I'm
eaking the dugri It did not happen the way you've been sold.” Com-
enting on her use of dugri in this case, the seacher said: “It is my class and
mnow better than anybody else what gees on there.” That is, she referred
her speech as dugri 0-underline her credibility as a witness, as someone
10 has access to the facts.

useful way of formulating the differences between colloquial Hebrew
d Arabic dugri utterances is to consider thetn within the classificatory

e g
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. framework developed by Stiles (1981) for the study of i

speeclracts. He distinguishes different act categories, 1

verbal response miodes (VRMs), acosrding to two princ

fication: source of experience and frame of reference.
The notion of seurce of experience (rcfers to whethe

* woncerns the speaker’s or the other's ideas, feelings, or
‘notion of frame of reference refers to whether the exper
.- central topic of the uttcrance) is expresscd from the
" viewpoint or from a viewpoint shared with the other. /
. crence is the constellation of ideas, feelings, or mcmor

experience the meaninog it has in a particular utteranc
nwtion of focus here refcis to whether the speaker impl
to know what thc other's experience or frume of refere:
be. An utterance is focused on the speaker if it docs n

-a presumption. Stiles summarizes his prupasal in the t

tersubjective elocutienary acts shown in Figure 1 (the |

evant to our concern).

Thus, dugri speech in both Hebrew and Arabic usage
cenduct that adheres to the norm of truthful expressios
accerding to Winch (1972), is fundamental to human
utterances, howcver, censtitute different typcs of speech
languages: Hebrew dugri utteranccs are “disclosures™
onomy, whereas in Arabic they are “edifications.”” This
comes vividly apparent in rcading Stiles's description of
of speech acts.

1. A disclosurc i5 described as a report of the speal
experiences — thoughts, fcelings, and so on. To
disclosure must bc sincere, the orientation of sinc
speaker’s private frame of rcference. This orientaic
Hebrew dugri idiom. As we shall see, however, wh
a particular intcrpretation of the idca of sincerity
constrains the kinds of disclosive acts that would aj
under the label of digrijut (the quality of being du

2. An edification is said to concern the speaker’s expe
of his or her knowledge of what happened. No spe:
is madc about the intendcd recipient’s private exp
commonly shared frame of rcference is ‘“‘objective
is the topic of utterances involving statements of |
dcscriptions, and characterizations. To be felicitou:
must be truc; the reported information must fit the
In claiming to spcak the dugri, an Arabic speak
imparting true infonnation, facs about an objective
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the dugrispeaking Sahra claims to be sincere in expressing
al thoughts.

Arabic and Hebrew, dugri spcech names a linguistic perfor-
' wouid fall under the rubiic of the *“bald-on-record” strategy
ninology propesed hy Brown and Levinson (1978), that is,
anifests adhercnee to Grice’s (1975) well-known maxims of
ruthfulness), Quantity (informativeness), Relevancc, and
larity). The dugri speaker in either language thus tells the
Is beating around the bush, and speaks to the point, Howevet,

S 3 D T chltiat peet st t_ai helaii yyneod

= 5 el hesnnies ik mbing Jign ool o enduliing

S habd onereved s weatepy per oxeellenze in these twe lanm
o 2T adistntet and et [ cmtared with relerence te the 1
il anuext e eac 3 e ) lnchapter doces s with referen
o ner nnade mcolloyuial Nebrew:

= Ak cntmcuning of Arabic digri, which is not shared by its
yununtepart, is fairness or impartiality in judgment or in the t
b otliis. An cxample illustrating this usage was given by a tea
.. il e that she had been asked by her principal to serve as
L a gontest hetweeit two classes. He accompanied his request
& wsument: “But you must be dugri between them.” He had w:
“afwinsh the tempration to favor one class over the other. !

shother informant noted that a parent must be dugri amon
viildien, not favoring one over the rest. The censtruction dug
2 nat acceptable in Hebrew, and dugre is never used in the

-“finr” flowcver, most interestingly, the English word “fair”
= ¢traied colloquial Hebrew (as have many other English word:

kaving replaced Arabic and Yiddish as the main source of

. $ion owingin contemporary Hebrew slang). toitially, it was |
“with its English meaning, but recently it bas also come to b
- place of dugri. Thus, rather to my surprise, some of my yo
" lormants used “I'll tell you fair” in lingnistic contexts in which

v, many of the older infonnants, would have used “1'll tell yo
Moreover, what appear to be analogous uses of dugri may t

' pl:tely different mcanings in Hehrew and Arabic utteranccs.

in Atabic the senrence “He is dugr#’ means that a person genc

= the truth impartially, in Hebrew it mcans that the speaker te
" dcct and straightforward in expressing his noncomplimentary

or opinions. In Arabic, dugri speech is viewed not as a matt:

“lut .of content, whereas in Hebrew it is definitcly a matte

(associated with paiticular types of communicative effects).

“¢ounts for the fact that speakcrs of Arabic could not accept the

“*He speaks dugri. but hc is a liar’ judging it to be self-cont
$Some speakers of Hebrew said that it could be accepted: D
be interpreted as rcferring to how things were said, not to
being said. 11 also acoounis for the observation that Hebre
Arabic, has nominalized the word dugri. The term dugrifut
1iefer to a speech style (as in “1 like/don’t like his dugrijut”),
the property of speaking in a dugri manner.

In sum, for speakers of Arabic speaking dugri implies the
a spcech mode primarily involving a set of conditions suirou
content of the message. The use of this mode must always bc gir
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ighcd against the demands of musayra. For Sabia speakers of He-
w, on the other hand, digrijutis a culturally defining way of speaking,
1t is, a fermally crystallized, valorized. interactional style.

n its passagc from Arabic to Hebrew, the term dugri has, thus,
dergone a meaning-shift on a numbcr of dimensions: It has become
cialized in its application to the interpersonal domain only; it has
ne to dcnote a speech stylc, and as such, it is associated with the
t on of sincerity rather than of truth in the sense of corréspoudence
h cxtemnal (or internal) $acts or in the sense of possessing the required
dence.

[he idea of sincerity, which has emerged as central in thc foregoing
38-linguistic comparison, is only one of the meaning clusters associ-
d with the colloquial Hebrew version of dugri speech. Pugri speech
a symbolic form is associated with five analytically distinguishable
sters of meanings. Often these dimensions were expllcniy verbalized
nfermants’ spontaneous talk in such statemcnws as ‘'He is dugri, be
incere,” “He talked dugri. he was not afraid to speak up,” “A dugi
rson is nataral,” and so on. Otherwise, I was able to abstract them
m an interpretive readiog of my informants’ talk about the digri way
speaking and from a consideration of actual instances of dugri speecb.
[he first of these dimcnsions, as noted, bas to do with the notion of
ccrity, of being true to oncsclf. I will benceforth refer to it .as the
cerity clustcr of meanings. Another set of meanings associated with
gri speech in Hebrew bas 1o do with strength, detcrimination, daring,
irage, activity, and defiance. These notions were not even mentioned
speakers of Arabic as associated with dugri speech or dugri speakers.
iill henceforth refer to this dimension as the asseraveness cluster of
anings. A thitd set of meanings associatcd with Hebrew dugrispeech,
ich was not mentioned by speakers of Arabic either, has to do with
. notions of earthiness, naturalness, simplicity, and spontaneity. I will
er to this dimension as the naneralnecs cluster of meanings. A fourth
ster of mcanings is associated with the solidarity function. of dugri
ech, which I will intczpret with referencc.to Tumer’s (1969, 1974,
2) notien of commneunitas. Finally, dugri speech is associated with the
Ta's pragmatic orientation, the matter-of-factness that underlies a
ng preference for deeds over words. This orientation gives rise to
at I will refer to as the attitude of “antistyle,” and is reflected in.a
eral devaluation of language and speech, so that terseness and in-
iculatcness become valued verbal traits.

=ach of these domains of meauning is treated in a separatc section,
10ugh they are linked in a variety of ways and must all be thought
s jointly underlying the way of speaking labeled disgrijut in colloguial
brew usage. .
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The Sabra image as cultural esertion

Aswas noted in the Introduction, the dugri way of speakinj
with the Sabra subculture, which has occupied a privilege

Israeli society since the prestate years. It is the culture of

daughters of the kofutzim (pioneers) who liad left a religio
and a confining Oiaspora existence behind them, and had
land of Israel to build and be bhoth personally and comm
in it. In matters of ideology their offspring, the first-gener
ige,‘nerally followed in their parents’ foowteps, although th
adifferent tone and style. The pioneers’ orientation was b
affected as it was by the socialist movement in their ceunt
(mainly Eastern and Central Europe), and Zionist, thaf
toward a renewal of autonomous Jewish life in the land of
historical bedrock of the Jewish people.

The creation of a bomeland for the Jewish psople was
only to provide shelter to the persecuted Jews of Europe

' nonnalize Jewish society and to correct the socisl ills ind

turies of subordination and persecution in Europe (Pinske
cording to Zionist ideology, the hallmark of the new social
as the condition of its achievement was to be the new J

-who defended himse)f (or herself) against external impasit
" ductive in labor, and strove to create a just and egalitarian

construction of a new Jewish identity was a conscious asp
Zionist movcment, To some, it was to be i very test. M
for example, said in a speech delivered in 1936 that the
popular movement is its ability %0 create “‘a new essent.al a
a new kind, a new typc of person,” and argued that the :
ment “‘has proved its authenticity in the image of the ks
1961:255).

Initjally, then, the New Jew was founded in the image «
the cmbodiment of the humanist, socialist, and nationat -
the Zionist movement. This image was based on the orien
as shfilat hagola, the negation of the Onaspora: The Israe
be cverything the Diaspora Jew was not. In communicati:
implied the rejection of ways of speuking associated wi
genteel culture and Jewish Diaspora life in particular. J
responding to life's exigencies, and especially their ways
with tbe non-Jewish . world — as tbese were depicted in Zic
- were marked by a sense of restrictiveness, defensiveness,
as an adaptive mechanisin, Their passivity was compoun
tensely religious orientation.! Traditionally, Jews recogoi:
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18ing speech adroitly, since it was the only “weapon’ at their disposal.
vish Talmudic tradition also colored Jews' dispnsition toward the
»ul, a form of discussion that involved a recognition of thc complcxity
| many-sidedness of issues, the inherent ambiguity of hiuman affairs.’
¢ New Jew, by contrast, was to prefer clearcut deeds to mere words,
rity of purpose coupled with simplicity and a nonmanipulative open-
s of expression, rather than a dehilitating sensitivity to the complexity
ssues and to external pressures.

‘or the Sabra, the son or daughter of the hafua, the struggle 1o shed
unwansed idcntity became less central; the task of creating and sus-
1ing a credible cultural image with a content and style of i own
ame a central issue. As far as content was concerned, the image of
‘Sabra continued to be predicated on the ncgation of what were taken
be Diaspora Jewish charaeteristics.*

Jowever, for the new Jewish identity to‘exist as a public fact, and to
duce and catry a new vital culture, the meanings associated with it
] to become articulated symbelically. One of the main problems,
refore. became the elaboration of a distinctive style that would pro-
t and reaffirm the image of the Sabra, the offepring of the Aalutz, in
ryday communication.

[he difficulty involved in transiating this cultural task into commu
ative practice is expressedin an antobiographical novel (Ben-Yehuda
1) written by a legendary soldier-girl of tie Palmeah, the prestatc
itary combat units, which tells the story of the months preceding the
cial outbreak of the 1948 War of Independence from the point of
w of an arch-Sabra. In her vivid descriptions she points out the enor-
us difference between the Sabras, the so-called First Gencration to
demption, and those bora in the Diaspora. It was a difference man-
ted in style of dress and behavior, as well as of speech. In fact, in
= of my conversations with her, the autbor attributed the emergence
the dugsi way of speaking to the Sabras’ desire to set themselves
ir: from the newcomers. who were embartassingly tainted with their
t Diaspora experience. Rejecting ““‘anything that smelled of the Dias-
a,” bowevecr, left them with no clear behavioral models; and although
h new wave of immigration made i%s own contribution % the new
ture, this was not enough. The Sabras were left with the burden of
enting themselves: “clearly they could not think of evccything a per-
1 needs, a member of a new people, if we were to start everything
m scratch. For cxample, they could not invent for us the accent we
re going to have when we came to speak English. or what our band-
tures were going to be likc” (p. 76).

Notably, although the tenn Sabra applies officially to I sraeli-born Icws
gencral, it is used mainly to refer to a subset of them - to the sons
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and daughters of immigrants of European origin who were
negation-ofthe-Diaspora spirit and who became a cultural
group in the years preceding the establishment of the Statc «
through the fitst three decades of its life (Rubinstein 1977)
the term Sebrais itself worthy of comment: In citing the mosi

_ explanation for it, Oring (1981:24) says that “the sabra fr
- apbor for the native personality Like the prickly pear, the
. is sweet and gentle within, but only to those who unders
" penetrate the tough and thorny exeerior. " The following sel
_ of onc of Schocnbmn’s (1973:231) intervicwees echoes o
" identification with the prickly pear mctaphor: “‘Like our frui

we are prickly outside. We often seem rude, tough. But
we, %00, have our conscicnce.”

Not all those who seem to qualify as Sabras idcntify with
rolc. Several of my infonnants, who qualificd as Sabras by
criteria, admitted having a scnse of not quite fitting in wi
culture. Interestingly, they o(ten exemplified this daim by
culties with the dugri mode. This was expressed in such |
“I could never have said anything like that™ in repor ting dug
muade by fricnds identified as “‘rcal Sabras” or generai ex
defensiveness in relation to dugri speakers, or wistful cor
as “‘T often feel that I am not Sabra enough to spcuk as dug
really like."

The uneasiness of virtual Sabras, as the latter group may b
equalcd by the devastation of newcomcers on experiencing
exerted by the rigidly upheld image of the Sabra as a behav
This was particularly true for those who arrived at a young :
still considered worthy of intensive efforts to socialize the;

Typical accounts of the shock of arrivai in Israel, wheth:
refugee from Nazi Gennany (Ben-Amotz 1979) or as a yous
from Iraq (Amir 1984), have recently been given literaty
These stories, likc many otber comparable ones I have h
clue to the intensity of the cultural impact of the Sabra im
comers. Thcy echo vague memories of my own acculturatio
and attest to the instantaneously recognized message wi
young ncwcomets had to contend: To become a natutal pa
land, one shouid try to approximate the Sabra image as be

This pressure was reflected, first, in the practice of confe
Sabra-sounding Hebrew name on the immigrant child. Thi
done without consulting the child. Some children accepted
ritc; others, like the aforementioned Itagi autbor, Amir
Whatever the child’s response, it was a memorable mom
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e of my own earlicst memories is of the day when. as a five-year-old
weomer to Israel, I was told to choose between two Hehrew-sounding
mes to replace thc Yiddish name I had been given at birth in memory
a grandmothcr I would never know. I can clearly recal! the scene: [
s standing in the hall of my aunt's small apartment, my back pressed
ainst the rough surface of her wardrobe, cncircled by all the adults
the family, who wcre glaring down at me: “What will it he, Tamar
Ruth?” I remember clumsily trying to roll the foreign sounds on my
accustomcd tonguc and, finally, exhausted by their picrcing, expect
t stares, 1 heard mvyself pronounce “Tamat.”

I'he name chapge was the first step in thc process of self-transfor-
ition, which was marked by a persistent pressurc to mode! oneself on
1at seemed to be thc unattainable figure of the Sabra. The extent to
ich one could approxiovate that image became the measure of one’s
m - and sometimes one's family's - adaptation to the new life and
d. I could not help but smile at reading Ben-Amotz's (1979) *‘confes-
n"” that the day someone askcd him if he was horn in Israel was a
y of triumpb for him; nor can 1 help noticing that to this day. whenever
im asked where I was born — a question implying that it was not in
ael - there is an ectio of exasperation.”

This samc intercuitural encounter was no less problematic from the
indpoint of the Sabras themsclves, though in a different way. In de-
ibing it from their angle, Netiva Ben-Yehuda (1981) notes that among
e Sabrus there was an intcnriona! ban on the newcomers’ past (a point
st bitterly commented upon by mapy of my no n-Sabra informants
d more clcarly recognized in Israel today). It reprcsented everything
e Sabra had tricd to get away from —mainly the weakness and vulner
ility of Diaspora Jcws, which was a source of both fear and contempt
r the young realizets who were hlupt, thick-skinncd, nationalistic, and
spcrately bent on persuading themsclves and the world that they were
ferent, that thcy would never be “taken as sheep to the slaughter.”
1e newcomers, so cinharrassingly diffcrent in all their ways, were u n-
lentingly expected to be Jike, act like, and speak like Sabras. In the
rds of Ben-Yehuda (1981:71): ““If you can't speak like us, then shut
.,

These descnptions illustrate the grip the Sabra image bad on the
mmunal imagination. It far exceeded the numerica: weiglit of the
bras in the budding Israeli society of the 1940s and 1958s, and it is
 wonder that the meanings associated with it became crystallized and
pressed in the form of a distinct, tecognizable way of speuking. In-
ed, throughout all of my discussions of dugri speech with native spcak
s of Hebrew, they consistently associated it with the imagc of the
hra and the cultural problems attending it. As one of my informants
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succinctly put it, “to speak dugri is to act likc a Sahra.
titcn, the communicative correlate of the Sabra's thornines
that it is a common thcme in discussions of the Israeli ch

The accent of sincerity

The foregoing discussion underlines one important cluste:
associated with dugri speech: the assertivencss clustcr, wi

-associated with the revolutionary orientation of the Zion

encapsulatcd in the pbrase “the Ncgation of the Diaspor:
another cluster of meanings associated with dugri speecl
the idea of truthful cxpression. 1 have refetred to it as
cluster.

Indced, for many of my informan, the dugri way of s
commuaicative counterpait of being gincere or being tn
‘fhat is, dugri speech, asit is conceived hy native speakcr
Hebrew. i3 intelligible in a cultural world in which the id
plays a part. Therefore, I turn to Trilling’s (1971) illwninat
the cencept of sincerity with reference to thc history of ide
culture for a better undcrstanding of the broadcr ideatio

~which the dugri way of speaking has becomc crystallized al

The concept of sincerity, understood as the congrus
avowal and actual feeling, is predicated upen an interpr
netion of the individuat or self as it evolved in the Westc
the Rcnaissance with the advent of humanism.® The ¢
Western conception of the person can be elucidated b
tempora! and crosscultural comparisons. Working withi
perspective, Trilling (1%71:25) argues that it was only at :
in history that people began to think of themselves a:
individuals. At that point the word self hegan to be used :
as a mere reflexivc or intcnsive. People began to think
asintrigsically precious, as sosnething they “must cherish
sake and show to the world for thc sake of good faith.”

The idea of the individual as consisting of a hounded 2
intercsting internal space, a dynamic cepter of awareness,
judgment, whosc nature is signaled by the impression-for
or she produces, is conducive to a cultural emphasis on ¢
expressivc value.

Anilluminating contrast to this Westernidea and the val
witb it is found in Geertz's (1976) discussion of the Javanc
of the self, which emphasizes the separation between the
world of human expcrience and the extcrnal, observed w
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bebavior. These two realms are bclieved to be independcatly ordered
and smoothed, rather than the one signaling the othcr: Emotion must
be thinned through meditation, and bchavior must be shaped by elab-
orate ctiguette. This conccption ot selthood and social conduct, as
Geeitz points out, is inaccessible to a Westerner bred on the notions of
“the intrinsic honesty of deep feeling and the moral importance of per
sonal sincerity” (p. 231), but its force can sometimes be gleancd in
encounters with cultural members.

1 theretore propose that in an impoitant sensc the dugri way of speak-
ing finds its credence in the larger matrix of modern Western culture.
The Sabra culture’s receptivity to the spirit of modern Europe is un
derstandable in vicw of the fact that the preeess of secularization that
started in Jewish commuaities throughout BEurope at the end of thc
cighteenth century (associatcd with the Jewish Enlightenment move-
ment) was greatly inspired by modern European cultural treads (cf.
Kurzweil 1959). Thus, the Sabrais not only a New Jew. heis also modern
man. Presumably, if the Sabra bad been inveared at a different point
in history, thc New Jew would not bave weaved his budding identity
and expressive values around the notion of sincerity and the broader
ideational context of which it formed a part.

More specitically, the dcvelopment of the dugri direct style has its
idcational roots in European back-to-nature revolutionary idcologies
such as the Russian populist movement and the social-humaanist move-
meants that succeeded it (Berlin 1978). These movements, as wcll as the
G"erman Youth Revolt (Stachura 1981), inspircd successive generations:
of Zionist pioneers who preached the cult of sincerity, naturalncss, and
simplicity as the path to an internal revolution in the human soul.

The ideologica’ly oriented concern with speechb style found its early
expression in the writings of A. D. Gordon (1856-1922), a laborcr-
philosopher whose teachings and personal example bhad a lasting influ-
encc on the Israeli Socialist Zionist movement. Gordon emphasized the
role of speech in both reflecing and shaping the nation’s spirit, and

suggested guidelin€s for what may be viewed as a language planning -

program on the level of style. Not surprisingly, his fonmulation contains
arejection of decadent European ways of speaking that involve “twisting
the forms of specch for the purpose of showing respect”™ as well as an
appeal to the essential nature of Hebrew, which be described as *“more
naruval and closer to the truth.”

la this spirit, Gordon (1943:254) argued vehemcntly for the abolition
of deferential address terms, underlining their corruptive imnpact on the
immediacy of human relations. Hc argued that instead of European
ways of politeness. the Jews of Israel, who werc reviving the Hebrcw
language of hiblical times, should introduce into their speech “‘true,

23 2. The cultural meanings of dugii speeck

internal politeness deriving from a pure source — fr
and simplc soul - politeness which makes no recour:
sions either in speech or in writing.”

We see, then, that the idea of truthfu] expression
ecrity, as the true manifestation in words and gesture
reality, was a basic component of the interpersonal
Sabra inherited from the pareant generation.

- Further insight into thisideational context canbe ga
the various aspects of sincerity identificd hy Trilling.
concepr of sincerity has been subject to different inte
ious European cultural traditions: Most notably, the:
distinction betweca thc Freach and English modes.
(asidcal types) played a significant role in the cultural
Israel, but at differeat points in time.

- In the French tradition. according to Trilling, sin
to the contemporary American notioa of self-disclos:

-probing and soul searching, the discovery and revelati

emb;rrassing and normally concealed actions and tr
of sincerity that comes close to the French modc pl
role in the ethos of some of the pioneering groups
“intimate groups,” many of whose members had b
sional youth otganizations in Germany (see Stachur
its expression in what came to be known as sikot nefi
1971). These nightly talks, in which al! members of
pated, provided a ritualized context for the creation
tification through the articulation of sinccrity They
and relcatless cr ticism of each other, as well as «
cxploration. The flavor of these talks is found in the
by members of one such group, Kibbutz A, which w
under thc titlc Kehiliatenu (i.e., our community).
cording to one such account, every person "disclos
the other — however defonined or poisoned it may !
The notions of openness, dircctness, and sincerity
style of the next generation, the Sabra’s dugr: speech
the stylc of thc parent generation’s soul talks. T
pathos-filled, self-probing gave way L0 a morc cxte
What remained of the directness and opeaness of
their critical, judgmeatal edge, not the soul searchin
tation that initially accompanied them. For our purps
to nore that thc idca of sincerity was rich and flexible
a sense of cultural continuity, while at the same tio
pretations yielded different stylistic configurations.
which characterizes the Sabra culture, comes closer t
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of sincerity, which according to Trilling docs not require one ““to know
oneself in the French fashion and to make public what onc knows. but
to be oneself in action, in dceds* (1971:58).

The affiniry between the English and Sabra notions of sincerity may
account for the similarity between the communicative style of tbc Eng-
lish, as described by Emerson in his travel book (1856) and the dugri
stylc of the Sabra. To anyonc familiar with the image of the mythical
Sabra, Emerson’s account of the traits of the English of his day who
“hate nonsense, sentimentalism and highblown expression,” while val-
uing “conciseness and going to the point” (p. 116}, sounds startlingly
$omiliar:

They arc blunt in saying what they think, sparing of proniscs, and they

requure plain dealing of others. We will not have to do with a man in a mask.
Let us know the truth. Draw a straigbt linc, hit whom and where it will

®. 124)
Trilling stresscs that in tbe English interpretation, sincerity has come

to be censidered a virtue, that s, the contribution of individual members
to the life of the cemmunity. In this conccption, being true to oncself
is not an end, as it is in tbe more recent ethos of authenticity, but.a
meabs to a socially oriented goa}: It is the precendition to being tiue
to others and i3 thus a contribution to thc creation of a social order
based on sincerity, cooperation, and mutual commitment. This is re-
vealed beautifully in- Shakcspcare’s Harnlet, in Polonius's advice %o his
son, Laertes, which includes the following injunction:
« This above all: to thine ownself be wue

And it must follow, as the night tbe day,

Thou caast not then be false to any man.

(Act I, Scene 3)

As will be brought out in greater detail in the discussion of the dugri
intetractional cede in the next chapter, the sincerity of .dugri speech
expresses personal integrity as well as communal participation. . The
tension between these two analytically distinct poles of human existence

— the personal and the communal — is one that all societies must resolve -

in und through the play of symbolic forins (Philipsen 1981), but different
cultural groups have developed their own ways of cxpressing and re-
solving it. For membcrs of the Sabra culture, dugri speech in its ritual
dimcnsions offers a promisc of such resolution, since it expresses the
possibility of fusing the personal and tbe communal in dramatizing
sincerity.

The attitude of *“antistyle®’

The next cluster of meanings 1-have identified as associated with dugri
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a central clemcent in the Sabra communicative ethos.
plies that style involves affectation and insincerity,
trasted to “plain™ talk, In the following discussion.

. “plainness™ of dugri speech is not the absence of s

alternative stylistic option, which derives its forec
between words, talk {(diburim) and deeds (ma'asim).
diburim is oftcn qualilied as stam (mere talk) and -
preted as socially oriented action, manifesting full ce
spirit of the nation-building ethos to which this culti
probably be ttaccd |cf. Katricl (1985) for a discussion
in rclation to Israeli “‘gripping parties”).

The Sabra attitude of *antistyle” found its carly
once-cemmon cxpression “Zionism in quotes” (tzie
which referred to the practice of preaching Zionism
language and high-lown expressions — rather than r
constructive, preferably agricultural, work inthe land
reflected in the proliferation of metalinguistic tcrivs
notion of merc talk and that are commonly empl
Hebrew disceurse (e.g., birburim, palavrof) and in tt
a pragimatic, matter-of-fact, active or entation.'®

The eucial point for our purpose is that tbis c
implics a devaluation of speech: Speech becomes a
standing for lack of social action and a failure to
.attainment of communally cher shed goals with the f
mcu of deeds. The Sabra's pragmatic, narrowly func
the emphasis on tahlcs, s it is sometimes referred to, 1
Yiddish term for ‘“‘practical ends,” stands in sharp cu
perceived as the passive spirituality of Diaspora Je
glcvated rhetoric of the early Zionist visionaries, whc
vided the ideological background for the younger ge
izers.” The Sabras sought to dissociaic thcmselves f
images: Neithcr prayers nor word-spun visions wer
but rather actions, fact-creating deeds

Dugri speech manifests the Sabra’s attitude of “a
sociated with it in membeas’ talk. Indced, the literaln
matter.of-factness of paradigmatic Sabras, their im|
quence, and their dread of the glib tongue are as |
thorniness.

Oring’s (1981) account of the Sabra ethos similarly
verbal quality of terseness is embodied in the chizb
the Palmah as associated with tbe Israeli (as oppose:
identity. The humorous tone with which it is prcser
tradition suggests both an awareness of the attitude
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A rather touching illustrasion of the Sahra’s attitude of “antistyle,”
resented humorously as self-acknowledged rhetoncal ineptitude, is also
ound in the opening anecdote of Ben-Yehuda’s (1981) autobiographical
10vel, where she tells about the day the United Nations made the his-
orical dceision to estahlish the Jewish state. She was riding a bus as
»ne of a group of soldiers on thcir way to their newly designated posts,
having just completed 4 military rraining session that had kept them out
f touch with current events fer several wecks. On the way they hap-
bened to run into a limousinc carrying Golda Meir, and she passed on
he great news about ‘‘the outbreak of the State” to their young co m-
nander, a quintessential Sahra He felt he had to dignify the moment
)y saying something appropiiately ccremonial to his soldiers, but found
imself at a loss for words. Completely disoriented, he urged his aides:
‘1 am tclling you, 1 have the feeliug we must tell something to the guys, and
‘m telling you we must do something. We can’t leave it just like that, with
1othing.” And he kept saying: “But what does oné say at such a wcoment?’’
And he kept pressing: ‘“Susha. you’ve read books, you're an all-round egg
read, what did others say when a historical moment suddenly landcd on
hem?"” And hc kcpt ciying: “Just my dumned Juck. ¥ we only had onc of
liose professional speech.makers here, at least one, why does it have to
1appen just to me? What do 1 know about ccremonies, 17 (p. 13)

As wc see, the expressive difficulties completely extinguished the
ommander’s cxultation at the grcatness of the moment. He concluded
 short speech. making cxplicit the contrast between words and deeds
mentioncd earlier:

‘Javant to say one merc thing, Perhaps this was not a great speeclt. But what
Bocs it matwer today — speaches, Today what matters is who does what.

We'rc done with ‘See, sec-how beawiifully hc speaks!’ So-that's it. So on we
20. There’s oo time .. . Yes. And good luck with the State!” (p. 12)

His pcople, attuned to lus gropings for an appropriatcly ceremonial
form, recognized his predicament and were both amused and respectful
of the “‘super-human” efforts he made ““to match his speech to the
istorical moment.”

This examplc illustrates the cultural forcc of the attitude of “‘anti-
style,” as well as its felt limitasions. However compeiling it is for mem-
vers of the Sabra culture, there are moments when *“plain‘* speech is
2xperienced as inappropriatc, and a yearning for greatcr verbal sophis-
ication is acknowledged. In a similar vein, the author — a paradigmatic
dugri speakcr if ever there was one — at one point laments Istaelis’
disdain for the nonfunctional aspects of life, their inability to indulge in
he playfulness of high culture:

All the things that are important to people in the large world - we have nn

tmc forit. We huve no paNence for the trivialitics, the subtletics, the fine
Jisoctions, the geotle differences, the sophistications — for all those things
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that are called “culmure™ in the world. With us — there’s not
(p. 49)

As T arguc in Chapter 4, which discusses the dugr ri
dealing here simply with the traditional difference hetv

-and nonceremonial speech (Bloch 1975), but rather w

between two distinct ceremonial idioms. Thus, in sor
contcxts, it is dugri speech that constitutes the proper c
its very plainness providing an expressive vehiclc for t
of cultural members and the r.tnal reaffirmation of the
other contexss, such as the historical moment describcd
where the focus is on the celebration of communal ev
on individual self-assertion, a different idiom is appra
embodies more of the artistry and flamboyancc of a cor
attitudc.

An interesting insidct’s reficction on the Sabra style
porary equivalent in journalistic writing is given by Boa:
Ahronoth, Sept. 13, 1985). Registering his annoyance
colloquial and itapoverished stylc of contcmporary loc:
national) newspapers, he compares it to the “‘dry langu
and concentrated’” that his own earlict gencration of S;
into Hebrew writing in the 1950s. He stresses that the
style was not a mere whim, but the rcsult of a consci
ologically motivated choice. They felt that most Hebre:
day rang false, was overly verbose and actnally sounded
from Russian, Polish, or Yiddish, the native tongues
and jouenalists at that time. In a spirit of rebellion, the:
a native style; ““We wrote in as sharp, precisc, simplc :
a style as possible because all around us we saw falsene
and a disgusting manipulation of the big words."

Somewhat ironically, the author sees in the ncw style
lecal newspapers a terrible poverty of thought, a su
appcar faghionablc, young, energetic, clever, and co
though he entertains this possibility, he refuses to see i
form comparablc in function to the stylistic rebellion
eration. In fact, he claims that it is just a new version
orientation his own generation had fought against, on
truth to be hiddcn behind a facade of stylistic technique
while he denies this new style the ideological underpinn
to thc direct style of his own Sabra gencration, one
scriptive tcrms hc uses with reference to the new style
portray it flavor is dugri In this case, dugri carries on
overtones of rudcness and blatant outspokenncss that
more recent and more critical perspectives on the eth
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o Gl othie aricimde o Taaosn s e weom taaden e
tded with Antericin taoss, Vantensacs (121 reagmhs oa
s of caprassion bring out some iiveesting, aaalupies 1
nces between the Sabraand the Amccicin versiuns of 1he
atistylc.” In hovh cases, the notion of style is associned
on and lack of sinccrity, whercas the valorized farm of
ain talk, 1s associated with clarity of cxpression :ix an aspect
nception, a ‘“‘responsibility diatcct” on the one hand, and
yragmatic attitude on the other.
wo notable differences hetween these versions, however.
s the central contrast in the Sabra cthos is hetween words
e central contrast in the American cthos of plain talk, ux
Lanham, is between words and ideas, concepts, v
botbh cases, the cnd result in terns of cultural stylistic
Icempbasis of lingual means: luo the Sabra version, a con-
rds is bclicved to be at the expense of a commitmenr to
:wer the hetler; in the Ameiican version, words are to he
h and not at, so as not to obscure the ideas thcy express
~rsistcnt conmcern wilh clarity, as Lanham stresses).
hould be noted that despite the similaritics between the
1erican attitudes of “antistylc,” the assumed penchint for
neous speech in the United Stales involves a degrec of
t falls short of the direct, blunt characicr of dugrt speech.
this difference will bc further probed in the chaptcrs that

yaturalness

aturalness is closely linkcd to the accent of sincerity. Both
Furopean back-to-nature philosophies that were inspired
f Jean Jasques Rousseau (1712-78), bis protest against
force of culture, and his promulgalion of the idcil of the
In his prize-winning essay entitled “A Disconrse on the
ot the Arts and Sciences™ Rousseau cxpounded the ethos
in such a way as to make sincerity and strength qualilics
man. [ have chosen to treat them separately since they
as distinct, variously emphasized and valorized clusters
1 the talk of my informants. '1'he assertivencss cluster of
example, has received a particular cultural cntoration in
the idea of strenigth associated with it has to do only
ith the strength and vitality of the narural man and is
preted with reference tothe cxperience of Jews in Europe.
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Zisab i (FO34) states that modern Isracli endture mwst be scen o
aereiny paainst baih traditional Jewish and ducadent European url
~Na altews. The latler cmphass was hrought out in the gloss of A.
taddon’s ideology in an earlier section and is one that pcrmeated

S5 Dwnehinpss it has become central to the Isiacli cthos.

= bmuglas's (1975) discussion of the role of classification in the ¢
“2ienon of social order provides a belpful terminology with whicl

' " tatnilate the link between a revolutionary cultural orientation anal

_-vul wral incanings suhsumed under the naturalness cluster. In seek
.=t fiew itsclf of prevailing classifications that are important detcrmin:
=il 1t 4 no longet acceptable cultural scheme, a rcvolutionary orienta
22 teads-to emphasize nature in the symbolic conlrast between culturc
-,y ytarc. Hence, the emphasis on simplicity, spontancity, and earthin
.- iTence also the inarticulateness and terscncss, the distrust of langu:
“o. sihich, as a primary tool of classification, becomes the symbol of it
In sum, the Sabra culture’s adoption and elevation of the etho
_~ latntalness helps account for somce of the central values and som
2~ .the major bebavioral displays found in the culture: thc aestheti
. simphceity. reflected in spartatt ways of life. dress, and so on, as we
;- preferred modcs of speaking; the pragmatic orientation with its
" phasis on the elemental, basic, instrumental, survival-oricnted nec
i vf life and its impatience with verbal polish or circumlocution,
the complexities and frivolities of a cultured life. Not least, it aceo
tui an emphasis on the cxistenlial moment and a mode of hwnan
. lthons marked by spontaneity, immediacy, and equality. This visio
' Jnunan rclatedness comes close to what Tumet has described as *s,
raueous communitas’” whose spirit has permeated the Sahra cullure

"1 show in the next section.”

The spirit of communitus

‘turner (1969, 1982) has drawn a general distinction between two m
modes of social life that ground the use of speech and other symt
farms. One of them is tcrmed societas and the other communitus.
mtetas is charact:ized by ahuman order held together and diffcrenti
iy a configuration of roles and statuses, » weh of conventionali
firmal rclations. Communitas is a state of existence outside social |
.and place, characterized by the suspension of the roles and rulcs
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hold in the realm of societas. and involving the creation of egatitarian,
undiffcrentiated, individuating, persont operson reladonships.

The suspension of tbe normativc social order in commuritas gives 1ise
to new relational and expressive possibilities In the abscnce of social
bonds predicated on role and status relations, there arises the possibility
of a gualitativcly diffcrent type of human bonding, experienced, Turnet
says (1982:48), as a “flash of lucid mutual understanding on the exis-
tential level”” by “compatible peopie’ wbo feel that all problems could
be tesolved if only this intersubjective illumination couid be sustained
Turner (1982) cmphasizcs that it cannot be sustained for long, but that
When the moed, style or “fit’’ of spontaneous communiss is upon us, we
Place 2 high value on personal honesty, openness and lack of pretensions or
prctentiousacss. We feel that it is impoitant to relate directly to another
pexson as he presents himself in the here-and-now, to understand him in bis

sympathetic. . . way, free from the culturally defined encumbraaces of his
rele, sratus, reputation, class, suste, scx or other stmctural niche. (p. 48)

Whereas societas cbaractenzes the mainstream, instrumentally ori
ented domains of socia] life, cemnurnims charactcrizes contexws of lim-
inality and marginality, where the expressive and the sacred enist. The
idca of liminality comes from Van Gennep’s (1968) work on the ritual
process. It is the middle of the three-phase structurc of rites of passage
he has identified. The first is disseciasion, which involves the ritual
subject's disengagement from his customary world of secietas. The see
ond is liminality (from the Latin word limen or border), a transitional
pbase in which tbe world of secieias is suspended and thc ritual suhjoct
symbolically prepares himself or herself for the third pbase. that of
reinrcgration into the social structurc following the sppropr.ate ritual
transformation. '

Thc starcs of licwnality are transient, and so is tbeir cbaracteristic
foim of human bonding, spontaneous cemmuaitas. Thc expcrience of
communikis is antithetical to ordinary, rule and role-oriented buman
relations, and it cannot be long susrained if society is to proceed with
its workaday, instinmental functions. However, it is in thosc cnclaves
of social life where communitus is allowed to flourish that the community
cun re-create isself through a regenerative spcll of symbolic activity in
att, titual, myth, and play.

Inevitably, spontaneous communitas becomcs routinized and turns into
what Turner (1982:49) calls “normative communitas™: *“‘a subculture or
group wbicb attempts to foster and maintain relationsbips of sponta
neous communitas on a more or less permanent basis.” A famous at-
tcmpt te routinize commuinites in Israel was the crestion of the kibbutz,

which to this day stands as a hallmark of normative communites. Con
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certed efforts to socialize children in the spirit of c
part of the rhetoric and practice of mainstream Is
(Katricl and Nesher 1986).

Indeed, many of the forms found in societas are 1
symbolic expressions once generated in contexts c
mode of directness, which defines dugri speecb, can
a routinization of symbolic expressions whose circu
tional roots are found in communitas-related contex
imtion of spontancous communitas, the particul
generated in it are infused into thc mainstream of 5o

part of its approved style, encapsulating the culture

ethos, and its worldview.

Turner (1974) poinrs out that in the popular im
comrmunitas tend to be associated with the lowly stat
fits in well with the Sabra culture’s emphasis on si
cultural labor as a meaos of getting away from the
tbe Jew as a fufimensch (Gonen 1975), thc Yiddisl
dcaling in airy husincss and all manner of shaky,
unsound occupations. As Rubinstein (1977) notcs,
initiully modeled themselves on the image of the
Eastern Europe; latcr the Arab Falah (farmer) repla
link between tbe earthiness or fanning cthes of bot
Sabra with dugri speech has perhaps nowhere been
than in the address of Aricl Sharon, the lsraeli st
of Ameiican Jewisb leaders on one of his visits to |
which he rcportcdly said: “I am a furmer. 1 speak dug
thousands Jews demonstrating in front of the Whit
Sept. 3, 1982). Similarly, another statesman, Mich:
described as a dugri speaker in conjunction with bi
falah. 1711 stand no nonsense’’ (O. Azulai-Kase, Yed.
13, 1985).

It seems reasonable to argue that dugri speecb
product of both an ideology of cemmunitas and a
liminality, an in-between pbase in which one cultura
and an alternativc onc sought. The cultural valus
speech, such as sincerity and naturalness, are roc
ideology and experience of spontaneous commuriita

“life of the early pioneeis and was transmitted to thei

generation Sabras. This latter generation, raiscd
communitas, actualized its spirit in its own way: C
be associated with the solidarity and camaraderie
mcuts and of volunteer units in the prcstate arme:
Palmah. Indced, the binary list of the propertics o
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to social-structural states compiled by Turner (1969:106- 7) summarizes
the central aspects of the cthos of the Palmak. Some of the attributes
of thc Sabra discussed by Oring (1981), such as directness, simplicity,
naturalness, and sponianeity, ccho central characteristics of liminality
identified by Turner. as well as the cultural meanings associatcd by my
informants with the dugr: way of speaking

From an analytical standpoint, the example.of dugri speech can be
used to cast new light on the well-known sociolinguistc distioction be-
tween elaborated and restricted codcs (Bernstein 1964). Restricted
codes, according to Bernstein, arc: associated with “then-coding,” with
the use of alrcady formulated speech (e.g., proverbs) and the grounding
of communication in a positiopal.or .entation that lecatcs spcakers with
reference to their social pluce. Elaboraled codes, in contrast. are as-
sociated with “now-coding," with spontaneous expression and the
grounding of communication in a personal orientation in which-spcakcrs’
unique characteristics are brought into play. As Hymes (1974a: 115)
points out, the two dimensions linked to the two types of code posited
by Bernstcin are found to operate independently in the spcechways of
different speech communities. This pattern can be illustrated in the case
of dugri speech as well

However, the social modality of comsmunitas is not characterized by
a personal orientation; nor does it fit a positional orientation, one that
defines and controls persons with reference to their pesition in the social
matrix. In social contexts characterizcd by communitas, persons are

hcither related nor defined in tenns of their structural positions; at-the

same time, they do not cmcrge as distinct, unique personalities, but
rather as mcrberss of a class of *'liminars,” whose sharcd membership
locares them outside the social structure. It is this membersbip that
defines who thcy are and how they relate to euch other

It appears that dugri speech, which is grounded in a radically different
context of expression than the English class culnires studied by Bern-
stein, escapes his dichotomy. Whereas most sociolinguistic work has
becn conceened with various social structural contexts, liminal contex#
bave been little discusscd, if at all. A consideration of liminal contexts
and communitas-telated ways of speaking invites us to enrich our con-
ception of social life so as to includc not only srructural but also “in
terstructural’ contexts and our sense of the potential variability and
interrelatedness of dimensions underlyiag speech.

This chapter has elucidated the cultural meanings attending dugri speech
as a symbolic performance. As will becomc apparcnt in the following
chapters, this level of cultural analysis is essential for an understanding
of the uses of dugri speechb in inscrpcersonal contcxts and its role as a
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cultural resource in the enactment of public drama
rtual function in affirming or dramatically challengin
mantic of identity” that dugri speech gains much of i
the ritual form of wholehearted affirmation and th
dramatic challenge, however, are many more casual
changes marked by greater or Iesser degrees of d
believe, draw their life and meaning from the dugri
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The previous chapter explored the cultural meanings of dugri speech in
the Sabra culture. It was noted that in this culture particular commu
nicative perforinances are recognized and named. Their label - dugrijut
or dugri speech — captures their characteristic mode: directncss. The
meanings and values underlying dugri speech mark it as an important
element in the Sabra culture’s expressive repcrtoire, or, in Goffman's
terms (1967:56), its “ceremonial idiom.” Goffman has distinguished
between two complcmentary, though closely related, aspects of the cer-
emonial idiom:

1. The expression of deference, the appreciation displayed by an in

dividual for his or her interactional partners.

2. The expression of demeanor, an individual's display of character t0
» those present through the use of conventional mcans.

Rules of deference are concerned with what one owes to the othcr in
tcrms of helping maintain his or her face, the public sclf-image he or
she claims in interaction. Rules of demeanor are concerned with what
one owes to oneself, with the interactional requirement that the speaker
maintain his or her own face. According to Goffman, interactants' tacit
agreement to abide by the rules of deference and demeanor is a hasic
condition of ali interaction. ¢

Goffman’s discussion of deference has hcen applied by Browo and
Levinson (1978) in their comprchensive elaboration of politeness as
strategies addressed to the face-concems of the other. They posit a
univcrsal concern with face and 1ational action designed to satisfy face-
wanes.

Two distinctions are relevant to understanding interactional aces that
are expressively hazardous in that they involve a threat to participanes’
face. The first is the distinction implied hy the categories of deference
and demeanor. of which only deferencc was discussed by Brown and
Levinson. The second is the distinction between two aspects of faec
(whether the speaker's or the hearer's):
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1. Negafive face - the desire to be unimpeded by oth
of nonimposition.

2. Positive foce — the wish to havc one’s self-imaj
others, the politcness of approval.

- Many routinc interactional acts may involve a thr
the speakcr’s or the hearer's. For example, request
involve a threat to the hearer’s negative face, wher
volve a threat to the speaker’s negative face. Simila;
involvc a threat to the hearer’s positivc face, wi
may involve a threat to the spcaker's positive face.

Both of thesc distinctions help us understand the
ular, the ritual dimensions of dugrispcech. Atthesam
of dugri speech has theoretical implications, since it i

sder current applications of the facework model in a
contcxt,

Viewing dugri speech as part of a culturally situated

1 have focused on contexts in which thc ritual dimensi
is most vividly dramatizcd, in which the expressive 1u
speaking dugri are made most visible and thas bec
analysis and interpretation. Two such interactionally
contexts, representing different levels of linguistic or,
my account of thc dugri interactional code:

1. Explicit dugri utterances, that is, utterances c

tell you dugri” indicating device, which is conside

2. The speech event natively known as siha dugrit (;

is considered in thc next chapter.

Explicit dugri utterasces

In tracing the language game of dugri, 1 noted that

adjectival or advcrhial modifier function mentionec

dugri is oftcn found in the linguistic environment of i

Most typical examples of such devices are:

1. “ani agid leha dugri” (T'l] tell you dugrr), as in
this is getting too technical for me™ in making
statemcnt

2. ‘“‘tagid i dugri” (Tell me dugri), as in “Tell me ¢
want me to do?”" in attempting to elicit a straig|

The “1'll tell you dugri’” phrase is invariably compl

that are considered by the speaker to be potential thr

fave, whereas the “Tell me dugri™ phrase indicates

L
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preparced to accept such uttcrances in good faith when he or she assumes
the hearer role. Both of tiese constructions manifest a concern with
positive face, with the politeness of approval.

Questions may also bc characterized as dugri:

3. “ani shoel otha dugri”’ (1 am asking you dugri), as in ““I am asking
you dugri, do you want to come or not?”’
In this case, the dugri preface implies that the speaker realizes that the
question may be overly forward in that it vetry utterance or phrasing
may fail to take into account the hearer’s sensihiliies. It also implies
that if it were not for the dugri question, the hearer would not havc
provided the required information, at least not in so explicit a way. The
concern here is with potentiat violation of the hearer’s negative face,
with his or her desire not o be inttuded upon, that is. with the politeness
of nonimposition. Another related use of dugriis given in:
4. ‘“‘ata jaho! lish'of oti dugri”’ (you can ask me dugré), as in “You can
ask me dugri, I’'vc got nothing to hide.”
In this case, the use of dugri to invite a dugri question signals to the
hearer that a question that he or she may fear would pose a threat to
the speaker's face (when he or she assumes die hearer role) will not he
so considcrcd. The concerm herc is with potential violation of the speak
er’s negative face.

I will henceforth refer to utterances prefaced hy dugri as explicit dugri
utterances. The employment of such statemens defines the interactional
contestin which they occur as involving a coascious, hopefully consen-
gual, suspension of face-concerns that would nornnally be expected to
hold. These utterances and speakers’ intuitions about them are a lin
guistic gold mine for the study of dwgri speech. In such utterances,
speakers' metacommunicative judgments of the directness of their talk
are spontaneously, explicitly, and systematically articulated in a struc-
turally recognizable way as part of the language code isself. This struc-
tural possibility is, indeed, routinely utilized: There was general
agreement among my informants that the éerm dugri is most commonly
used in this linguistic environment.

The study of dugri utterances whose directness is dramatized hy the
use of a dugri indicator, therefore, enahles me to supplement the data
ohtained from observations of talk I and/or my informan®% have intui-
tively identified as dugri, as well as data from talk about dugri speech,
with an examination of the nature of talk that is self-marked hy the
speaker as being dugri.

One way of identifying the distinctive function of dugri in this linguissic
context would he to compare the meaning conveyed by an explicit dugri
utterance with the meanings of nearly equivalent utterances of the sort
exemplified in the following discussion. T focus on the “I’ll tell you dugri”
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indicating device as a pr.mary example of this kind of us
and then locate it in terms of its interactional function
other constructions containing dugri previously menti

My analysis addresses two aspccts of the expressive o

" .dugri utteranccs that pull in different dirccrions. Th

- explicit dugri utterances with propositionally equivale

. containing “T'll tell you dugri,” the mitigation func

indicator is brought out. On the other hand, in con

.utterancc with a propositionally cquivalent utteranc

. agid leha et haemer” (I'll tell you the truth), its confr
" elucidated.

In other words, thc““I"ll tell you dugri*’ device is a multi
sign. 1ts mitigating effect has to do with the symbolic ¢
as a speech sign (i.e., with the cultural meaningsit ca
in Chapter 2), as wcll as with the fact that its vcry emp
a recognition of the addressec’s face concerns. Its cor
is associated with the indexical dimension of dugri— its
impclling, communicativc effect related to the threa
dugri exchanges. That is, to undcrstand the functio
indicating device, we must draw a distinction between 1
of analysis: the levcl of sodalsituational mcanings
coltural meanings.”

Explicit dugri utteranccs provide an intriguing exa
meshing of these two levels of meanings in the use
sign. By attending to both the symbolic and ind
of dugri, we can learn not only what hut also ho
users.’

An example of dugri usage often volunteered by ir
then used more systematically to elicit appropriatenes
semistructured part of the interviews, is as follows: !
a friend who i3 wearing a new dress/coat/pair of shc
she asks you how you like it. Suppose, also, that you
such a case, you have a number of interactional optiol
some of them;

1. You can he insincere 80 as to avoid a threat to tt
and assert that you like it.

2. You can say flatly: “I don’t like this lind of dre
does not look good on you,™ or the like.

3. Youcan say: “I'll tell you the truth. I don’t like t

4. A similar, yet importantly different response wou
dugri, I don’t like this kind of dress.”

S. Another response would he: “I'll tell you, I dor
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ss’* {with the second ')’ elongated, stressed, and pronounced with
ising inlonation).?

first two options stand in conteast to the last three in that they .

contain any indicating dcvice. Conlrasting these two sets of
, (2 vs. 3:-5) gives us a general notion of the {unctioning of such
. 1 then consider the differences between “1°1l tcll you thc trutb™®
1l teli you dugr” so as to specity their differential interactional
ns morc clcarly in an attempt to shed further light on thc com-
tive force of dugri utterances

fing it/saying it like it is

fitst consider options 1 and 2. They represent the two extrcme
ic options in Brown and Levinson’s (1978) model of politeness
ies: In their scheme, option 1 is thc avoidance ef face-threatening
Don't do FTA’") and option 2 represents the “‘bald-on.record™
v, the unmitigated FTA (“no redressive action’’). In the Sabra
the first option is ideally avoidcd. Inhibiting the expression of
rue thoughts is Iooked down upon. “Arc you afraid to speak
" and “Don’t be afraid to say it dugri” are commmon ways of
g truthful rcsponscs, and persons who hesitate to speak their mind
:ly to be judged as hypocritical or cowardly or both. "[lis is not
hat members of the culture never opt for this strategy, but when
, this is often accompanicd by a scnsc of regret. When employed,
ually justified by reference to tbe special circumstances of the

interactional options are contrasted to speaking dugri: keeping
that is, saying nothing on the subject, and gossiping or ‘‘speaking
thc back.”" Both of these options involve strategies that prevent
cursive clarification of issues by the parties involved, the checking
's perceptions and judgments against those of others, and thc
tion of prohlems onc tcnds to ignore. In other words, dugr:
is seen as facilitating the circulation of social infonnation, es-
) in centexts in which this may be problematic: when ncgative
ons are involved and when rclations are such as to block open,
ited exchanges. Thus, in cxpressing their preference for dugrt
_ informnants said things like: “I likc hcr. She's dugri. With her 1
vhere 1 stand.™

employment of dugri speech presupposcs an inteructionl
vork in which directness is appropriate and least ofiensive. om:
ssociated with a code of intimacy orsolidinity. The iappy pes

ce of umnitigated cvalnative acts svems to lie preaticiacd an -
s’ deiinition of the spouch sitwalwn . wevalving whiat

o JL e GUET sheTGliiLing voae
tioffman describes as a “backstage’ territory and the in
w«nle appropriate to it.

Goffman (1959:128--32) conirasts the “backstage languag:
mr,” the language of informality, familiar:ty, and solidarity.
~lage language of behavior,” the language of formality, interp
L.nce, and guardedness, which tends to reverse the signals e
the “backstage’ language. For example, the rules of politene
k) “trontsiage” performances may be relaxed and replaced by a
“invonsideratencss of the other in minor butpotenttally symboli

In intimate relations (e.g., with family membcrs and clo:
he use of unmitigated dugri spcech is interprcted as approp
s von preferred as a form of “backstage language.* This ir
~hoice isvalucd both for itsexpressivc implications, as a toke
slyge” solidarity and intimacy, and for it functional value -
|raviding social infosination that would be either unavailablc
11 acecpt under Iess favorable conditions (as reflected in typic
uch as “Who will tell you if not 1?").

I fact, in such centexts. attempts at mitigation are very
wterpreted as problematic, indicaing a lack offorthrigbtness
rvst. This acoounts for the fact that even “1'll tell you du
liu< 2 mitigation function. is not likely to bc used in exchang
iujmates. kts usc between, say spouscs, would be judged ve
wauld tend to give tisc to the infcrence that *something has
lwtween them,” in the words of one informant (cf. the d
~unstraints on the use of “U'll tell you dugri®’ at the other
inf-nersonal distance scale in the next section).

["hus, on the interactional levcl, dugri spcech facilitates th
-0 soviid information, which feeds into interactanis’ sense
nition as wellas their attcmpt to frame their social place. 1
awe.n to dugri speech in the Sabta culture secms to me to re
ithet things, a cultural solution not only to the problen: of se
Wn glso to the problem of framing one's social place. Both
tia 1 highly problematic in the newly forged, heterogeneo
winlern Jsrael, in which neithcr cnltural identity nor soci
mmly csablishcd in terms of a long-standing, traditional
17vont study focuses mainly on speech-relevant aspects of
o] vultural self-dcfinition.

il pulligation function of indicating devices

in st deald with options 3- 9, exch of which consists of
prchiwed by o audeating deviee Letus repear them dor
3 libndy
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“1'1 tell you the truth, 1 don't like this kind of dtcss."

“I'll tell you dugri, I don't like this kind of dress."

“I'll tell you, T don't like this kind of dress."

ote, first of all, that comparcd to option 2 (the uuprefixed “I don't
this kind of dress,” which was rcfeircd to as “‘unpadded™ by one
rmants), thesc responses are unanimously judged to be softer, less
t; that is, these indicators clearly scrvc a mitigation function (cf.
riel and Dascal 1984).

 explicating the interactional function of these indicators, 1 refer to
two levcls of analysis mentioncd carlier: the level of social meanings
the level of cultaral mcanings. At the level of social meanings these
cators refiect the speaker's concern with face: They prepare the
er for the forthcoming facc-threatening act, facilitating his or her
itenance ot demcanor. On the level of cultural mcanings. howevcr,
 difter in that cach provides a different warrant for the performance
ace-threatening acs. Notably, my forthcoming analysis of “I'll tell
the truth” relates to only onc possible range of interpretation, the
in which it can be contrasted to “I'll tell you dugri”" in such a way
o bring out the latter’s interactional functions more clearly.

ption 5, “IIl tell you, 1 don't like this kind of dress'” (with heavy
hasis and rising intonation on the second “‘I"), is different from the
r two in that it does not warriant the performance of the face-
atening act by appealing to thc value of truthful expression, as both
[ tell you the truth/dugri’” do. The softening effcct in this case is,
wise. predicated on the function of ““hcarcr-prcparation,” which
ns to attend the use of such indicating devices in general. It is also,
,ever, assaciated with an appcal to the idea of the relativity of opin-
; and the value of nonimposition associated withit. The spcaker does
say “I am tclling you this because 1 want to be truthful’* but, rather,
im tclling you this becausc [ am entitled to my opinion as you arc
tlcd to yours.” Wc see, then, that diffecrent devices of this type,
ch peifonn a similar mitigating function, may do so by invoking quite
erent cultural wairants.

' creative Junction of indicating devices

yas argued carlier that “‘bald-on-record,” unmitigatel drugri utter-
es can occur in interactional contexts in which the social relations
porting sttaight talk are taken for gruntcd or presupposed. Most
1mants conceded that in some interactiomnal comeats dwgri speech
ild be highly inappropriate. Explicit ditgri nltevauces occur in inte.
ons in which thc spcaker cannot readily assurne that speahing duger
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is appropriate. but considers this a possibility and teses
dugri indicator. The use of dugri in such cases creates a
in which straight talk would bc appropriatc.

That this is indeed the case is reinforced by informant:
that refllect constraints on the use of explicit dugri utieran
involving considerable interpersonal distance. In encoun
strangers, when it is clear that no solidarity may be clai
priately invoked, an explicit dugri utterance cannot he u:
the situation as one in which striaight talk is called for
perfonn a creative function — sociolinguistically speakin
employed in interactions that allow tbe transfonination o
context into one in which a “backstage’ language is cu
priate. Usually, this transformation is consensually achie
however, a speaker may misjudge the relational conte:
attempt to redefine the situation may bc aboricd by con
the one I overheard an oldcr person make to a younge
start this dugri business with me. Pm not your buddy."

In defining the social situation, by making cxplicit anc
aspects of the ongoing interaction, “I'l} tell you dugri/the
said to function as creative rather than presupposing i
tenninology proposed by Silverstein (1976). This authol
ative indexcs are most important when ‘‘the occurrenc
signal is the only overt sign of thc contextual paramc
perhaps, by other, co-occurring behaviots in other me
theless the most salient index of the specific value™ (p. .

Some uscs ofthe dugriindex are more creative than oth
on whether other signals of sharcd affiliation are present
(e.g., dress or nonverbal behavior) and the extent to whi
can assume such an affiliation. When no other comparat
and interpersonal distance is great, thc usc of such anir
its greatest creative forcc and is interpreted as an inc
speaker’s dcsire to decrease social distance and legitima
“backslage” language by emphasizing whai he or shc ir
with the hearer rather than what sets them apart.” In
other signals are present, an#/or the spcakcr pesceives h
familiar temns with the hearer — though not close enou
checked use of “backstage' languagc — thc indicator scrvc
function. It acts mote as a social reminder than as a ¢
<li:ment.

Notably, somne informants claimed that the use of “I'll
the truth,” in prefixing nn uttcrance, merely served to
picion that the speaker was insincere . As xevctal of them
onc who meelds v orledlare that he is deger is probably no
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e concerm for the manipulability of the dugriidiom was rcflected
ssions of whether people who say thcy are dugri actually are.
 cases, the indicator clearly fails to accomplish its creative
)

.

rou dugrifthe truth: confrontatlon versus self-dlsclosure

youdugri’ can bs followed by specch-acts expressing opinions
< 1981), that is, inhcrently sub)ective speech-acts whose purpose
ribe a judgment ratber than to deal with questions of truth and
The judgments thug ascribed are perceived hy thc speaker to
ct those of the hearer, and their verhalization is accompanied
iant, confrontational sonc. As one informant coloifully put it,
ing “L’ll tell you dugri,** she feels as if an internal alarn bas
yjunded, and she slips into a combative mood, ready for a
tation.

ontentious tone attending the use of “I’ll tell you dugri™ is clearly
“out hy sevcral utterances expressing what sounded like positive
ns prefaced by dugei. Upon hearing them. onc can instantly
1t the hearer docs not share the speaker’s attitude. For instance,
the 1941 election campaign in Jsrael, | once joined the line at
rersity cafeteria and overheard one student telling another: “I"ll
1 dugri, | think Bcgin is a grcat leader.” There was nothing
arly contentious ahout his manner hut [ immediately, intuitively
to the addressee, expecting an argumentative rebultal, which
curred. The speaker’s argumentative stance was for me, as an
irer, cncapsulated and signaled by his use of dugri. It was im
) clcar that dugri would have been out of place had thc speaker
d that the hearer agreed with him, T subsequently shared this
tc with many informants and found that their responses and
tations werc in line with mine. In brief, the speaker's use of
| you dugrt™ is designed to emphasize his or her disagreement
e hearer and is not related to the content of the valuation.
ances containing “Y'll tell you the truth” do not involve the

ion of unfavorable opinions about the other or a challcnge tohis
position, but rather the disclosure of potentially discrediting or -

assing information about oneself. In disclosing this kind of in-
on, thc speaker fails to uphold thc public self-imagc he or she
like to claim. 'That is, on an interactional lcvcl, thc use of *I'll
1 dugri’” mitigates a threat to the hearer’s face, that is. itis oriented
ers of deference, in Goffman's terms. “Ull tell yuu the teuth,”
other hand. mitigates a thrcat (0 the speaker’s.o-vn Ince in the
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pertormarice of self-disclosive acts and is thus oriented to
demeanor. This suggests that even in contexts in which b
could hc appropriately used, they would not he interchange
signals a different interpretation of thc social meaning of
volved: Clearly, in spcaking dugri, one also reveals somet
self, whereas sclf-disclosive acts can be an impaosition on the
ig precisely because these possihilities cxist that thc speakcr 1
to orient the hearer's intcrpretation of the utterance in a
direction hy using onc of these devices. In the case of dugr
is on straight talk despite possible oftense to the hearer, n
may be disclosed about the speaker. In the case of “I’ll t
truth,” the focus is on openness despite the possible risk to t]
not on potcntial imposition on the hearer.

Although in using either of thesc devices the speaker apj
idea of truthful exprcssion as a warrant for the perfonnanc:
threatening act, each device refieces a different focus and
tterpretation of this overarching warrant. In neither case
cating device interpreted as an appcal to the factuat renderi
iation.” Thus, utterances like “T'll tell you dugri/the truth
tour membets in our family’’ would sound very odd unless
within the context of an argumcnl (in the case of dugri) or :
disclosive act (in the case of “I'll tell you thc truth™).

[f we comhinc the distinction between spcaker's and he
with the distinction hetween ncgative and positive face (the
uf nonimposition and thc politeness of approval, respective
characterize thc functioning of *I'll tell you dugrifthe tr
dosely.

Intercstingly, the face-threatcning acts these phrases mitig
the ones usually considcred in studies on the pragmatics of
indirect dimcnsion. Most of these studies take directives |
jucsts, etc.) as their main example; that is, they tend to deal
acts that constitute a thrcat to the hearer’s negative face. N
¢asc: “I'll tell you the truth” prefaces an utterance percei
sbcaker as a threat to his or her own negative face (being a scl
Jct. it allows the hcarer into the territory of the self). “I
dugri,” on the other hand, prefaces an utterance percei
Presker as a threat to the hearer’s positive facc (it invol
approval ot aspccts relcvant to the hearer’s selfimage)."

Az noted carlier, dugri can occur as an indicating devic
constructions as well: In *“Tell mc dugri,” which cmphagizes
7'y posilive laoe concems by indicating that the act of tc
elivites] e e eprabty viokte them; in “1I'in dshing you di
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Tabke 1
Positive Negative
Speaker's face “Tell me dugr?’ “You can ask me dugr’
“I'll tell you the truth”
Hearer’s fuce “I'N tell you dugr:™ “I'm asking you dugn™ -

emphasizes the hcarer's negative face-concerms by indicatiog the speak-
er's rccognition of the intrusive nature of bis or her questioning; and in
“You can ask me dugr:,”” wbich emphasizes the spcaker’s negative face-
concerns by indicating the speaker's readiness to bave them violated by
whbat might be considered intrsive questioning.

The face-soncerns highligbted by thc use of thesc devices can be
schcmatically ptesented in a table that combines the distinction between
positivc and negativc face with the distinction hetween speaker's and
hearer’s face. Table 1 provides one angle from which theycan be vicwed,
one that belps to capture somnc of the distinctive interactional functions
of dugi utterances.

In concluding this section, let me stress tbat the foregoing analysis
invites us to cxtend tbe scope of Brown and Levinson's treatment of
“facework’ to typcs of face-threatcning act not eovered in their study.
The extension goes in two directions:

1. Toinclude consideration of acts that pose a threat to positivc rather

« than negative face

2. To includc discussion of acts involving a threat to the speaker’s
tather than the hearer's face.

These two dimensions provide a grid that allows us e describe the

working of these and possibly other indicating devices on the level of
social meanings.

Dugri speech as a ceremonial idlom

The discussion of explicit dugr: utterances sugges#e that dugri speech
always involves a threat to the hearer's face ~ whether it is the actual
hearer to whom a dugri comment or question is addressed or the speaker-
ashearer eliciting a dugri contment or question from his or her inter-
locutor. In all of tbese cases, the threat to the hearer's face is legitimated
and warranted by the bigh cultural value placed on thc speaker’s self-
agsertion and the uniohibited flow of social information that characeer-
izes cloge-knit, solidary social units. As was stused in Chapter 2, this

-
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Table 2

Hcarer-focused Spe:
Autcoomy Deference Pen
Unien Identification Exp

value orientation is central to the Sabra cultural eth
culture. speaking dugri — which in “facework” terc
allowing the hearer’s face-concerns to inhibit onc's se
acquired symbolic value in the display and reaffirm:
Indeed, for a paradigmatic Sabra not to speak dugr
1anted aceording to the shared cultural code would b
a failure to uphold the public scif-image a proper Sa
projcct. 1t would, at the same time, prevent thc ger
of commuunity that uninhibited, dircct expression ec
communitas can be hoped to create. When appropri
other hand, dugri specch affitms both a sense of s
communal participation.

Hymes's (1982) elaboration of the *“facework™ mo
that enabic me %o analyze dugri speech as a cuitural
as individual speech-acts, witbin ¥ more comprek
tramework. Hymes, too, cownbines a distinction betw
hcarer focus with a distinction between an interactie
tonomy™ {otiented towatd maintenance of the separ
and hearer) vcisus a stress on “union’ (oriented to
ment of common gtound)}. “Autonomy” is realizc
hearer-focused category of “‘deference’ and the spe
gory of ‘“demeanor.” whicb have alrcady been disc
the politencss of nonimposition; “‘union™ involves
Burkian category of “identification’” and thc speak:
of “expression,” which tefers to what the spcaker
interaction, for example, interest and involvement d
thus associated with the politeness of approval. The
be schematically represcneed in such a way (Table 2)
relationsbip between the interactional propetties c

-discussed earlier and the use of dugri speecb as a

(1982:76).
As a ceremonial idiom dugri speecb is speaker fo

- a concern with demeanot, witb what the speaker

herselt (as a proper Sabra), but is also otiented tow:
the sense that interactants share a relationship in wk
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appropriate. Notably, the focus on the speaker’s demeanor in the pcr
formance of dugri speech is dramatized by the violadon of the hearer’s
face-conccrns at the level of socaal meanings by turning the performance
of unmitigated facethreatening acts into a symbolic gesture. This for-
mulation brings out the function of the dugri way of speaking: to express
members’ sense of integrity, of being true %o themselvcs and to their
community.

Winch’s (1972) discussion of the virtue of truthfulncss as an essential
element of social life is relevant to the understanding of dugri speech
as a ceremonial idiom. Drawing a formal analogy hetween language and
other sosal institutions, he says that the more general concept of in-
tegrity is to socia) institutions what the concept of tiuthfulness is to the
institution of language. Both concepts are aszociascd with the idea of
commitmcnt — to what one does and says, and, I would stress, 10 who
one claims to be. Winch is, however, alert to the diffcrent roles these
concepts mnay play in the cultural life of particular societies. He says:

Of course, the particular fonin which integtity will take. what will ceunt as
“intcgrity” and “lack of invegrity,” will depend on the paiticular insmtutions
within the context of which the question arises. (Ibid.:70)

Friedrich (1977) similarly discusses the notion of integrity as a culniral
oconstruct, which varies in hoth the content and the forin of its articulation
across cultural groups and is encapsulated in their “code of honor.” Of
special interest in our conaeclion is Friedrich's emphasis on the speech-

»~Televant aspects of the code of honor that symbolize personal integrity:

Much of the overt stuff of honor is a matser of idiom, the selection of key
words. the use of cerain words in certain ways . .. Thus honor is in some
ways a matter of style, and this is connceted with its appaient superficiahity
(cven “tiviality™ for many observers) and its sensitive, albeit imperfect
reticulation with ways of speaking. (lbid.:1&6)

Integrity is located at the point whero a speaker-focused but insegra-
tive origntation finds its symbolic expression. It is publicly displayed in
a ceremonial idiom that is both intelligible %0 and cherished by individ
uals sharing a common culture. In this sense, the code of honor, however
symholized, unites cnltural membcrs, envcloping speaker and hearer in
a shared symbolic web, while at the same time dramatizing the “‘sense
of self.”

. As was suggested eartier, the analysis of dugri utterances — whether
cxplicit or not — must take into account two types of meanings: social
and cultural. From the standpoint of social meanings, dugri utseranccs
are claimed to be hearer-oricntcd in that they pose a threat to the
hearer's positive face. But this is only part of the story. From the stand
point of cultural meanings, dugri speech is hoth speaker focused and
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communally oriented. Lt is an important element in tt
honor, which provides the symbolic means for estat
inkegrity or “sense of self.”” Despite thcir recognitio
of their dugri talk, some of my informans expres:
peaple who wcre not able %0 respond to it gracious!
burt by its blunt edge. Responding to a dugri comm
15 not only a failutc to act as a wholeseme member of
it .also aborts the intcrlocutor's attempt to ple
appropriately.

“More poignantly yet, in discussing dugri speech v
3abras. those who claimed they would speak dugr: 1
stances, I came to realize that their understanding of
thc threat it poscs to the hearet’s face was strongly
culture-spesfic interpretation of the role of “‘facewc
cultural meanings associated with dugri speech (as di
2), they said that in speaking dugri they displayed
conversational parener as a pcrson who is strong and
to accept dugri talk and function within a dugri re
who are overly concemed with their own face. who h
with silk gloves,” as some informants put it, prevent
them with true respect. From the Sabra’s point of viey
from dugri speech that one displays lack of respect fc
is, paradigmatic dugri speakers do not disregard the h
but they interpret the interactional dance Goffman
work’' within a culture-speabc framework in whic

" considerateness is the issue, and both demeanor and d

uredin terms of intcractants’ willingness to engage in
the case of dugri speech indicates that speecb com:
tespect to the weight and cultural interpretation the;

 work’ dimension in interaction, not only in the specif

“facework."

The foregoing analysis demonstratcd that explicit ¢
tokens of dugri speech, serve many interactional fu
both the social and cultural meanings of the statem
are embedded. [t was shown that as speech signs, dug
emphasize the speakers’ conicern with face. The analy
it was argued, requires an extension of the Brown al
of politeness strategies to acknowledge thc speaker
well as concerns related to both the speaker's and tt
face-wants. In taking into account culniral member
the “facework™ involved in speaking dugri, a serio
mode! emerges: its lack of sensitivity to the level of
The example of dugri speech therefore suggests th:
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study of ways of speaking must go beyond the study of devices and
strategies to acknowledge the role of cultural orientations in the shaping
of speecbways. 1t is only when culturul intcrprctation becomcs an in-
trinsic part of the study of speech forms and strategies that their sig
aificance in particular cultural settings cun be more fully appreciated
(Hymes 1974a). ‘

The discussion so far has emphasized the role of the Sabra cultural
ethos in the crystallization of the dugri interactional ¢ode. Despite the
well-established patecrns I have pointed .out, neither the dugri way.of
speaking nor the cultural world of which it forms a part are fixed,
immutahie realities. I therefore conclude this portion of my exposition
hy describing some recent changes and mcaning-shifé associated with
the dugri modc and the cultural code that grounds its use. These fluc-
tuations have implications for a broader acoount of Israeli culture, rein-
forcing statements made hy other observens, and pethaps forcing a ncw
awareness of them by the additional insight they provide

On the softening and rouglening of the dugri mode

Through discussions of the dugri mode with a wide variety of Istoelis,
I consistently encountered two kinds of responses to my study. Many
people expressed the feeling that directness is, indeed, the most central
elemcnt in the Sabra’s expressive repertoire. At the sume time, several
of them commented that in recent years dugri speech has not been as
prevalcnt as it used to be and that there has been a considerable erosion
in its cultural force. This tended to be ‘associared with broader cultural
trends, especially the erosion of what some have called the “avil reli-
gions‘‘ of Socialist Zionism and then statism that dominated Israel until
probahly the mid-1960s and have left their mark on Isracli socicty."'

I believe thc intuitive ohservations of my informans concerning
chaoges in th¢ standing of the dugri idhom, whether accurate or not,
cogrectly link these changes with significant cultural developmenrs that
have taken piace in Israel in the past decade or so, and in which the
dugriidiom and the cultural world associated with it have playcd a spccial
role. My ohservations suggest that the dugri code serves as a point of
refcrence for cultural members not only in cxplicit nostalgic allusions
to the spirit of times past; it also provides the terms and tropes through
which other, less crystallized, and less familiar cultural orientations are
made intclligihlc, and in relation to which thcy are often evaluated.

The precarious status of the dugri code has some interesting linguistic
reflections: notably, the term dugri has undergone a process of ‘“‘dis-
sociation,” as Perclman (1978) calls it. Thus, my notcs yield the follow-
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ing “‘dissociated” cxpressions: ‘‘real dugri,” “true
content/form,” “‘internal/external dugri,” “‘sinccre
to the end.” Inte:prcting Perelman's notion of the d
as a cultural process, I would say that this phenor
weakening of the hold of the dugri idiom and the et
it, while at the same time, its basic appeal is still ac
sttempt to defend it linguistically.*

The characterization of the expressive developm
by the dissociation of the term dugri as the “softe
cning,” respectively, of the dugri mode was sugge
wording of a short articic written by an Arab Dmze
he uscd the expression ‘‘the roughening of the Sabr
dcscribe some expressive manifestations that had hc
rure: of extreme right-wing political rhetoric in recer
Ko! Haifa, Fcb. 25, 1983). The terms softening and
intendcd to imply a coherent process moving in two c
As I try to show, what wi: are wiwmessing are a |
movemens that seem to atfect stylistic cxpressio
different ways, with the result that the presumed he;g
wdiom is undercut in various ways. This may accou
although some informants were convinced that the
matter of timcs past, several soldieeboys belicved tl
taum, part of the ever-changing military slang to v
heen introduced.

The following discussion is necessarily tcutative
more empirical work and perhaps greater historical d
%0 tracc the fluctuations of cultural style in contcmpe
however, to convey some of thc flavor of these cl
coming sketch of thc softcning and roughening of ¢

The softening of the dugri mode

The softencd dugri mode is a style associated with th
(t2abar bli kowsim), a social designation that plays

metaphor introduced earlier. In an interview, a mi
scribed it as follows: ‘1 used to be very dugri when
now I’ve grown up, 1've mellowed. I'm carcful not
against the wall My fricnds, we've all grown up yo
Sahras, but without so many thorms.” There are

sofecning proccss: One has to do with the growin;
soqial costs attending the use of the hlunt dugri moc
heterogeneous and hierarchical society, many of w
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never shared the symbol system of which dugri speech forms a part.
This trend is reflected in calls for a better quality of life, interpreted,
intcr alia, as greater considerateness and politencss in interpersonal
contacts as well as in public debate. Repeated calls by Israel’s current
minister of education (and former presidcnt), Yitshak Navon, indicate
the centrality of this concern; for esatple, a notice in Yedioth Akronoth
(Nov. 25, 1984) reports, under the heading of “Reeducation,” that the
street languagc common .among youngsters nowadays wotries the min
ister. At the same time, the speech of European youth appears to him
to be overloaded with signs of ““artificial politeness.” Weighing the bal-
ance, the minister is reported to bave resolved: “From now on, special
emphasis will be placed on oral expression in the school curriculum. 1
came to the conclusion that artificial politeness is preferabic.”

A second facet of tbe softening of the dugri mode bas to do with a

reinterprctation of the notions of sincerity and openness associated with
it. I was initially alerted to it whcn a2 oumber of infoimants, female
studcats in their early twenties, interpreted the term dugri as being opcn
in a sense similar to the American notion of self-disclosurc or the French
notion of sincerity as described by Trilling. Subsequent qoestioning re
vealed that some Sabra informants interpreted dugrijus as a speech style
ditferently. Most of them undeissood it in the traditional way, in thc
sense of speaking one’s mind, whcreas a few others, notably the younger
ones, believed that it rcferred to the disclosure of onc's feelings in
contexds that may entail embarrassment and loss of face. Still othcrs
wavcred between these two interpretations.
» This wavering is neatly exemplified in a chapter entitled “Dugri,”
which appears in a book for adolescents by Smadar Shir. The book,
entitled More Conversations with Anat (1985), which takes the form of
dialogucs with a teenage girl, is baxed on the author's column in a
popular youth magazine, Magriv Lanogr. 1 et me tracc the uses of dugri
in this chapter to illustrate tbe subtle semantic shift the term may
undergo even in the same discourse i

Anat enters the author’s apartment in a state of outrage, but is ex-
tremely vague about the reason for her anger. The author prods her to
stop beating around the bush and tell her dugri what bad bappeaned.
Anat blurts out that she will never speak dugri again, sincc so far it bas
resultcd only in aggravation. After some probing by the author ‘and
further vows never to speak dugri again, Anat tells ber story:

She had a blind date with a boy she liked, and before they parted she
was “‘dugri to the end” and told him tbat sbe would be glad to see him
again. He was very nice and promised to call. Shc waited, but no call
came. So she callcd him and he was pleasant again. but again did net
keep his promise to call. This pattern was repeated several times. Anat
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-was determined to see how long be would keep up 't

game’* and became very upset. She claimed that the rea:
was not that bc did not want to see ber but that he
cxplicitly, and she voiced the Sabra's creed: ‘“There is o
asked for and still ask: sincerity™ (p. 46).

" In response to the author's question of whether it »
been worse to be explicitly rejected, she admits that |
pleasant to hear or tell the whole truth. However, sh
spite of the potenrial injury this policy is better and les

" both parries in the long run. To the author's suggestion
‘white lies are an inevitable part of life, shc rctorts:

Not by me! In my view, a white lie, too, is hypoctisy and dex
never compliment anybhody on her new hairstyle if I thought

a monkey face. She may think that T am impolite, or that I a
revolunonary change in her appearance, but-I will not bluff
white lie, nor a black lie, nor a freckled lie. none at all (p. 4

The author expresscs her admiration for Anat's high

sugeests that Anat and the hoy would probably not h
otber given thcir very different communication styles. S
urging Anat to be “dugri with berself” and examinc ¢
for her outrage. indicating that shc docs not take Ana
the dugri creed at face value.
- A careful reading of this article brings to light the s
the notion of dugri speech is used: At first, Anat uses tl
its nontraditional sense, to refer to the disclosure of on
and desires. Being “‘dugri to the cnd” in her parlance
coincide with the notion of openness as used in some Am
(cf Katriel and Philipsen 1981). Later, bowcvecr, in disc
conduct, she appeals to thc araditional notion ofbeing du
an extreme version of the dugri speaker Finaily, the au
the meaning of dugri speech, associating it with tbe
coofrontation and sel £probing when - perhaps somewt
she tells Anat to be dugri with berself.

This article reflects some of the semantic fluctuations c
in the discouise of certain Israelis. The direction of th
an increasing concern with self-expression rather than ti
associated with the dugri modc, and an incrcasing concc
feclingg rather than the social commitment that animate:
This reinforces general observations of a shift from a
individualistic orientation in Lsrael. This shift is sometin
the impact of American culture and bas a variety of
including thc unprccedentcd growth of a therapcutic s
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ts focus on individuality and interpersonal sensitivity as part of an in-
imate domain removcd from the puhlic sphere.

I suggest that the process of accommodating ncw cultural emphases
ind uncharted expressive domains — for example, the emphasis on the
yrivate self and emotional expression - is facilitated by embedding it in
he nativc notions of directness and sincerity, as manifested in the tend-
>nCy to stretch the measnings and uses of dugri.

The roughening of the dugri mode

Whcreas the softening of thc dugri mode is marked by a reinterpretation
of the concept of sincerity, i%s roughening involves a reinterpretation of
the ideas of assertiveness and strength. The former process has gone
unnamed; the latter is often asseciated with a named communicative
style known as signon hakasah, the style of kasah, a colloguial Arahic
word (from “to bust’") that refers to confrontation involving intrimidation
through agmressive verbal encounters or physical violencc.

Currently, the tetm kasah, in iw reference to intcractional style, and
its various derivatives, especially the verh lekese’ah, are commonly
foundin evetyday parlance and in the press. In discussions of this stylistic
manifestation, kasah tends to be associated with the growing faction-
alization and radicalization of Israeli social life as a result of various
societal and political processes, and with the absence of a consensually
npheld system of symbols and meanings.'* Severa! infonpants descrihed
kasah as a degenerate, ocerrupt version of thc dugri mode. mainly in
discussing the limits of dugrijut. 1 have noted comments explicitly con-
trasting these two stylcs, most commonly, “Ze lv dugri. ze kvar kasah™
(This is not dugri, it's already kasah). These commenw wcre intended
io prevent the notion of dugrifut from being associated with, and con-
taminated hy, expresave displays the informants wgsidercd to be in the
style of kasah. .

Intcrestingly, the entry fer kasah in the second volume of the
dictionary of slang by Bcn-Amotz and Ben-Yehuda (1982:180) acknowt
edges the use of the term only in reference to physical violence. Thus,
kasah is defined as ‘“‘a violent fight, with blows and beatings™ but the
examples suggest that it may be used with reference to verbal violence
as wcll: “She is a memher of Hashomcr Hatza’ir {a leftist youth move
ment} and her older brother is in Eretz Israel Hashlema [a 1ight-wing
movement]. Don't ask what kasah goes on in that home.” Ot “He was
drunk and insisted on going into the club. Some hoodlum got hold of
him and there started a serious kaseh.™

As far as I can tell, the terin kasah is systematically amhiguous in its

i
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. reference to physical or verbal violcnce: At times the ¢
- the meaning of the terni, a:swhen the TV debate hetween

and Demixcratic candidates from the U.S. state of Nortl
descrihed as “‘kasah televisioni,” as TV kasah (Yedioth /
2, 1984); or when physica. political violence in the city

described in the weekly Koteret Rashit (Mar. 9, 1983), wk

.carried the words “Days of Kesah.” In other cases, th:

remain amhiguons; for example, when someonc teports
kasah* (Hc went down on him kaseh, that is, he attac)
is no way to tell if words, or blows, or hoth were exchan
is that in these contexts it docs not matter: The words
as violently intcndcd as the blows.

The metaphor underlying thc style of kasah is that of

. the expression kasah bli kfafot (kasah without gloves), w
" thc ruthlessness involved, unsoftened by the use of glo
~ ample I have cncountered. this metaphor was used in @

dugri could have been just as appropriately used - whe

- use of kasah instcad was rather suiprising. An article i

19, 1984) related the struggle of a family whose son |

 woundcd in the army. One passage reads: ‘“‘From the dc

to hearonly the truth. They ask difficult questions. Comfc
itritate them. N. [the father] says he wants the doctors t
kasah with gloves.”

Finally, in an article hy G. Samet (Haaretz, Oct. 1
laments thc Jack of sensitivity shown toward the elderly i
Israeli society. the author reflects that this is the mark ¢
manifests an attraction to the mecho style .and that “
integrated into it lexicon the tcrm kesah.”

I am not clsiming by any means that thc stylc of kasah

. of thc dugri mode. I do suggest, howcver, that this styl

to which it gives expression — unpalatable as both may be
- have bevemc competing forces in Israeli culture and ar
a confiasion of terms and rhetoncal appeals to similar-sc
values: Both dugri speech and kasah stylc valorize the
of sclf-assertion and a direct attitude. In an almost im;
in meaning, however, the Sabra’s drive toward autono
based personal intcgrity is being replaced or reinterpre
powcr of intimidation rather than fortitude sand streny
hecomes the measure of all things.”

Clearly, the softcning and roughening of the dngri o
patiblc, and hoth reflect widely acknowledged trends i
Israel. They are equally incempatibic with the ethos t
speech in onc important sense: Neither the retreat to a
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domain nor the construction of a public domain in which brute force
1eigns is cotopatiblc with thc sclf-focuscd yet cgalitarian and bumanistic
orientation that is the distinctive socialexpressive meaning-complexu n-
derlying dugri speech.

Whcther or not these developments are “mutations of dugrijis,’ as
one infonnant expressed it, and how they stand in relation to it are
questions I cannot answer. Howevcr, somc spcakers, whether con
sciously or not, seem to interpret a variety of expressive manifestations
they encounter with reference to the dugri code and the meaning system
associated with it. This may facilitate some of the stylistic shifts observed
on the Israeli scene:

The persistence of the dwgri mode

The preceding observations notwithstanding, thc di:gr! idiom is still
widcly intelligible in Israeli society. This is reflected, for example, in
the way public figures are sometimes portrayed in the prcss. Journat
istic portraits of prominent men attimcs include allusions to their S a-
bra characteristics and dugri style in a nearly formulaic fashion. This
is indicated by the following descriptions of public figurcs of various
political persuasions anda wide range of personal backgrounds, which
point to the public reality of the cultural code underlying dugri
speech.

#Qnpe cxamplc is a sympathetic portrayal of Mr. Tulipman, a former
director-general of the National Power Company (T. Avidar, Maariv,
Dec. 12, 1980) following his ang:y resignation after a stormy meeting
with the company's board of directors. The affair focused public atten-
tion (for a moment) on the problematics of the Sabra dugri style. The
articlc presented Mr. Tulipman’s side of the controver sy and reads some-
what as an apologia for the Sabra style in a woorld wberc it is not as
effective as it uscdto be Among other things, it says: ‘

He is a man of the direct approach, the dugri speaking style, high principles
and aao inner honesty which he applies botb in his pecsonal and his public life.
An old friend of bis defines him as a person who is sensitve — and inflexible,
who tanks high on “*Sabra toughness.”” The leader of the warkers' union in
the compaoy rcjocted the suggestion that Tulipmao was a tough and
uncumpromigiug director-general, offering a most favorable valuation of lus
Sabra manncr: “Rigbt, he is a Sabra manager, with alt the good qualitics this
implies. Simple, dugri.”

Another article (Y. Kotler, Maariv, Jan. 8, 1982), devoted to a senior
military officer (Bcn-Elieacr) on bis departure froto army lifc and entry
into politics, <ays:
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He spealss dugri. It is easy to ger him to talk. His hawkisb vi
aystallized. His sentenccs clear, sharp . .. Conunitncnt to th
for hin the higbest of values. . . His advice: in place of ciopt
of deeds.

A third example is found in a journalistic portrait ¢

Jsral’s minister of transportation at the time of its wri

Maariv, Aug. 7. 1981):

Haim Korfu is a pragmaticatly oriented Sabra (wzabar birzuis
the difference between the importaot and the trivial, betwec
-and the practical. .. He speaks stiaight to the point. His lang
simple, witbont embellisbment=z and ambiguities.

Another cxample includes the following comments in
Moshe Dayan, which appcared in the International Hera
18--19, 1981): .

He called himsclf a Jewish peasant but to millions around th

- Dayan was a synbol of Israel - proud, straight talking, defi

recogoized by the black eye-patch be always wore.

'Finally, the Sabra characteristics identified in a publi
be the focus of bitter criticisrus, as in the case of a rather
of Meta Gur (Y. Kotler, Maariv, June 12, 1981), a forn
who became politically prominent in the L abor move
1981 clection campaign. The article, entitled “Mota
critical interprctation of the Sabraimage, bighlighting tk
ness and at the same timc indicating an awarencss

-attractiveness of the image for voters and for the Labo

described as eagerly looking for “a savior in the imag

He is a former chief-of-sraff, a Sabra who speaks Hebrew w
accent, dyrwoic, speaks dugri. Many like him just because «
charactenstics, his Jack of rhetarical Nair, bis terrible roughr
he is a throughand-through Sabra, a native-born and not a
traosplant.

Several years later, another portrait of Gur, writte
journalist. drew a comparison between him and Sha
‘during their military careers both were in the babit
whatever they thought and paid for it dearly more
Azulai-Katz, Yedieth Ahrenoth, Dec. 6, 1985).

These excerpts illustrate that the meanings and valu
my informants with dugri speech echo more general cult

. ings in Israeli society. Let me emphasize that my pus
. the previous chapter was to explicate the meanings 4
* speech as an expressive form. not to asscss the genera



56 Talking siraight

bution of the cultural premises and behavioral norms tbat givc it cultural
force. Except for a few cases, even informants who readily identificd
themselves as diigri speakets and expressed a high positive valuation of
the dugri interactional code did not claim that it is equally applicable
in all social situations. Personal dispositions as wel) as strategic consid-
crawons may prevent a Sabra from speaking dugri in a given situatien
- but whether one engages in dugri speech or not, the significance of
one's choice will be celored by the symbolic valuc of this way of speaking
in tbe culture. In some cases, most notably in contexts that call forth
thc cnactment of a dugri ritual, the interactional mode chosen cartics
considerable symbolic weigbt, as will he demonstrated in the analysis
of thc dugyi ritual as a speech event in the next chapter. In other cases,
it may be either casually or self-consciously avoided in the interest of
maintaining interpersonal barmony in contexs in which commuritas
relations can ncitber be readily assumed por easily invoked.

The cultural world in wbich dugri speech crystallized was crucial in
thc development of modern Israeli culture — which, likc “the culture of
any society at any moment is more like the debr's or ‘fall out’ of past
ideological systems than it is itself a system, a coherent whole’ (Turner
1974:14). Lct me stress, then, that this study does not purport to be a
study of Israeli Culture wr.t large (no such thing exisw, many of my
informants tock pains to underline). It is, tatber, a study of a set of
significant symbols tbat articulate a particular domain of ideological
fallout.

L4

4. The dugri ritual

The dugri way of speaking is embodied in a speech
dubbed ““the dugri ritual.”” In native terns, this even
stha dugrit, adugri talk. A dugri talk is not just any el
the dugri idiom is employed or in which utterances inc
exchanged. A dugritalk is a distinct speech event witl
motivational structure of its own. That Sabras thems
to be true is shown, first, by references madc to siha
by the fact rhat inforinants clearly distinguished betwe
and having a dugri talk. Thus, althougb a dugri talk im
speaking dugri does not necessarily itoply the stagin
The consideration of a dugri talk, therefore, takes us
utterance or single speech-act level of analysis and i
ination of Iarger discourse units and their episodic st
- Two typical enactments of the dugri 1.tua) that a
tnvolve interactions in the workplace, that is, in a o
relatcs to the social modality of societas, with i syste
roles and statuscs. In one case, an engncer in his ear
atsome Icngth about a dugri talk he initated with bi
what bc described as siha dugrit by declaring: “I wal
dugri. 1 don't like the way this department is bcing
case, a young faculty member of approximately the
some of his colleagues bad indcpcndently identilied
initiated wbat he referred to as a dugri talk with
professots in his dcpartment Just as he was beiag j
crticizing the way things were going in the departn
has list of complain#s by saying tbat be wantcd to voice
he got tenure so that no one could say be bad been
mind before bis job was secure. The forthcoming ana
what these two men were up to.
These cxamples could be easily muiltiplied. Lct m
example of the dugri ritual to whicb I myself was a
brought bome to me its compelling forcc in a most viv
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during a meeting between a group of univemsity faculty and represcn
tatives of the Isracli Ministry of Education who had sought the academ-
ics” assistance in setting up some new extracurricular programs for
elementary school children. In previous meetings, there had been fun-
damcntal differences of opinion between a numhcr of the acadetnics
and the ministry peoplc on the nature of the proposed programs and
the kiud of involvement expected from the former.

The mceting opened with a lengthy conciliatory speech by a ministry
reprcsentative in which he acknowledged the validity of the acadenuics®
view that educatioiial effori should be directed toward the betterment
of regular schooling, but pointed out the practical constraints under
which the ministry operated, which had led them to plan the proposed
programs. He expressed the nced to bridge over differences and reach
a working conscnsus.

One of the university professors, a first-generation Sahra, who had
initially demanded a principied discussion of the cooperation proposed.
changed the tone of the encounter hy initiating a version of the dugri
ritual. Using blunt language and a confrontational tone, she atgued that
the univcrsity should not play the role of educutional contractor for the
ministty and should become involved only with prograins that called for
and permittcd the cxploration and rethinking of educational issues and
policies. She said that as long as children’s regular schooling was aliowed
to be meaningicss, there was no point in establishing .extracurricular
programs. She stressed that she had no prohlcm helping these programs
in her field of expertise and would do so if asked, but refused to share
in the pretense that anything of substance was being done for the chil-
dren. She concluded by saying that she would not lcnd her name to
something she did not helieve in.

The interesting point from the standpoint of this study is not just that
this event provided me with a live, prototypical example of the dugri
ritual as it will be characterized later, bat that, familiar with my work,
its initiator turned to me shortly after the cvent and, balf triumphant,
half embarrasscd, said: “Wcll, thcre, [ gave you an example of a digri
ritual.” Neither shc as initiator nor I as peripheral participant had been
aware of this while it was happening, but both of us readily recognized
it for what it was afterward, and could discuss our intepretations of it
in the tenins cmpioyed in the forthcoming analysis.

Notably, uniike the tenure situation, this case did not involve a clear
cut, hierarchical relationship but rather an attempt to prevent the in-
corporation of the academics into the educationa! estahlishment. It was
a ritual act of confrontation, a ceremony of discord, performed in the
culture’'s legitimatizing idioin: the idiown in which one’s integrity and
one’s shared cultural world are reaffirmed. The use of dugri speech here,
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as in all other cases of its ritual enactment, sci
an the Sabra culture is considercd the tendency
sonal differences in the service of afalse, superfic
with harmony in interpersonal relations at the
basic issues and matters of pr.nciple. Despite tl
the confrontational tone, the dugri ritual was ¢;
of ttue contact, of unmasking, and was receive
appropr ate even by participants whose own s
dugri speech.

It 1s not claimed that participants consciously
mensions of a dugri talk. What I propose te «
metaphor to the interaction refctred to hy my ir
so as to shed some light on what I perceive (o t
My focus, thus, differs from that of Tumer ir
process, with its emphasis on the high-profile
pressivc culture in that it dcals with cveryday ¢
that are not ‘‘officially” regarded as cultural per
On the other hand, unlikc other approaches ge:
of membcrs’ expericnce,’ this study sceles to ¢
structured momenas of life. It is these structure
tively colored interaction sequences, experienc
in their evctydayness, that are most readily am:
aritual framcwork.

. In what follows, I try to show that the dug
ognizable pattern of symholic actions whose f
affirmation of panicipans’ rclationship to wt
culturally sanctioned ‘‘sacred object,” the Sahr:
be seen as providing a context in which the m
ctated with dugri speech are encapsulated and d
1t i3 a context in which the image of the Sabra :
duiven, sincere Ncw Jew 13 reaffirmed throug]
bellious confrontation.

Thus, despite the discordant note asgociatec
manifests the functional nature of conflict as a:
life of individuals and groups. Siinmel {1955:1
chological satisfaction inherent in the act of of
to prove our strength consciously and only thi
procity %o conditions from which, without su
withdraw at any cost.” Myerhoff's (1978:184’
pattern of conflict among elderly Jcws in Cal
psychological satisfaction associated with con
tential: “To fight each other, people must sha
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and knowledge. Figbting is a partnership, requinng eoopcration.

indary-maintaining mechanism — for strangers cannot participate

- it is also above all a profoundly seciable activity.’™

> agonistic behavior that constitutes the dugri ritual is pcreeived

embers of the culture as a sign of engagement and commitment
most frequently used native term being iApufijur, which means
rn with otbets or witb public issues). It is conduct that is both sel £
ive and communally oriented. As such, it is centrasted by cultural
ers to “silence” (in the sense of a failure to speak up, as in “I'll
m dugri, I won't shut up™) as well as with indifference (o iftparijut),
, as Sitame] points out, is what both conflict and positive associ
should bc conceptually distingnished from.

ven the potency of such ceremonial diseords, it is no wonder that

ments of the dugri ritual tend to be so intensely remembcercd by -
ipants in it, especially the initiators. Such events bave often been -

ted to me spontaneously by friends and even casual acquaintances
her emotional tones. The telling of tbe event carries its ritualimport
bcyond the eontcxt in which it was enacted so that tbe initiator's
- of integrity is further reaffirmed and the sense of discomfort oftcn
1ated with initiating conflict is alleviated.®

form and function of a dugri talk

fortbcoming account of the dngri rituat utibzes Hymes’s (1972).

ma-for the study of speech events, whicli wasproposed as abeunstic
t for cthnograpbic descriptions and includes the following eompo-
s: message form, message content, setting, scene..participant, ends
her divided into goals and outcomes), key, cbannels, instrumen-
es (or forms of speech), and norms of interaction and inte1pretation.
e categories, tbough analytically distinguisbable, often blend into
‘other in the description of actual speech evens, as is the casc at
)us points in the follgwing account.

Participants

road terms, tbe initial relationship among participants in the dugri
il is dcfined by their relative position, tbat is, by social-structural
rences, rather than by a sharcd cultural core. In addition, partici-
s must accept the Sabra culture’s interpersonal ideslogy according
hich tbc attempt to re-create communitas symbolically through d i
. confrontational speecb is an intelligible and legitimate interactional
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move. Indced, a dugri talk can be seen as a way of effectingar
transition from societas to a communitgs-like state marked by
stage™ lanpuage of behavior This implies the aforemcntioned
condition for participation: Participants must be linked thro
pendable, social-stiuctural bonds but at thc same time must s
Sabra interpersonal ideology that guarantees the possibilit
creating the social modality of communites within the ritual c
The fclicitous performance of the dugri ritual depends not
the spcaker’s projection of a Sabra image butalso on his ability t
that image to the addressee, or at Icast to cast the addressec in
of someone wbo can understand and acceptit® In contacts bet:
Sabra and outsiders to thc culture who, unlike the non-Sabr
generation, are neitber familiar witb nor inclined to accept t
udiom, the staging of tbe ritual is felt to be uttcrly inappropr:
An example of a context in which the re-creation of cor
through direct, confrontational, dugri speech is neither intelli;
lepitimate is tbat of diplomatic encounteis. In fact, one of the
offered by infornants for dugrjut was diplomacy. Diplo:uatic
ters probably stand at the farthest rcmove from dugri talks: Di
bas room ncither for the dugri speaker’s preference for clea:
ambiguous expression nor for his or her tolerance of a coniron
directapproach. Wben thisis forgotten or deliberately ignored,
te have been thc cuse with former Defense Minister Ariel S
one of his reported meetings with American Special Ambassad
Rabib during the Lebanon War, tbe result can be confusing
concerting. In this case, tbe directness of the Sabra style seem
been stretcbed beyond its customary bounds: The line betweer
and the “mere rudeness” from which my infornnants often trie
tnguish it - a line that i3 not always casy to draw —~ was blurre
violation of a rule of participation. This made the rough ed,
talk. more clearly noticeable.
- Thus, a news headline in Maariv (July 23, 1982) reported tha
needed medical treatment after a talk with Sbaron.” The su
consisted of un anonymous citation stating that “Habib was on
of a heart attack,” apparently as a result of the fact tbat ““Sh.
ployed a tougb. resolute and blunt style.” The body of the artic

The protocol.of the Habib- Sharon 1slk indicates that it was, indeed,
toutine conversation, The Minister of Defense, in bis open and dire
spcaking, told the American intcninediary what was on bis mind, giv
lack of progress in the negoxation which cosw Israel buman lives.

In fact, this eonversation tr ggered what is known as a di
incident as well as puzzlement at Israel’s intentions and, pc
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misinterpretation of its stancc. In this as in other communicative con-
texts, the way things were said carried more weight than their actuat
content. This incident illustrates that tlie intetpretations of the dugri

stylc inside and outside of the Sabra culture often do not coincide. Thus,

in thc English-languagc daily newspaper of the same day, the Jerusalem
Post, Wolf Bitzer reported that the American ainbassador to 1srael, Mr.
I ewis, had complained on behalf of the U.S. government to Begin of

Sharon's brusqueness with Habib. Begin apparently endorscd both the

positions put forward by Sharon and the straightforward manner hc hdd
employed. The incident, accordiag to-this reporr, actually led to mis-

undeistandings: Although be had heen invited to Ferusalcm by Sharon -
on Begin's bebalf, Habib scemed-%0 have interprcted Sharon's straight

talk on that occasion as a signal that 1srael bad despaired of the dip-
lomatic effort.

In discussing these issues with a couple of newcomcts from the United
States who resentced the Sabras’ directness, I noted a very inseresting
point in folk comparisons of Israeli and American pateerns. The Amcr-
icans' objection was not to the bluntncss associated with dugri speech;
they felt that, especially in discussions that would be classified as a dugri
talk, the speaker, alrbough claiming to be dircct, was “hiding bchind
an impersonal facade,” was not talking as one pcrson to another The
dugri commments were made in the name of some gencral principle and
were sometimes even prefaced by ‘“Don't take it personally.” I think
thesc commentators capturcd an important aspect of the dugri ritual.

# Although it provides the initiator with a context for selfasscrtien, it is
not the self-assertion of the individual qua individual; it is, rather, thc

principled defiance of the individual as the representative of an alter- -

native, more valid point of view, of the individual as a paradigm-hearer.
It was hoth startling and sobering for me to find out that the very cultural
perfonnance that epitomizes the Sabras’ directness from the natives’
poiuat of view can be expcricnced as annoyingly indirect by at least some

Americans, whose cultural interpretation of directncss seems to include:

reference to interactants’ orientation to their unique peisonalities (cf.
Katriel and Philipsen 1981).

One morc point: Although the dugri rituai marks an intcractional
shitt of gears involving the social leveling of the participani, this does
not imply an interactional symmetry between thcm. In fact, the ritual
is organized in terms of two clearly differentiated interactional rolcs:

The first is the role of the initiator, the person who has a protest to-

voice and who defincs the sitnation as calling for thc cnactment of the
dugi titual. thereby challenging the addressee’s position by expounding
his or ber views. This role involves personal choice and hence, by its
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very naturc, implies a mcasure of self-expression. Th
nf the respondent, the pergon whose position or para
lenged. The :itual is primarily the initiator's: the
secondary. He or she contiibutes mainly by being
facilitating the jnitiator’s attempt to stage his ¢
character.”

These obscivations concerning the structure of p
1s typical of dugri rituals, bring out the maturc of th
asseciated with it. As noted in Chapter 3, theserole 1
be comprehended in terms of Bernstein’s distinction
versus personal social orientations. In the contcxt
one set of positional relationships is suspended and ar
What is suypended is a set of relatioaships pertainis
of societas, and what is invoked is a set of relationsh
liminal-state quality of communitas. In this 1itually cx
like order, participants play a representative role;
express their individual personalities. Tt is a reiatiol
Bemnstein's positional order in that it is grounded i
nonn. 1t is, bowever, unlike Bernstein's positiona
shared cultural norm is invoked precisely to enga,
speech, spcech oriented to the goals of clarificatior
misunderstanding. and the cxpression of divergent o
tures are associated with *‘elaborated’ coding and pe
in Bernstein’s work and not with limitcd, norm-or
acterized by implicit understandings that are invok
proverbs, and zo on.

Thc poignancy of the ritual is greatest when th
power than the addressce in societal terms (the em)
place, the son in the family), when no appcal canbe n
righe to warrant outspokenness. When the ritual is ir
powerful person (the bess in the workplace, the fa
the enactment of the ritual implies that the initiate
1efuses to appeal to bis or hcr institutional rights.

In sum, whether a person’s place in a hierarchy
kenness, or whether the persoa is unwilling or una
or her power-based right tospeak, the dugriritual is a
format for sidcstepping the bounds of socieias. The
counter provides an arena for the asseition of cha
samc time being softened hy the spirit of communit
modelad. 1ts ritual containment prevents it from rad
ticipants® structural relations outside of the ritnal 1
provides a forum for thc airing of discontent and :
action.
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Setting

e initiatot wants to ensure that the dugri talk remains ritually co n-
d, he or she enaces it in a private setting This protects the re-
dent’s interests, since the absence of onlookels softcns the edge of
dugri talk. In taking this precaution, however. the initiator limits
audience for his or her own “drama of character,” which has its
drawbacks. So, in choosing the setting for thc staging of the ritual,
‘the initiator’s and the respondent’s interests come into play, and
aking a choice the initiator indicates the degree to which they havc
| taken into account,

dugri tulk is a somewhat formal event and has to be set up in texms
me and place. It is not initiated casually. Typically. the initiator
'ms the respondent that he or she wishes to have a talk and will
for an appropriate time or place to hc suggested. This occurs when
1 she is willing to oblige the respondent by limiting participation
conducting the talk in an inner office or the like- When no such
sderation is intendcd, perhaps becanse it is not practicablc (as in
meeting with the Ministry of Education people cited eatlier), the
l is enacted in a public domain, in vicw aod hearing of other par
ants, who no lcss than the respondent hecome art audiencc for the
ator's message and self-dtamatization.

Scene

informants' characterization of the psychological setting of a dugri
, as onc calling for a correctivc action. a protest, or a challenge,
ks it as a rhetorical situation (Bitzer 1968). This was revealcd most
rly when they repeatedly citcd two contexts in which they would not
e adugritalk The fitst one involved situations in which dugri speech
Id be ineftective. ‘“would make no difference,” or ‘‘would not chatuge
hing.’* The sccond one involved situations in which the informant
no stake: People said they would not bother to spcak dugri, let
e initiate a dugri talk, if they “‘did not carc’ whether things would
1ige or not. (o this instance, what was missing was the scnse of
onal commitment and peisonal responsibility for shaping onc's so-
world that is associatcd with the enactment of thc dugri ritnal.

~social situation is defined as rhetorical when it is interpreted as
lving a rhetorical cxigency, that is, in Bitzer’s tcrms, an “imperfec-
marked by utgency’” (1968:386), which calls for a corrective rhe-
al act. It is a rhetotical exigency because it is helieved that it can

ST
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be positively modified and that this modification requires «

by the use of discoutse. Thus, in order for a member of tt

initizte the dugr: ritusl, he or she should:

1. Define the situation as involving a rhetorical exigency
requiring a remcdy to be achievcd through discourse.

2. Dcfine the respendent as a rhetorical audience, one ¢
of persons who ‘““are capable of bcing influenced hy d
of being mediators of change’ (Bitzer 1968:387).

3. Feel a moral obligation and commitment to interpret |
as one addressed to himself or herself.

4. Fcel that he or she has the right to confront the re
demanding the correction of the situation.

The dugri ritual, then, can be regarded as a rhetorical a.
to function “as a fitting response to a situation which nccd
it"" (Bitzer 1968:386). It is prcdicated oo a sense of comm
pation interpretcd both as an obligation and a right to ha
and to influence onc’s social world in the direction one :
dugri ritual provides a way of doing so and a context |
dramatization of the person prepared to speak up. Therefor
the initiator docs not really hope that much can be accom

"dugri talk (as was the case in all thrcc examples cited at t]

of the chapter), it is perceived as a link in a change-produ
actions in that it signals division and lack of consensus. Tt

"not only acknowledged but also intensilied by the iuitiato:

gloss over-fundamcntal differences for the sake of maintal
pearance of harmony, ro “‘plaster the issues™ (*letajeah et
as the prcvailing metaphor has it. There is no cxpectatic
that the r.tual confrontation will lead to the resolution of
ences. In fact, persons who reported about dugri talks they
‘indicated that they would have bcen confused and cven er
the respondent had been readily persuaded. This would hav
theit ““drama of character”™ had exceeded its stage. Immcdia
thus implics a misjudgment. To know this is an importan
patticipant ‘‘competence,” sincc to overdramatize one's ‘“cl
plies loss of face no less than underdramatizing it, which :
discussions of demeanor as an element of facework shoul
concerncd with both aspects of self-presentation.

Message content

As noted earlier, in terms of its content thc dugri ritual
against a particular statc of affairs the ipitiator perceives t
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to uphold, and with which the initiator is dissatisfied. The dugri mes-
sage involves an explicit verbalization of one’s thoughts concerning a
controversial issue as well as a commitment to deal with it, bowever
uncomfortable and costly this may be in tenns of participants’ social
rclationships.

More often than not, the situation protested against in the dugry ritual
is formulated as an issue related to the public good ratber than to one's
personal interest. It thus tends to be cast in moralistic terms and to deal
witb basic tcncts and principles of moral and social life, with esmpeting
paradigms rather than with localized, particularized problems The pro-
test agoinst ‘‘the way the department is being tun’ thus tends to chal-
lenge undemocratic management procedures, and the criticism of a
university deparbrent becomes a defensc of academic standards

As noted earlier, differences of opinion that could be readily dealt
with in discussion between the participants would not be proper can
didates for a dugri ritual. This ritnal, like the “griping ritual” studied
elsewbere (Katriel 1985), is not a problem-solving session, although it
takes problematic issues as its topic. Whatever thc subjcct of tbe dugri
ritual, its underlying theme is the tcnsion between dissensus and a ffili-
ation: The initiator, throngh an act of protest and self-assertion, dis-
associates bimself from a given structuralrelationship or social paradigm
wbile at the same time asserting a deeper affiliation with a more basic
and More encumpassing one.

The form in which this tension is expressed and resolved seems to be
rooted as much iu traditional Jewish culture as in a rcvolutionary ori-
cntation. The actualization of the individual in and through communal
affiliation is a long-standing theme in Judaic culturc as emerges, for
cxample, from Robinson's (1964) discussion of the “corporate person
ality”” in ancient Isral. A traditional ritual contcxt in which this con-
ception is dramatized is that of public prayer, whose symbolic structure
bas been insightfully anaiyzed by Prell-Foldes (1980). Jewisb public
prayer, and the dugri ritual in i®% vcry different but structurally parallel
tashion, both demonstrate the possibility of interweaving individuality
and communal affiliation in constituting members’ sense of self:’

Musage form

In this section I take the speechevent as tbe unit of analysis, sketching
is internal, episodic organization. The foregoing account (Chapter 3)
of the cbaracteristics of the dugri intcractional code in facework tetms
is, of course, relevant to tbis scction and will be incorporated into the
analysis without, however, repeating the exposition already given.
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The explicitness and clarity of expression associa
code are also manifested in the form of the messa
dugri talk. Speech exchanged in such talks sccks to
and elaborate exprcssions that would rendcr interpr
diate and clear-cut. This spcech reflects both the atti
(Chapter 2) and a stancc of commitment, of standing
(see Chapter 6-for further discussion).

The sequential organization of a dugri ritual can,
tully considered with referencc to Turner's (1974, 19
social drama, a unit of a pariicular type of agonistic
into four phases: dreach, which rcfcis to the symbolic
crisis, a phase of acutcly experienced division and
ensuing phase of redregsive action in which attemp
compass thc breach witbin the social order. and fi
when these attempts are suecessful or schism wber
Chapter S for further elaboration and utilization of 1
drama).

In staging a dugri talk the initiator ritually trigy
cvents that can be understood as a structural variant
In fact, the dugri ritual can be vicwed as involving a
breacl: and cuisis phases of a social drama. The bre
addition to the actual protest made, involves a reje
man (1967) considers a basic interactional norm: it
agrecment to maintain their own and eacb other's
breach of contcnt is echoed by what on one level .
as a breach of form. The breach is legitimated in th
higher set of norms — the norms mandating the com
ston of sincerity, strength, courage. commitment, a;
values, articulated in the ritualized form of a dugr
tlustrate the possibility of a competing sociocultur:
volves a reinterpretation of the notion of face and su;
mode of human bonding.

This dramatization bas an intense quality but is
in a ritual framcwork, not the outburst of the per:
or the recklessness of tbe rebel burning bridgcs bebis
time, the social drama sequel is not roundcd off; -
‘beyond thc crisis pbase. nor is it expected to. T
function precisely by creating and culturally jocating
remains unresolved. It thus both indexes the existe
capitalizcs on it, suggesting the possibility of chang
sanctioned framework.

-There is a generally recognized pattern in the sc
acts comprising the dugri ritual. As noted, a dug
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prearranged in some way, of'en by the initiator’s offer to have a talk
with the respondent. When they get together the respondent, usually
the more powerful terson, may ask about the initiator’s purpose or
problem. In response, the initiator indicates that the discussion should
be considercd a dugs: talk by saying: “I want to/1 must/let me speak to
you dugri,” or ‘1 waat to be sincere with you,” or the like. This usc of
dugri has a cieative function. It establishes a 1itua} context within which
direct talk is culturally sanctioncd.

The respondent briefly signals agreement to enact the dugri ritual by
indicating that the initiator can procccd. As noted, most of the ritual
consists of the initiasor voicing some protest. The rcspondent may make
some counterclaims, but not vigorously: The respondcat’s posgition is
well kaown; it is iss challcnge that is the issue.

Within the ritual context, there is no roum for lengthy discussion of
the issues brought up by the initiator: If such discussion follows, the
ritua] bounds bave been overstepped. The ritual is teminatcd with a
sense of relief, sometimes verbalized by the initiator's statement that ‘1
have done my part™ and the respondcnt’s reply, ““OK, I've heard you.™
At times, particularly when there is a sense that onc’s interactant is not
comfortable with the exchange, one of thc participants may exptess
gratitude at having been given an opportunity to speak (e.g., **Thank
you for your frankness™ or ‘I appreciate the fact that I could be frank™’).
This last step helps to bring participants hack smoathly into the realm
of societas, reaffirming the interactional norms applicable in it.

»
Instrumentalities

Several poins should be made regarding the instriunentalities associated
with dugri speech. The notion of dugrijut, a dugri talk in particular, is
typically associated with spoken, face-to-face encounters. It involves
directnessin the sense of unmediated commuaication. Thus, as already
mentioned, one of the common respoases to my request to characterize
talk that is not dug:i was the notion of gossip: A person who does not
stage a dugri talk when the occasion calls for it, it is claimed, is likely
to end up speaking behind one's back. That is, a dugri talk is seen as
employing the most direct, and thereforc preferred, channcl for con-
veying par:icular kinds of messages.

There are interesting nonverbal concomitants to the enactment of a
dugri talk. These came up most trequently in discussions of the drgri
quality of vatious public figures. Informants listed a vatiety of nonverhal
displays: For example, postural sendencies such as fidgeting while talking
or shifty eyes tended to disqualify a person drom being considered dugr:.

LI U R AL Sy
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> The movemcnts accompanying dugrispeech can be-de

of Laban's notason of movement analysis (Laban 1$
which captures the qualitative aspects of movement r
Effort/Shape elements. The most relevant parametets fo
quality of movement characteristic of the dugri vitual
of tension, weight, and direction. In enacting the dug
movements tead to be free-flowing (rather than hour
they manifest the quality of strength (rather than lightne
dimension and the quality of directess in spatial orier
on each other). These elements of the Effort/Shape |
with the time factor of quickness or abruptness chara
verbal signals attending dugri speech.

Both in is movcment and in its verbal thrust, dugri
metaphotically regarded as a punch: It is direct, strong,
a person who projects a resolute and sincere image in-
hehavior, but whose nonverbal behavior is felt to undc:
is not judged credible in the attempt to enact the dugri
a pcrson who projects gincerity but speaks hesitantly -
manner, ot whose posture is relaxed and nooncommit
to be judged as properly enacting the dugri ritual. T1
must signal through verbal expression, bodily postur
tact, as well as tone of voice. that he or shc is ind
resolute.

Key

In terins of its “key,” that is, its feeling-tone or affec
dugri ritual can be characterized 1s an emotionally intet
It is dominated hy a sense of commitmcent, of ‘“‘som
being at stake,” as one informant put it, and also hy
companying confrontational exchanges. Despite the opj
frontation involved, the tone i8 one of oontained,
somewhat impersonal anger rather than the outburst
company conflicts grounded in the clash of personal
compatible desires.

Since the ritual roles of the participants are asymm
in the tone accompanying their respective performanc
as noted earlier, has to cxude an air of resolutcnes
defiance. The respondent, on the other hand, must m:
composure and project the imagc of the forthright pe
pared to accept criticism ‘‘without becoming personal
person put it. Thus, both participants, in their own v
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he image of the person of character. They do so by fulfilling com
nicntary ritual roles marked by a reversal of tone.

Ends

atever point of view we adopt, the dugre ritual is a multifunctional *.

ir- lts purposes pertain to the paiticipants’ psychic life, to thcir

nition of teir social task, to their definition of their cultural identity; -

| to their communal affiliation.

or the initiator, the ritual has a clear cathartic function: It provides "
ntext in which to release pent-up frmstiations and aggravations with -

et to a structural social unit or relationship. It also provides a ritual
text for conveying socially sensitive infortnation as weil as for publicly
ning and clarifying one's position in an institutionalized social unit
asserting and publicizing issues that one has a right and an obligation
nfluence. :

or the respondent, particularly in tbe more common cases in which
or she has power over the initiator, the dugri ritnal is a cuitural
nnel througb whicb to obtain social information that may othcrwise
ain unavailable; at times, the dugr: ritual can also allow the redc-
ion and clarilication of social positions.

rom thc communal point of view, the dug)7 1itual reaffirms partici-
ts” cultural identities and communal affiliation. It encapsulates the
le spectium of cultural meanings and values associated with dugri
apd suggesws a model — more for than of — tbe ideal person and the
l fornt of human rclations.

he outcome of a dugri ritual is not a resolution of differcnces but a
ification of posittons, especially the recognition of the existence and
ire of the disagreement. Whercas the respondent may at times be
uietcd and disoriented by the confrontation with an alternative con-
Hon, the initiator expcriences a sense of telief at not having hcen.
aid to speak up.” It is generally felt that for the initiator the main
-ome of the ritual is a sense of increased confidence and canwol, the
faction that goes with self-assertion.

Genre

ugri talk can be characterized as a convcrsational genie as distin
bed from play, fictive, and static genies in the typology proposed
\brabams (1976). It takes thc forin of a ritual confrontation marked
high degree of interpersonal involvement. [n conversational genies,
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according to Abrahams, “one person directs his eXpression
personal fasbion to a limited number of otbers as part
discourse. The speaker does not need to assume any involve
role to make his point. He, tather, is engaged in a sponta
municative relationshp in which opportunities to introduce
devices of persuasion commonly arise’ (p. 209).

The intensification of expression associated with the first,
typcs of conversational genres in Abrahams’ scheme. of wi
talk is an example, is accomplished in this case tbrough the
nf the direct mode that colors and firames the flow of discon
also be accompanied by colloquialisms and slang expressions
as intensifiers.

Celebrating a gesturc of revolt, the dig) ritual is animatex
stance that favors action and a spirit of control over one s fat
of passivity and the acceptance of one’s circumstance. As w
in the earlier discussion of the cultural matrix of dugri spee
2), the activity/passivity contrast is very important in un
Israeli culture. In dramatizing the choice of action over ¢
straint and acceptance (c.g., in silence), the dugsi ritual
generic form througb which members can reaffirm the cu
attached to action that for them spells mastery, strength, an
- bence, dignified survival. An iotriguing coaceptual link bet
and conflict is pointed out by Turner (1982), who notes — in
ditferent context — that the word act and the word agon |
stem many conflict-related words such as antagonism) are ety
related. It is in conflictual situations that a person’s abil
brougbt to a hcad. Thercfore, looking for a fight is a com
test and reaffinn one’s actional potential. In a sense, the d
an ago;listic ritual genie provides a zafely circumscribed con
a test.

Norms ef interaction

The performance of tbe dugri 1itual is governed by two con

interactional nonns:

1. The initiator, having defined the situasion (to bimnself ar
as involving a rhetorical exigency, is expected to initia
ritual in an attempt to mosivate the respondent to cor

2...The respendent, at the same time, is required to acce
approachb in good spirit and to refrain from interpre
personal affront.
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It should be swossed that the dugri ¢.tual involves suspending or rein-
terpreting socictal norms of “facework” and embrucing an alternative
set of interactional norms predicated on a cultural ideal of personal
worth and on a culturespecific interpretation of the natiire and role of
“facework.”

The normative force of the dugri ritual stands out when the respondcnt
refuses to join the initiatot in enacting the ritual, for examplc, when he
or shc acts insulted or loses composure in rcacting to the threat to face
involved. To members of the culture, such a response is highly unsatis-
fying. As informants repeatedly said, it indicates that the respondent is
weak, that he or shc cannot facc the truth Such a personis regarded
as unwholesome. Moreover, by refusing to enact the dugri titual, the
respondent prevenss the initiator from reaffirming his or her ideal version
of the Sabra. That is, the respondent prevents the tnitiator from acting

like — and therefore becoming — a wholesome person as defined by

the culturc. From the native's point of view, it is the respondcnt rather
than the initiator who is felt to have violated a basic interactional
norm.

In sum, an ideal dugri speaker should both speak dugri wben this is
called for and respond to dugri speech addressed to bim or ber in a
fitting manner. Some of my informans made biting commcnts about
Sabras wbo speak dugri but recoil when such spcecb is addressed to
them. Whatever one's feelings about the dugri mode, the minimal re-
quitemcnt is to abide by its norms as both spcaker and addressee, as
the occasion anses.

#
I conclude my discussion of the dugri ritual by offering an interpretation

of a public event that took place in Israel in the middle of the Lebanon
War (summer of 1982) and was referted to in the media as the Galei
Zabal Affair. From thc vantage point of this study, much of the dis-
cussion iavolvcd a controvertsy as to whether one particular communi-
carivc encounter could be considcred a dugri ritual.

A ritual misfire: the Galei Zahal Afair

Galei Zahal is the official radio station of the Isracli Defence Forces; it
runs patallel to thc various channels of Kol Israel, the lsraeli national
radio starion. It is specifically designed to cater to the needs andinterests
of soldiers but is very popular with the public at large snd has usually
been considered to serve it well. It is headed by a journalist who is
granted the military rank of colonel so as to stress his position in the
militaty hierarchy, and is staffcd by journalises, who are civilian workers
in the army, and by soldiers.
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Six weeks after the outbrcak of the L ebanon War, Galei .
a public issue to the extent that thc lsraeli parliament dcci
the evenis at the military radio station in it meeting of Au
As teported in Maariv the following day, two jousnalise
ruveni) cmployed by Galei Zahal Liad complained to the
that the radio station had not functioncd properly during
not represent the official Israeli position on the war, ar
disservice to the Icgitimate interests of Tsrael. This compla
at a meeting between the two journaliss, their superiors,
o fstaff Their complaint was interprcted by their colleagu
andthey were accused of unprofessional couduct, of cont
politicization of the media and damaging the morale of the
These cvenss tnggered a public debate, indicative of i
that centered on the issues of freedom of speech and the
ally controlled media in wartime, with widespread ac
counteraccusations.

. The interesting point for our purpose is that the deba
troversy over the definition and interpretation of the jou
terms that call to mind our discussion of thc dugri ritual
regarded them as inforincts and labeled their act as s{and
porters, as well as the two journalists themselves, rcjected
of their act, in effect daiming that it constituted what we
terms a dugri ritual, as indicated by the language of the
cctpts. Their critics, likewise, were apparently orientcc
idiom in arguing that the exchange that took place in t}
the chief-of-staff did not meet some of the conditions
chapter and could therefore not be considcred a dugri ri

A reader’s letter in Maariv (Sept. 1, 1982) says this abo

of the journalists (my emphasis):
Rccent publications concerning Kor aad Haruveni . . .indicatc
accuscd of being informers and of bypassing tbeir superordinat
how this could be called informing: Kor and Haruveni gave vo
ceservations about the working of Galei Zabal during a meeuo
Chief-of-Staft openly and courageousty and not hehind the bact
80 in the presence of those they coasider responsible for the sit
Sbould they have denied their truc opinions and said tbc oppo
they really thought when the issuc & a crucial ene in war imne?
no slandcr here and no bypassiog but tbe fulfilling of @ moral-c
the wme of emergency.

In their hearing in front of the Journalists' Associatic
as veported in Maariv (Aug. 29, 1982), Kor and Haruv
that ““their words in the meeting witb the Chiefo £Staff
to correct the situation in thc radio station in accordal
views. They said that they had asked the Chiet-ofStaff
a change in thc policy of Galei Zahal.”
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The two journalists admitted that they had initiated the chicf-of-staff’s
nvitation to take part in the meeting, to which they would ordinarily
not havc been invited. They did so because they considered him a
potential mediator of change; he could serve as a proper audience for
heir rhetorical act. Cleatly, the meeting hetween Kor and Haruveni,
their immediate superiors and collcagues, and the chief nf-staff was
lifferently defined and evatuated by the various participants in it.

The concluzion of the committee set up by the National Journalists’
Agsociation to investigate the situation in Galei Zahal included the
ollowing comments (reported in Mamiv, Aug. 29, 1982):

The nature of their appeal to the Chief-of-Statf and to the political rank, it
-auses and circumstances, support the committee's conclusion that the two
xpecled intervention by a military authority which could not be questioned.

This dccd iovalidates, in the vlew of the coomittce, the claim that they were
naive. and well-intentioned.

The journalists’ critics focused attention on the chief-of-staff’s pres--
>nce, therehy indicating that the socialstructural modality could not

havc been suspended (as it is in proper enactments of the dugri r.tual).
On the contrary, it was deliberately invoked. The journalist’ complaint
was interpreved as a personal accusation rather than a cencern with
bublic issues, a fitting response to a rhetorical exigency. In our terms,
he critics refused to validase the event by viewing it as a proper en-
actment of the dugri ritual, which involves a clash of paradigms and
altruistic motives rather than self-interested action.

The two journalists and their supporters, on the other hand, empha-
siadd their immediate superiors’ and colleagues’ presence (ignoring the
fact that they played the role of hearers rather than addressees) and
bresented the event as a playing out of the dugri ritual. Thus, they
described their conduct as direct in the sense that they voiced their
protest openly in the presence of those thcy considered responsible for
the state of affairs (rather than bypassing them or speaking behind their
hack); they were not only open but also courageous and sincere, and
aid what they really*thought in spite of the risk involved. The issue
they hrought up was a rhetorical exigency - a ‘‘crucial iseue in wartime,”
s the writer of the letter to the editor cited earlier put it. Finally, like
all initiatots of the dugri rinial, they were motivated by the commendable
lesire to correct a publicly relevant stet¢ of affairs they consideted
andesirahle.

In an article publicizing his response to these events, Kor capitalized

on his favorable interpretation of them, pointing to the identity-related
unction ofhisact (Maariv, Sept. 2, 1982). Hedescribed bis inner conflict .

hc night before the meeting with the chief-of-staff in verms familiar to
anyone who shared the dugri code:
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Should T say in the meeting with tlie @hief-of-Staff what I think
Galei Zahal broadcasw during the war? . . . { can alro shut up. C
thcre was a meet ng in thc Chief-of-Staff’s office like doecns of «
mcetings which take place tbrougltout the countiy in both milita
avilian contexts cvery day. Two employees presented their opio
courageously, in accordance with their consciencc, in the presen
super.ors and celleagues and in the ptesence of the person who
supreme commander of them all.

Is there a morc decent, cleaner, context in which to express ¢
— than this way? 1 am proud I have dccided to voice my oOpinior
i the otiginal]

Whether Kor was right in claiming that dozens of sucl
place daily throughout the countty or not, it is clear tha
code undcrlying the dugri ritual is alive and well: Kor and |
utthzed it in framing his defense whereas his critics — simi
to the dugri code — worked to underminc his case by poi
the meetinig with the chief-of-staff did not meet the conditic
a dugt talk. Clearly, the framework was not cffcctively c
the initiators, and the event did not remain ritually conta
it became a social drama, a structural-processual unit tha
our attention in the next chaptcr.
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ipter, [ examine two cvents that took place in Israel in the
 as manifcstations of the processualstructure of asocialdrama
culations of the cultural code underlying dugri speech. Both
cted as public cnactments of the dugri ritual. 1n hoth cases,
ritual pavc tise to social drama. Thus, whereas in previous
e sociocultusal circumstances of modern Israel werc referred
tcmpt to understand the devclopment and use of thc dugri
aking, this chaptcr draws on our understanding of dugr spcech
nse of the untolding as wellas the impo:t of these two notahle

hod is hclpiul in locating the study of the dugri way of speak-
oadcr analytical framework and showing not only that it has
d by its cultural world bhut that it has become a shaping force
my account is pcrsuasive, it will also have general mcthod-
iplications for thc study of ways of speaking, relating it to
iral eoncerns. As an intetpretive path is drawn from a central
unicative term, dugei, 10 a focal speech-event, the dugrt rit
ore encompassing social sequcnce, a social drama articulatcd
ri idiom, the interplay of speech and sociocultural world is
the forc.

iming to a more detailed consideration of these public events,
examine more closcly Turmner’s trcatment of the concept of
1a, which was mentioned in the previous chapter. I then wy
at just as our understanding of the texture and structurc of
tual was cnbanced by considering it in relation (o the notion
rama, our undcrstanding of particular public evenrs, which
e phascd structure and oppositional naturc of social drama,
anced by considering them with reference to the dugri code
al functions. In this discussion, I draw from Turner’s 1974
nay, Fields and Metaphers, highlighting those points that hear
ly on our present suhject.

r's formulation, social dramas are ‘units of aharmonic or

-
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a0 study particulmly wariding snee Ccondlict seems to

Hamc ntel aspecets of socicty, notinally overlaid by the customs
ol daily intcreourse, into frightcning promincnce.” In such ¢
udions, people {ind themsclvey taking sides “in terins of ¢
trenched moral imperatives and constraints, often against

peisonal preferences’ (p. 36).

Sacial dramas are, structurally, four-phascd processual ur
ared with the sociocultural rather than the natural order. The
involves a bhreach, ‘‘a symholic trigger of confrontation or e
which takes the forin of ‘“‘the deliberate nonfulfillment of so
norm regulating the intercourse of the parties” (p. 38). T
hrings to mind the threat to face that is a feature of dugri sf
symbolic hrcach that triggers & socal drama is not an act
rather, it is associated with a scnse of commitment by an indi
“‘always acts, or hclievcs hc acts. on hchalf of other partie
they are aware of it or not. He sees himself as a representat

"alone band” (p. 38). As was indicated in the previous chapte:

of being a representative of ideas greater than oneself, of b
adigm bearer, accompanies the initiator of the dugri ritual. T1
1s reinforced by our considcration of the twu social dramas !
1n this chapter.

Tumer charactcrizcs the second phase of social drama, th
a tuening point that cannot be ignored and that dares the repr
of the established social order to respond to it. A public crisis
to Turner, has liminal characteristics, placed as it is betwcer
stable phases of the social process. It occurs at those mome
it is least easy to don masks or pretend that there is nothin
the village™ (p. 39) and is thus naturally associated with the
of expression that characterizes the dugri ritual.

Thc third phase of the social drama involves redressive ac
designed to limit the spread of the crisis and contain its t
escalate. In this phase, certain coirective mechanisms are hi
play by representatives of the disturbed social system. Tur
that in the redressive phase the socicty is most selfconsciou
attain the clarity of someone fighting for his life, as i% most |
are heing clatified and negotiated.

Thc fourth and last phase of a social drama consists ei
rcintcgration of the disturbed social group or ef the recog
legitimation of an irreparable schism betwccn the contest
'Ttie working of different types of redressive acrions and c
final phases will he sketched in relation to the two dramas to
in this chapter.
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Turner makes the intr.guing suggestion that articulates thc
en bis cultural-symbolic approach and a sociolinguistic con-
peechways:

istic level of “‘parnle,’” cach phase has is own speech forms and
vl thetoric, its own kinds of nonverbal languages and symbolisms.
great)y; of course, cross-culturally and cross-temporally, but I

at there will be cervain imporiant generic affinities beiween the

d languages of the crisis pbasc cverywhere, or the redressive
whcre, or the restoration of peace phasc everywhere. Cross-
1parison has never applied itselt to such a task. (p. 43)

hat the forthcoming analysis will make a small conttibution
scultural enterprise ultimately envisioned by Turner. ] have
some of the linguistic features — at the level of “parole” or
hat charactcrize the breach and crisis phases of a number of
1as in Israel: They are features of the dugri way of speaking
d in this study. [ thercfore propose that the “directness”
of speech is likely to emerge as a signif cant aspect of the
beaking proper to the breach and crisis phases of social dramas
ltural contexts as weli. Since, as Turner rightly emphasizes.
ultural comparison must be based on particular case studies,
' analysis may be taken as one such beginning

Irn to an examination of the two public events whose in-
reuding forms the substance of my argument. The first in
puhlication in 1981 of the provocative autobiographical novel
B enYehuda, which was mentioned in Chapters 2 and 3. The
ticd 1948 - Between Calendars, relates her cxpeliences as a
icet in the Palmah assault units during the montbs prcecding
Declaration of Indepcndcnee. The other eveut occurred dur
nmer of 1982 at the height of the Lebanon War. It earned
f an affair (parasha in Hebrew), which indicates its problem-
standing. The Eli Geva Affair was named after Colancl Eli
ortedly biiltiant thirty-two-ycar-old Aimored Corps colonc).
ad successtnlly led bis troops through difficult battles up to
% of Beirut. Then, during a pause in cembat activities, he
the situation and came to tbe conclusion that he could not
ops into the city. He therefore petiwoncd to be relieved of
0 as not to refuse an order in case such a move was decided

icason of BenYebuda’s book and Eli Geva's act cach con-
ymbolic trigger to a social drama. as cvidenced by the public
t followed thewr. The forthcoming sununary ot thuse events
blic debates that followed ure not designed tn give the full
ssible: interppiations or o cvalwate uny of e autions ot
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vicws that fortned part of these public dtamas. My goal is a more
one: 1 consider thcsc cvents as public occasions in and throuy
the codc underlying dugri speech and the cultural meanings a

- with it becaime higblighted. If my account makcs sense, 1 will z

shown that despite recent changcs in the standing of the Sabr

. the dugri code is rcadily intelligible to many Israelis and still

a promincnt place in Israeli social life.?

1948 - Between Calendors

Netiva 8en-Yehuda’s novel was published in 1981, thirty-th
after the events related in it. It had a great impact on Israeli
sold several editions, and oocupied a respectable place on the b
list. It drew many critical responses by both critis and lay pec
1ts author became even more of a public figure than she had hee
In an articlc written about the author following publication,
nalist Tamar Avidar expressed many readers’ response to the bx
she said that *“it is a landmark — botb in its style of writing z
myth-debunking and normsbattering function” {Maariv, )
1981).

In this section T treat the publication of the novel as a rbet
that beccame part of a rhetorical event whose unfolding reveal:
ccssual nature of a sosal drama In both content and form,
constitutcd a breach: a breach on the level of cultural noims,
taken-for-granted nationa! myths, as well as a breach on tht
literary canons. Most interestingly from the standpoint of this s
novel was advcrtised by its publisher as cmploying *“colloqui
aud dugr: speech.” Indeed, readers, critics, and the author he
lirmcd this description in many references to the novel's styl
scoring botb i #s linguistic features and its social-functional prc

[ therefore claim that a full account of the novel’s rhetotic
must take into considetation thc meanings and functions of di
us an expressive symbolic form. My first step is to examine
detail the breach phase involved in the publication of the nove
motivations underlying it. Undcrstanding what the breach con
wc can then appreciatc what the crisis phase was about and
{be social drama throngh its redressive and reinsegration phas
amining the public debute that followed its publication.

. In The Philosophy of Litcrary Form, Burke (1941) makes the
voinnment on the iocrrelationship between the motivation une
work of att ud the expresaive forin in which it is cast:



ry athrihe ;

0 2A e onmiiden b sitgatieess Db the Lawlive e xpresedon,
baeties than onganga a0 wael, terhimean s eeatise they vrgan,ae it
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hcoming acoount moves from an examination of the anthor's
she presen it. to the structure of her unburdening, as il can
| from the content and language of the novel. It is in the
etween the two that the rhetorical impact of the book is found.

1ation given on the jacket of the book about its author and
t is minimal. [t states thc datc and place of her birth, and
he schools shc attended and her military service. Her coau
f a pepular dictionary of Hebrew slang is also mentioned.
crficial description, which does littic more than establish the
a Sabra, stands in sharp comirast to thc regnant terms with
has becn described in accounts of the War of Independence,
is noted for her unusual wartimic cxploits, for which the Arabs
Il her the “yellow-haired devil.” Indced, many Iaracli readers
d to be introduced to thc author, who, as one journalist put
wn no less for her exploits in the field of language than for
s in the battlelield; she is onc of those figurcs whom a heroic
nto a legend™” (N. Margalit, Macriv, Mar. 27, 1981).

hor becume famous. following an ambush of an Arab bus in
took purt as a saldiergirl and killed a considcrablc numbcer
ingle-handedly und at closc range.. Shc came to be Ihe bane
bs of the Galilce, and a “wanted dead-or-alive' udvertiscment
hed by a Syrian ncwspaper that otferedt a handsome rcward
uring the years since thc War of Independence, she hos re
n giving public cxpression to her experiences eithier in writing
alistic intcrviews. Shc has, however, attracied public attention
' the battle she has bcen waging against the linguistic cstab-
n betall of spokcn, collosuial Iebrew.

/icws given after thie publication of the novel, she expressed
> for the image of the “yellow-haircd devil” that hud remained
e ycars. She deeply resented the influted iinages of the Pelmah
d the glorification of war so commonly found in acceunts of
by the ““hcroic writers.” They, she allcged, spent the war in
afes in Tel Aviv and had no notion of what it actually meant
of those nineteen to twenly-year-old children, whom she
i the jacket of the book as “our dcar canron fodder.” who

'_l BT it ddesmt iy sk dranee

L atentt W oeddy battlehsdeds and amscd e polaicias” wao
Cateahty cwilh tharr yaung, boddics andd nagve licatly”

1 prysenting, the events frome the standpoin Hf tin pawnxin t

HBen Y ehudd sought to awdify the way in which the war was repr

~ e public consciousness Thus, ruther than a *yellow-haired

s thenye enlerges from her account the image of a perplexcd gir

~ g¥perience on the battichicld left her guilt-tidden and disoriente

. tham victorious and proud.

Stie fclt that this expcricnce would never Icave her, that .
~ *marked for life": Shc was both the killer and the kill, sacri
-“aaciety to do the dirty job involved in “making history"; yet st
" ot stay away from the battleficld even when she had a chanc
o0 After the nervous brecakdown she had in midwar, she ran
‘Tl Aviv, but a few days later, she found herself on the way
: licr unit *‘on the run from cunning away." She was torn between
+ . nt deep cstrangement from the ideology thal required ber to
she (id not want to be and could not bccome — a tough, rcmi
_=° unquestioning fightereer (female fighter) — and the overwhelmi
.++ honal grip that saine ideology exerted on her. Throughout the b

" an her intcrviews, she repcatedly said that the image cast for
~ her comrades by thcir parents’ gecncration was untcnable, that th
. who spun thc mythicimage of the Sabra out of the depths of 1l
fears had no idca what it amounted to in terms of the {icsh-ar
.- human experiencc of their own sons and daughtcrs.
4"~ The author's feelings and conflicts about this problem of ic
which is as central to thc book as it is to the Sabra culture in g
~#.. arteclcatly brought outin her acocount of the events following the
: of the Arab bus that eamct! her her fearsomc reputntion. I be
22~ 'mncidcnl constitutes a critical moment in thc book, thc moment

- she awoke to the reality of war and found hetsclf questioning

cherishcd values and belicfs. Most tellingly, to her this traur
pericnce was a profoundly existential moment, articulated in t
of the Sabra’s quest for a livable idenrity. From the standpoi
newly acquired awareness, her inner doubts as to whether s
become the mythic New Jew could not be dispclicd. The onl
she could give to herself as she tried to comc to terms with
implications of her heroic deed remain disturbingly equivocal: |
I cannot.

Burkc (1941:66) suggests that “critical peints” in a work o
“give us a ‘way in’ to {he discovery of thc motivation, or situ
thc poetic stratcgy,” and thus shed light on the work as a
believe that thc author's two repoitcd attempis to atticulate her
and feelings at this critical point in the book, the momenss |
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W the hus, cae be setuetimlly tepstded ws precutams to
ting the uovel youis later. 1e1 aecaint of what @he toed
but failed, ¢on Five ug some kIghts into her mottves in
ublishing thc book. Using the culture’s accant of sincerity.
tperiences that are painfully authentic and personal, an
ms that echo the matin dileinma of her generation. the iirst
‘Sabras: Who will the Sabra, thc new Moo israelicus, bel?
: redeeming rcversal of the Diaspora Jew he was so ardently
ome?

f her two unsuccessful attempts to speak up after the bus
lved her meeting with Saul, a member of a kibbue and a
parens. He was clated at the success of their mission, and,
im leeks, pulled her aside and asked her what the matter
I him she was upset because he wanted her to feel proud
ad done, blurting out: “People were killed, so I don't want
f myself.” At this he grabbed her hy the shoulders, hcld
nce, took his time and shouted:

I Idiot Like all of them. What will you all amount to?. ..

| talking like that, do you hear? Wipe those foolish thoughws
d, do you hear? These are thc thoughw of a weak, miserable
> want a normal pcoplke here? Do we want to stop heing
;pora Jews? Weakiings? So among other thiogs we have 10
ish hern. . . A strong person, frce, libcrated, who can take a
d and kill those who want to kill him, before they do, do you
an't be like this, thco you are either a woman or a damn

ss! (p. 162)

shouting, she fcl that he was panicking at the thought that
1eration so Redemption would not fulfil} their parents’ e x
ter all, and she drew her conclusions, which calue to be
ore than one gencration of Sabras (Lieblich 1979): She
remaincd silent and proved to herself, ro Saul, to the whole
1e New Jew existed. That's what she should have done -
1, however lonclyit was going to he: “One should be strong,
and ycr stconger. And strong doesn't speak. Strong — shuts

ronic twist here: To be the long-hoped-for Jewish hero, as
arless as the ideology commands, one must not dare ques-
pted ideology. So she abided by the unwritien 1ules and
ughts to herself, sensing that others were doing the samc.
silence, they all helped to uphold the dream of thc strong
|d take it, who could do it, who would not Ict history repeat

o articulatc her distress and puzzlement, however, was not
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rilvitce iy Senads outhiied. She < Fett ihar aateome: {rom the ¢
genvration had o Dvst hoe amd veshes what was happuning- 1o
oltspring, becanse “they unlv old us w1l our Lves (o go, but they
hnawwhar this means” (p. 170). So she composcd a lettet to her
m which she asked hiin, as xhe haci asked Saul, not to takc pride |
suecess of their mixsion when he rcad about itin the paper. To he
knowledge that she had killed pcople was nothing to boast abou
found thar at the moment of killing, the word enemy lost its me
nnd cnemics beccaine human beings. So in this letter she felt com
1u reitcrate in exasperation: “I am sure there is something bad
very bad, a terrible crime, an injustice. I'e us and to then
cvcrybody.™

But then, pcrhaps remembering the panic she had sensed in
reaction, shc went on to reassure her father that he had nothing to

.. about, that she would mot fail him: “I will go on doing what we

‘to do, like all of us hcre, we the young ‘rcalizers’; there's just one

"1 want to say: if you knew it was likc this, why didn’t you tcll us’

it youdidn’t know — you should know now. Andthen you can reco:
the whole thing” (p. 175).

This letter, which was never scnt, encapsulates her prcdicamer
wardly torn, she could neither fully accept nor fully reject the r
the new Jewish hero. Her solution was no solution tor a member
Sabra culture, Doing things she did not bclieve in went aguin
culture's fundamental valucs of integrity and sincerity. At this jun
two clusters of meanings associated with the dugri mode and the
tdentity clashed: assertiveness and sinccrity. To be strong she !
bcecome ingincere, and her outspokcnness revealed her weakness.
ically, she felt she “had done her part’ after writing this lette
beforc failing to send it), rather thuan afrer successfully completi
military mission. It seemed to hcr that in speaking dugri more
anything elsc, she could becomc a full participant in her cultural
and could fully reaffirm her sense of self.”

Now, with the publicarion ot the book, the story whose telling s
thirtythrce years earlier was finally brought to a conclusion. |
than a call for help, however, it was now a testimonial to the
some of them close friends 10 whom she had pledged to tell the
of the war as they had scenit, “with all the shit,”” as an antidote
glorified accounts of the battlelield.

After the war, she told an inservicwcr, she saw that nonc of thc boo
came out told the true svory of the war as she knew it. So shc appre
somc of the writers of thc Palrmah generation and asked them: “Wh
you write your bovk in a dugri way?" (N. Gal, Kol Yerushalaim, )
1981). Her book was thus offered as a sounterstatement, as an atte
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1 it bappen that Amcrican public opimwu alopped the Vicitan Wer!

v guarantee thut books that sturted with Remargue and thén Norman
lid not affec! the people’s thinking about the waste and hopelessncss

' (Haolam Haze. Mar, 25, 1981)

, through its testimony (o the past,the book voices a protcst with
e of affecting the present and thc futurc. The author stnted that
e 1973 Arab-Israeli War shc had to face a young generation that
ning (o her with the smine accusation shc had directed towatd
ier: "'If you knew, why didn't you tell us?” So she sat down to
story, addrcssing it to the soldiers of the traumatic 1973 war.
eration of her own daughter.
d, the book isintensely addressed. In the introduction, the nu
csents her dialogic conccption of her work, insisting that it is
art, nor history, nor n memoir: “Actually one can say that thc
an intesview. At if someone, unseen, who knows notbing about
asks mc questions throughout thc book. and more qucstions,
s again and again, and the whole book are the answers 1 give —
A {emphasisin the original). In fact, the beok jacket shows a
- painting by her daughter following the 1973 wur of a nude
aratrooper —idcntitied assuch by hisboots and the parutrooper’s
essed to his bare chest — in the posture of the crucified Chr st.
hor told mc she had insistcd on using that painting on the book's
shchad placed the original in front of het while writing the book
as to lum, to this mute interviewer, this anonymous successor
tbis contcmporary sacritice, that her spokcn answers were
d.

h the book was addressed to the younger generation, it naturally
d members of the author's own gencration, and many of them
d toit in a variety of ways. Some of the responses highlighted
onal aspect of the myth-debunking thrust of the novel, which
s of the author’s generation were apparently more sensitive to
er readcrs: the author’s questioning of the widely held picture
2imah as an enclave of communitas-like relations.

in bis review of thc book, the literary criic Dan Meron un-
1 the significance of the author’s clear, sensitive depiction of
1ah social scene, whicb challenges accepled accounts of the
piril as charactcrized by a unique quality of human relations,
ship, and deep enotional ties, a spirit whose lure is still found
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Yebudit, 18y um (e cattiary, “inaiked by o lack of intitnacy

~amvileetval, emotional, and yven sexual A genuine interchar
1 aeenrs, is somicthing of a sindd] niiracle™ (Hadoar, summer

By painting a picturc of alicnation and social differentiatio

~ thot. disavows the Paltneh’s image of ongoing communiftus, pu

a morc rcasonable perspective: In thc Palmah, as in many
sycial groups, there were momcents of communitas, but these
thc midst of a higbly routinized and ditferentiated social wor
inhabitanis were both held together and kepr apart by the b
symbols of societas.

Thc revolutionary ideology inherited from the parent gencr
pervasive expectancy and instability, and the physical and so
1ateness of many Palmah groups all contributed to a sense of
and between,* a circurustance that tends to facilitatc undiffe
commaunitas-likc relations. The significance of this kind of
traming the message of the novel is clearly hrought out b:

; . Between Calendars. As the author stated, it refers to that lim
" sition pbasc between one Jewish calendar, which spanned

years of Jewish existence in the Diaspora, an existence markec
inferiority and persccution, and the new 3cwish calendar, whi
icles the ncw, antonomous, indepcndent existence of Jews in
of Isrzel.

~ Whatever potential for commaunitas there was, it soon bes
tinized, dcveloping rigid pattcrns of differentiation — a social
of its own. The author’s description of Palmah culture is an i
ascount of the routinization of communitas, which is accem,
the arystallization and rigidification of symbolic forms. The n
‘of cenduct that becamc associated with the Pufmah ethos an
bolic expressions ate found throughout the book. A reviewer, |
summarizcd some of them, indicating what was involved i
proper Palmah member:

Knowing what 16 say at the right moment Not showing any weakn
in the “in” (ba’infanim). Acting out the tough guy. Behaving like a
as to appeat like a native Isracli Laughing at aliens (newcomers ar
not born in lsrael). Disreapect.ng onc’s elders (“‘old” commande:s

passed thc age of 30). Doing everything for a friend. Dressing simg
modestly. but according to clear and well-dcfincd rules. Not noniin
oneself for an important job. Ignoting sex. (A! Hamishawar, Mar. 3

Thus, the routinizadon of ideological as well as spontan
mirinitas produccd a social world of structure sprinkled with th
elemcnts of commanitas and permeated with a longing for it
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s interplay of increasingly routinized stiuctures and- persistent
s of commuaites that the two scenes grounding the novcl - the
1 the wow — find their shared texture.

regoing account has attempted 10 dclineate the author's “bur-
e human situation hchind the taclics of expression employed in
.. Now let us turn to those tactics themselves and see what thcy
h us about the work's ‘‘structure of unburdening.”

10st salient fcature of thc novel is i® colloquial, flucnt style.
' as it may sound, 1 can rcadily confirin a comment made by
In oneinterviewer: ‘‘She writcs exactly as she speaks and speaks
s she writes” (T. Avidar, Maariv, Mar. 20, 1981). The spon-
mmcdiacy, and dircctness of her written speech are mentioned
ly by reviewers and readers, whatever their responses to it.
ke the stylc for what it claims to be, whcreas others scc it as a
form rather than the dugri. uninhibited expression it claims to

ucial importance of the style for the author is brought out by
unts of her battles with publisherss in earlicr years in which she
1 the legiwmization of colloquial Hehrew as the language of
=xpression. Shc both identifics with the stylc and uses it 1o
hersclf. It is an inscparable part of the messsge of the book.
jucing colloquial, spoken, dugr: speech into literature, thc au-
owed it with a degree of legitimization heyond anything it had
cfore.

f thc comments madc on the book's style, whether by thosc
roved of it or those who did not, noted a hasic “fit"" helwcen
and the contcnt; the style was regarded as metonymically re-
he scene, an apt vehicle for conveying the flavor of the Palimah
ce For example:

0 me that this combinatien creater a very lively language,

ly expressivc, which slands out in the correspondence between
d style, a corrcspondence which contributes a great deal te the
of the distant pcried in which thc events occur. (M. @ren,
Dec 1, 1981)

1g the stylc’s important role in evoking the scene of the Pafnrehr,
cless argue that it plays a much more counplex role in this book.
oyment of dugri speech here raises yuany qucstions, given the
aracicrization of it ag involving an ide.ntitv-function in the Satna
n previons chapters 1 argucd that (ugred kpeech rcatfirms 1he
lentity of the speaker a3 u wholesom Sabeu, 4 New Jow - the
ity the author tinds she cannot fudly ¢ mbtaie . (o fact. the main
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message of the book is its disconfirmasion of the Sabra m
analysis of the dugri way of speaking is correct, the use of
idiom to say things such as ‘1 am probably a Diaspora Jewess™”
a eonttadiction in ternins. Thus, the author paradoxically uses
of cultural affirmation to discenfirm the very identity the idior
forged to celebrate.

As noted, my reading of the book and the circumstances
lication have Icd me to regard it as a public enactment of
ritual. Like all such enactments, it gives expression to the
identity that is so central to the Israeli culturai experience. U
mundane enactments of the ritual, however, it is both explit
plicit, with thc explicit message contradicting the implicit on
to me thal the tension between the novcl’s cxplicit and implicit
the first given in its substancc, the second in it form, is esse
overall meaning and effect

Itis precisely the lack of ““fit” between the author’s explicitl)
“burden” and the work's stylistic structure of ““‘unburdening’
us so acutely awarc of the poignancy of the Sabra's problem
and its unresolvable nature. Whereas in the chizbat ocal tradi
Palmah (Oring 1981), it is the sttucture of humor (appropr
gruity) that tells us that the cultural identity of the Sabra is
paradoxical, since il encompasses the two incompatible iden!
Isracli-born and the Diaspora Jew, 1948 — Between Calend
that paradox is an esscntial feature of the Israeli identity by dis
the Sabra mythic iinage through his very idiom of cultural a

1 believe, however, that the conflict between the novel's e
implicit messages not only alerts us 10 the author's proble
indicates what 10 her seems to he the direction of its sol
resolution of the paradox lies in her attempt to reinterpret |
totally reject thc image of the dauntless Sabra. Playing on
of strength and weakness, she claims the right to be strong
acknowledge her weakness. She uses the resolute dugri fori
uscd to express finnly held opinions and heliefs to voice her
indecisions, and in so doing shc violates one level of cultural
yet affirms another, apparently more vital levcl.

§f 1o speak dugri is to act like a Sabra,” as onc of my
put it, thcn the writing of this book was the act of an arch-¢
Ychuda is a Sabra, a« New Jew, because she can speak dk
public drama of {948  Berween Calendars she has uscd b
resonrees in 1 uew and startling way - 1o confront the values
ing, praupposed Ly s ritnal idlorn - As on all occasions in
apeech is gpproprincly emploved. she lus done something fe
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ing something to then. A comment she made dur ng one ot
rsations is for me a poignant summary of the beek’s intended
This is not a book,” shc said, “it is a scream."

sion 80 far has been an attempt to delineare the nature of 7948
1 Calendars as the product of a rhetorical act, an actinvolving
on a number of levels: On the level of contcnt, it was a hrcach
blatantly disconfirrned the accepted image of the Sabra and
e picture of boundless communitas as a central fcature of the
pirit; on the level of form, it waisa breach in that it violated
ted canons of literary style by reverberating with spokenncss.
ny tesponses to the novcl indiculc that in 1981 the authior had
voc she felt she did not have right atrer the 1948 war., | suggest
cceprance of her cxplicit message was greatly facilitated by the
yle. | belii:ve that centemporary readcrs, like dic author her-
e to accept the Sabra myth ar fuce value, yet arc equally
to give it up completely. They willingly joio the author in her
desire to reshape and redefinc their shared cultural image,
herin asserting that they refuse (o assert themselvcs; caught
tural donblc bind, they arc ¢ven willing 10 echo the author's
. paradoxical verdict on the mythic image of thc Ncw Jew - it
 NOt.

believc the ritnal invecation of the dugrt idiom functioncd
does in all enactments of the dugri ritual: 1t madc the author's
10re palatable by implicating thc reader in its ritual framework.
aders werc so lured, however. Some had diflicully accepting
s breaches and responded angrily to them; one woman, in a
he cditor, accused the author of grossly distorting the imnage
mah (H. Gur, Maariv, Muay 26, 1981}, as did somc of my
s in privalc conversations,
nfavorable rcsponses by rcaders involved an attempt to in
¢ author’s restimony, or at lcast minimuc its representative
ne of the people I 1alked to about the book, who had them-
ed i n the Palmah, said that the book did not really rellect the
perience, that it presented u very personal point of view, the
itative responses of an “individualist.”” Nctiva Ben-Ychuda,
had always been diffcrent. However true and sincere hcr
as, it reflectcd her own psychology and not a widespicad
oblem. As we shall see it the next section. a simiilar slatcinenl
by the critics of Eli Geva, who tricd (o poeast lis raotal protest
f individual psychology, thus rcmoving it tean the pithlic
botly Cascs, these moves cin Iy sean oy o radresise aclion
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providiog a context for public negotiation of the breach anc
ntative web surrounding it.

The crisis that followed the breach involved in the publicat
book was rathcr mild: 1t was not allowed to escalate so that the
acts applied were, accordingly, rather mild, too. This was pal
the fact that the controversy related to events thatbelongedto!
past (whercas in the Eli Geva Aftar, the immcdiacy of
heightcned the sense of crisis). It was also duc to the fuct that
in question involved a literary work and could be relegated to
of art (mcre play), in contrast to real-life dramas such as the
Affair.

It was my perception that thc author was both plca:ed an
by the public attention she had received. She told me she w
the numcrous usclcss interviews she had let herself be dra
Yet, shc did not reject the attention of the media. As we |
gether to a radio intcrview she had given some timc carlier.
she was savoring the relived expcrience. Although she mu
she didn't know why she was taking part in “all that festiv:
could guess: The *“festival’” had an obviously re@ressnrc funct

part of the processual logic of the social drama in which she
major rolc. Refusing to take partt in it would haye amoun
venting the social drama from proceeding toward its closure
reintegration phasc. ‘

The reintcgration phase naturally followed. Whcther .thu'; v
the times were ripe for her protest, or the manner in whichit
or the way in which the drama unfolded. or for all of the
combined, there were many unmistakable indications that
gration phase had been rcached. Lct me mention justa _fev»{:
hecame a popular speaker in the army and was oftcn invit
beforc young soldiets; she told me with satisfaction that |
used as a graduation gift for soldiers of the Naha! (succ.es
Palmsh in many ways); and, above all, the litetary cnterpris
Jaunched with this book is in full swing.* These events seem
that the author’s protest has found a niche in the idcologica
that constitutes Israeli public life.

The Eli $evu Affaic

We uow turn trom a pablic drnva associned with the s
War ( 1948) 10 ane axsovjated with the last A dscaeli Wan
“EliGova Afvain. " Ahhough this fEair bag not Isen exolicitl
with ddiegerspeccd - wherer Bosi-Yehneda®s beets| wits e agalt
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t1y to show that central aspects of the dugri cultural code
ed al vatious stagcs of its dramatic unfolding.

, 1982, the Isracli public was informed by the media that
IrTy-two- year-old, brilliant Arinored Corps colonel whose
tationcd at the outskirts of Beirut, had asked the chief-of
e him of command bccausc he fclt he could not lead his
ut if this order were given and did nor want to find himsclf
1st his better judgment. In explaining his request, he had
d that he believed that from a security standpoint it was
r the Israeli army to enler Beirit and that such a move
nvolve many lusses or require massive bombing of civilian

no question about the characterization of his act or its
s an cxtreme and unpreccdented actof protest. Eli Geva's
vents that followed it came to be known as the Eli Geva

3l point of vicw, Eli Geva had a¢ted within bounds. He
hcfore any order to entcr Beirur was issued, and insisted
not have refused such an order had he received one. He
prerogative to ask to be transfcrred from his post. so as
| position to receive such an order, and it was up to his
Tant or refuse his request. However, from a normative
. Eli Geva’s act was a vceritable brecach - it cut into the
s in thc normative tissuc that underlies Israeli public life,
undawental differences of opinion and turning the public
“arena ot conflict” (lurncr 1974). 'Thc wholc country
iled in a public dehare concesning hasic issues of social
nificance: for example, the relationship bctween one's
and group affiliation and one's universal position as a
and argumens over the detinition of heroism (much the
imating Ben-Yehuda's novel). As we shall see, Eli Geva
ept a nartow, sociefes-based detinition of the scene sut
ct. That is, he refused te see it as anissue pertaining only
[ military or evco political [ife and insisted on seeingitino
1e of reference — in terms of univcrsal human values.
efusal to carry on with his commanding position — par-
cision to quit the battlefield and leavc his soldicr behind
the most cherished aspects of thc Sahra cthos of heroism.
ida’s novel, the Eli Geva Affair questioned the accepted
eroic New Jow in 4 way only acknowledged hcroces like
Netiva Ben-Ychuda could have done. Thus, in the Eli
0, he paiticular problem of idongity associated with the
1y ironsht 10 the fore  The yiost iateresting pomt for our
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study, of course, is the observation that in his act of protest, Eli
articulated the ineanings and employed the interactional means I
identitied as part of the dugri code.

The many articles, interviews, and letters to the editor publish
thc wake of the Eli Geva Affair provide a rich source of data o
public’'s rcsponses to it. 1 will trace the major argumcnis put forth., |
to show that both Eli Geva's critiss and his defenders, despite
ditfercnces of opinion, shared a similar orientation to some of thc s
culturalnorms and values that huve emerged in my study of dugri sp
Eli Geva way hoth acclaimed and condemncd with rcfcrence to the
basic cultural code.

Eli Geva bimself. it should be noted, kept silent aftcr the ever
did not givc any intciviews. Hc broke his silence only two months
after thc Beirut massacre of Palestinian civilians by Christian Phal.
troops following the israeli invasion of Wcst Beirut (which was dq
circumstances and ways very different from those of Eli Geva's prc
This event, which shook the country to its depths, rctrospective
dowcd Eli Geva's desperate act of warning with a prophetic aur
was then intceviewed on radio, on telcvision, and in the press. Th
the first ime the public bad direct access to his own version of tl
Geva Affair. In an interview with Y. Erez published in Maariv
26, 1982). he explained his motivation as follows:

1 thought that as a commander who is responsible for the welfare of bis
soldicrs, it is my foreniost duly to do everything T coutd in order 10 add
onC gram uf weight 10 tip thc scale against the decision to cnter Beirut.
sccond rcason: The invasion of Beirul would have ferced us to eropluy
massive fire to safcguard our soldiers. ‘this way we would have causcd .
deal of dcuth and destrction. tn my opinion, we should not do thiy fro
moral standpoint.

In this account, which generally corroborates thic scoend-hai
counts publisbed earlier, Geva nade it absolutcly clear tbat the
was a mora lone and should not be trivialized by references to que
of military law or party politics, as some tiicd to do. lis aim 1
bring a moral problem inro relief, to aleit his superiors to its poig
Notably, hc eonceived of the matter in terms ot personal integrir
while he was ralking about thc image of the Isracli public: The *
the precedd ., -acerpt does not refei to the inen who were in cosr
at the thne — it n:fers to all Israelis im that collcctive self-rcfere
typical of Israeli Jiscourse.

I2li Gieva did not see his act as an attempt te underminc the stn
arrangements undertying military lifc but rcgarded the whole sit
ns highly uuusual. onc that, in onr tenns, must be interpretes
rhetarnal cxigeney teee Chaptoe 4). Inoan ueticte by 1. Gavron ©
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h of Symbols,” he said: I ¢m firmly opposed to insubordination,
is was one of those rarc eccagions when expressing your opinion
th the usuid channels was not enough’ (The Jerusalem Post. June
83). He felt he was serving a causc other commanders supported
/ate but rcfrained ftom endorsing openly. His act was dcesigned to
>me the communication constraints associated with military life,
, with a domain of societas. As he said in the previously mentioned
iew with Y. Erez: *] regrct to say that [ heard only two of my
gues who stood up and spoke their minds; | fclt that the intensity
opposition 10 the invasion of Beitut was not clcar cnough to the
>n makers.”

Eli Geva turned directly to the decision makers — the chicf-of-
thc minister of defensc. and the prime minister — and voiced his
t in the sharpest of terins. I n other words, he initiated a number
7i rituals with those whe were potential change agents (and, it
| he noted, they all agreed te tcccive him). [n those encounters,
ified, ““l expressed my opinion firmly, sharply, using 1ough expres-
* He indicated his refusal to conceive of his role in narrow tcrms,
tbe established, unquestioned framcwortk of his militaty role. He
vare of the criticism that would be later raised against hiin for
epping the bounds of his military position and hlurring the dis-
n between military and executive responsihility. Another colonel,
ander of a neighboring brigadc, spokc 1o this issue:

Eli made a fundamental mistake. He should uever have taken this

he commanders don't talk about it. But ! know they feel very

fortublc. The problem is to struggte witbin the system. It is much

than 1e stand outside and shout It is inside that we must stand up. Tt

t up to him to explain to the parents of the fallen, ashe put it, *“look

1 the eyes.” and explain to them if the war was justified or not. It is

lo Eli Geva to decide this. He is not rcsponsiblc for such a decision.

¢ has to be able to do is to look into thc parents’ cycs and say: [ as a

nder did my utmost 5o that yonr son would not be burt. (E. Pecr,
, Aug. 13, 1982)

=li Geva, however, his responsihility for his soldiers did not start
d with safeguawding their livcs in battle; he insisted on addressiig
te in a broader pcrspective, as a question of basic morality rathcs
{ social or instrumental order:

he minister of defense: We do not have the right, from a pbilosopbical
ral point of view, to witcrvene in the solutions of neighboting

es .. . We may be called to other waes in the futurc, and we must see”

at the people are comvimegit that cverything is being done to prevent
Y. Frez. Maarls. {ept 36, 19%.0)

Netiva Ben-Yuhuda, Bl {feva appealed to the cultural codke
o thie diesi idivmt it yoleme his protest; he. 10 ntllized 1he
wosyntboliv Yesasnees S tafhrang it aoval e wlile at {he
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same time renegotiating its institutionalizecd code of cone
becamc clear ‘that the conflicting public responses to El
reflected completely incompatible poins of view, so that
was heralded by soine pcoplc as a moral and courageou
others as an irresponsihle act of cowardice and moral deg

One side of the controversy was represented by the me
liament who suggcsted that Eli Geva be awarded a medal
courage’ and hy Geva's other supporters. To many othe
seemed to have ignored impo1tant implications of his act;
Geva's critics underscored the impact it had on his comr:
He was accuscd of leaving his soldiers hehind to cany on
and te struggic with thc inner conflicts his act either trigge
to intcnsify.

Although Geva clearly congidercd his superiors his rhe
ence, his act had implications for a larger audicnce, pa
soldiers he had led through difficult battles in thc first pa
and who felt, as onc of thcm put it, “as if we got a slap i

A radio talk with the officers in Geva’s hrigi.dc, which w
twice (Aug. 13 and 14, 1982) and published in the week
Maariv (E. Peer, Aug 8, 1982), gave a glimpse of the i
had on Geva's closcst associates in the arniny and hinted a
considerations he had had to put aside in coming to his d
of them seemed to express thc views ol muny when he sai
he thought Eli Geva was quite a man (“gever la’ injan,” liv
to the point) 1o risk his promising career, but his overall co
“] was personally very hurt hy luss act. I had a great deal of
We've gone a long way together and we knew that the mil
had chosen committed us above all clsc.™

Another commander expressed outright bitterness at G
at the approval it tceeived from segments of the public. 14
thosc of the others, echo thc cultural themes of strength,
communal commitment over personal interest:

What hurts the commanders aronund herc, and we talk about it .
all of a sudden we tind ourselves in a situation where rlie one w
in terms of bis ability to (ight from within and to withstand the
the war as well as the military-politicat moral battle, that guy be
national hero. All the rest, if they arc not Geva, then they are |
career-oriented. snilitaristic killcrs, prepared 10 do anything. Thi
injustice! tt hutts.

Several Tactors contributed 1o the intensity of the crisis
the Eli Geva Affair: the tensc public climate at the time, |
ot the comntry, aud the Sttucture of the Israeli army, wh
wade up of teserva unily 2@ that the evenlx in it quickly
lite af ihe conntry at s whele “This ealsis was acutsly felt o
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ersonal levels The stunned reaction of many was vividly captured
 fullewing lines by A. Baruch (Yedioth Ahronoth, Aug. 6, 1982):
news about the brigade commander hits your eyesight nerve,
s the pupil of your eye contract as ity rospense to the penelration
alien object.”
ny of the redressive mechanisms that were put into play following
isis phase were designed to intensify I:l Geva's uprooted condition
solation. Kecping him out of sight was a way of hclping to mend
ar his act had caused in the social fabric of the army: His request
agsigncd a diffcrent, shinple soldier's position at the front was
d; hic was nol allowed to go back to his brigade and take lcave of
ldiers bccausc, it was allcged, he bad lost the right to spcak to
. hc was rrcated as morally centaminirted.
reover, many attempts werc made to rcinterpret his act in such a
s to either discredit him or shift the context of the discussion from
ublic-moral w the persenal-psychological plane. In the aforemen-
d discussion with the officcts of the brigade he had commanded,
of them qucstioned his motives as Geva had prescnted them. One
n meutioned that during the pullout from the Sinai. Eli Geva had
‘a completely ditferent stance on the issuc of the militaty’s reic in
ocratic socicty. 113 a discussion with a group of religious soldicrs
ppescd the pullout, Eli Geva had reportedly said:

1{ you oppose it {or reasons of conscienct, as long as you are a soldier
ihrary system that serves a dentocriacy, you must fullill the orders to
ry last. [f you don’t do that, therce is only onc meuning to it: Come on
oy, after me to anarchy! (Maariv, Aug. 13, 1982)

s mcntion of Geva's carlier unconditional suppott of the social
(in a diffcrent context) was taken by mauy as an indication 1hat
s position was not as principled and morally driven as he claimed,
 undermined his credibility. Similarly, some offiezrs claimed that
had supported the use of massive fite in eatlier slages of the war,
 was iutcrpreted as incensistent with his later expressed sensitivity
ilian casualties in Beirut. Geva himself cxplaincd in an interview
his change of heart occurred when the tecmpo of the war slowed
and he had the chance to stop and think.

many of thosc who knew him, there was an incongruity in Eli
's act; in the words of onc of his fellow ofticers: “It does not go
1is character.” The inability to recencilc this act with Geva's tough
cter led many to look for hidden morives behind it. (One soldier
n rhe aforementioned interview:

ve that something irrational was at work here . . - Thinking clearly,
would not have reached this point. I don't know what itis. . Poibam
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we're tooking for @ way te come to termy with the whole iling
difficult to accept

The situation was cxtremely difficult to accept undc
stances. Many pcople were divided in thcir reactions; unat
Eli Geva, yot unable to accept hinn. His act remained high
for many, and yct he articulated some of the most ba
valucs of the culture, dramatizing the rehel’s stance thro
clemcnts of the dugri code. Many people rcsolved their a
refusing to condemn Geva while expressing rescrvations
Orhers, as noted. came to tcrms with it by simply atgui
irrelevant 1o secicty’s definition of itscH. It was a privatc a
who could nat live up to his public role for personal
reasons.

The social drama known as the Eli Geva Affair had twg
was marked by schism, as indicated by varitsus discredit
madc sbout him in the media. Pcrhaps the nosr dama;
was the onc tcportedly made by formct Detense Ministcr
in an interview with the Italiau journalist @riana Falac
Israeli invasion of Wcst Beirut. When Falacci brownght |
namc, he said:

Poor Eli, T know him well. t have known liim as a child. and t
him. He did not want to caier Beirut, Well, lic lost the comng
brigade. [te jost a brilliant milttary career, nnd we did not ente
hero? | wouldn't say this. Becanse of hitn, the war was prolong
more losses. Yes, because of him .. . All these pacifist protests
held because of him . . . lor a whilc, he strengthened the terror
didn't help when T said: **Eli, Eli. il is # question of morality.
are in the ficld, thousands of soldiers belicve in you! Are you i
you are doing? Eli, Eli, you are helping the cncmy.' (Yedin
Sepi. 3. 1982)

All this time, Eli Geva refrained from respending ta
charges. He wasreplaced by another officer, and he reccdc
life and became a private citizen. Here and there. there
that hc was having trouble finding a job (which he later ¢
secmed that Eli Geva would not altract any more put
However, as noted, cvents at the Sabra and Shatila Pale
in Beirut led Eli Geva to break his silencc, since he felt,
that **our home has beca on fire for a long time.”™

In an cditorial article entilled “*Where Was Eli Geva?’"
journalist, Uri Avnuri, expresscd un interesting aficrthou
Affadr in reactiun o the tragic cvenls, with 1ts own twist
hero theare, which iavolves a reslficmation of the iinage
the pison whn gs prepititad i stop ond of hix social-strm
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response to a situation of moral exigency. The writer doubts the
hticss of Geva's act from a practical, not a moral, standpoint. He
ggests that Geva's presence at the Sabra and Shatilacamps niight have
ered the course of events, and asks:

uld he have waited for an orsler? Would he have passed a report upward
d waited calmly for sonwebedy to tell him what to do?. .. 1 have no doubt
il without waiting for an order, Geva would have gone into tbe camps at
> head of his men. (Haolam Haze, Sept. 29, 1982)

Threc yems latcr, when the Israeli withdrawal from Lehanon was
cady an accomplishcd fact, the Eli Geva Affair still caused arguments
Israel. Following thc publication in 1985 of the autobiography of
fael Eitan, chief-o fstaff during the Lebanon War, in which hc rc-
ated his criticism of Geva's act, Eli Geva found himself again the
ymentary center of media attention. A fulthead portrait of Geva
peared on the front page of the widely circulated Yedioth Ahronoth
ekend nagazine of Scpt. 20, 1985, featuring an article by A. Nevo.
it Eli Geva reitcrated his position and motives, and interprctced his
t more positivcly thun he had donc before:

hink T caused those three or four people who had decided about tbe war to
nk oncc again . .. My cffcct did not Jast very long: 3 week, a week and a

If But this, actually, wus what I wanted to achicve The undermining of
sir self<confidence by 1% or 5% wis an impertant thing to do.

Following a public talk hc gave in January 1986, the deputy chief-of-
ff, ®an Shomron, responded to a student’s question about thc Eli
>va Affair, saying that he could see why Geva had acted the way he
i, given the way he felt at the time. Hc also notcd that ofticers of
va's quality were needed in the army (the issne was whether Geva's
istent request for a reserve duty assigument should be granted). Al
ough these comments were made against the background of the army’s
dely publicizcd concern with ways to attract high-quality officers, these
mments did not pass peacefully: According to the TV evening news
yort of January 22, 1986, thes: comment aroused the displeasure of the
ief-ofstaff and triggered a heated argument in thc Parliamentary Com-
ttee for Security and Foreign Affeirs. At the time of this wr ting, then, the
| Geva Aflair has not yet lun its tull symbolic course

Many of the argumcnts and claims raised by all the parties to the
ntroversy over the Eli Geva Affair have a familiar r'ng: They are cast
the same terms and tropes that have cmcrged as central in the study
the dugri way of speaking. Thus, the notion of integrity so greatly
esscd subsuines thc idca of sincerity: Being “whole with oneself”
Juires that both one’s words and onc’s decds be congrucnt with and
icct one’s inner convictions Other notions 1hat Jgurcd centrally in
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the various arguments had 10 do with courage, str
rcsponsibility, ideas that are central to the dugri cod
ritual expression. In biicf, Geva’s supportets tended
sincere expression of social protest by a morally driven
who was prepared to risk his career and perhaps his ¢
the slightest chance of affecting his world aad chan
direction he deemed tit. His critics, on the other ha
that of a weak. self-centered person who was using
moral claims to hide his personal weakness and lack

Notably, although Eli Geva's purpose in protestin
was to affect their decision ““even to an infinitesimal
it, the ability to do so was for him a condition for a
of being ‘“whole with mysclf.” of ritually reaffirniing }
conccption, as in that of Shakespeare’s Polonius, this
for being « socially worthy person. (Geva's words un
“To thinc own scIf be true . . . Thou canst not then be |
Thus, it seems safe to say that Eli Geva’s motivati
tamiliar meanings gleaned in the analysis of Ben-Ye
social drive to “move things my way,” to aftect the wc
one’s audlence, and the symbolic drive to construct a
80 doing. This is thc blcnd of motives that underlies
dugri ritual. It is sincerity in the fullest scnsc of the
person who insists that his society's principles and i
actions and that his social world allow him to retain

Anothcr notcworthy fcatnre of the Eli Geva Aff:
further to the dugri ritual framework, is the thenie
cemmunituy: tn thiscasc, it took thc form of a centrc
duty as a soldier and as a person. To him, in prcferri
conscience over the demands of bis structural role,
his partnership in the human comniunity, over any ¢
ming from the social structure of which he was a pa
hrothcrhoed of cemrades-in-arms and its attcndaat spi

In sum, dcspite the enormous ditference between th
dramas discussed in this chapter share some critical ¢l
in content and in form. Ln particular. they are both
with reference to thc dugri code and the processual un
Both werc triggered by cvents that can be viewed as |
of the dugri ritual — thc publication of a novel exp!
cast in the dugri mode and an act of protest articul
idiom. lu both cases. due La the laek of public accept:
involved it thee eittl. 1he initisl phises could not be
tlu. ritual fiamework, ol Hicy Svobved into fullblow

The diseussieng iyl & h.z;‘;h_'u [ soneht to locate o
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er and more dynamic analytic perspective, highlighting the com:
atiouship between the dugri way of spcaking as a culturai form
fluctuating sociocultural reality in which it exists.

yugh these two socal dramas dramatized areas of normative dis-
n Israeli saciety, they also pointed out the existence of a shared
idiom. Indeed, as Turner (1974) argues, thc very possibility of
is predicated on the assumption of a minimal consensual basc.
ain that for significant parts of Israeli society, the dugri idiom

cultural world associated with it provide such a shared cultural
ork.*
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5. Dugri speech in cross-cuitur:
perspective

In the previous chapters, I explored thc cultural meanin,
actional functions of dugri speech as it is generally employe
stood by participants in thc Sabra culture. My emphasis
the explication of the dugri way of speaking in all its par
tbis chapter, | attempt to place dugrispeechin a comparativ
by juxtaposing my account witb four other accounts that di
of spcaking marked by their direct and indirect mode. M
to delincate the kind of controlled comparison this type o
cnhance. In so doing, T draw on Gibson’s (1966) accour
Talk” as employed in Amcrican prose (exemplificd by t
Hcmingway); on Kcenan's (1974) discussion of the indirec
and the dircctness of women's talk in a Malagasy spcccl
and on Rosaldo's (1973, 1980)) discussion of thc plain spet
by the new Ilongot adniinistrators of the Philippines, in o
elaboratcncss and indirection charactcristic of traditional s
public contexts. Finally, I draw on prcliminary findings c
Arabic interactional ethos of musayra (literally, “going \
is typically realized as indircctness in both men's and worr
This compar son is not only descriptivcly but also thec
tivated: The ultimate goal of the ethnography of speaking
a systematic account of the relationship between languag
social and cultural matiix, anp account that can acknowle
mous diwvcrsity in the speechways of different groups and
timc, “encompass and organize, not abstruct from, t
(Hymnes 1974a:33). I therefore try to show thc complexit
parative task and to irdicate the descriptivc and concep
that need to be addressed in pursuing it. Thc question
myself is whether, or to what extent, the dimcnsions of o
tion, and (orm that I have idcntificd as relevant to the
dugri spcech arc more broadly applicable. To explore this
thc considerations that im answer to it may entail, T have
previously mentiong<I accounts of ways of speaking.

49
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of the literature on verbal interaction focuses on speech acts
s of politeness as single occurrences or o1 stylcs as petsistent
istics (tegisters). One significant way in which speech com
may difter, bowever, isin the degree of claboration, or exten
1 common act or style. Different communities may utilize the
liffcrent acts or styles as the basis of genres or events that then
ymbolically potent to various dcgrecs and io var ous ways. The
;peaking we will consider in this section takc cither directness
stncss as the style that has become valorized and articulatcd in
of social events and cultural genres. By starting with a consid-
f cuiturally namcd spccchways that are comparable along a
r stylistic dimension rathcr than with an examination of siogle
nal slices, one is in a better position, I believe, to attempt a
/ meaningful comparison of ways of speaking.

1Ild bc emphasized that my informants, while expounding on
ings and interactional functionsof dugrispccch, made repeated
s to dugri speech as a stylistic form as well, for examplc, in
such distinctions as the one hetween speech that is dugri in
tylc (dugri betsural/besignon) and speech thatis dugriin content
tohen), or hetween itternal dugri (dugri pnimi) and external
gri hitzont). In the ordinary course of events, speakers arc no
1sciously awarc of the fcatures of dugri speech than of the
neanings uttderlying it. As the preceding distinctions indicate,
sness of fonn tends to come to the tore when speakers expe
congruity bctwcen fonn and mcaning in the employment of
ecb. Clearly, in placing the dugri way of speaking in a com-
petspective, we must address both the attitudes and motives
g comparable speaking styles and the interactional as well as
features associated with thcm (Fcrguson 1959).

' “Tough Talk”

egin by pointing out strands of similarity, as wcll as difference,
dugri speech and Ainerican “Tough Talk’ as it has becn de-
nd explicated by Gihson, who bas distinguisbed three ‘‘extremc
iar styles in American prose™ (p. ix). Considering dugri speech
e rhetorical-stylistic framework he bas devclopcd enables me
terize the directness of form associated with it in tcnins of a
e of traditional linguistic variables, both syntactic and lexical.
| Gibson addresses his audience in capitalized stereotypcs, he
fully draw attention to a relevant aud recognized Amcrican
Tough Talk.” as distinguished from the other two “wxtreme
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but familiar” spcech styles be identifies, “Sweet Talk’" ar
Talk,” isin many ways reminiscent of dugr: speech: ktis likewi
focuscd and involves a stylized dramatization of the attitud
style™ as itis ritually employed in the constiuction of character
conception of thc writer's style {its in well with the approac
in this study. He views style us “self-dramatizations in langu
describes the usets of thc various styles be identifies as verb

The Tough Talker .. .is a man dramatized as centrally concerned
hinasclf — his style is I-talk. The Sweet Talker goes out of his way |
to us — his style is you-talk. The Stuffy Talker expresses no concen
himsclf or for bis reader — his style is it-talk (p x)

Gibson stresses that these are thrce extretne stylistic possit
that the way we write at any given moment can be seen as an ¢
or compromise among them.”

The toughness underlying ““Tough Talk™ in contemporaty
prose and the thorniness of the Sabra style have different c
derpinnings and are subject to context-speafic interpretati
common motivational denominator, howevcr, sccms to bc
attitude of “‘antstyle.” Both involvc a reaction against anothel
norm and the meanings associated wath it: Hemingway’s ext
of “Tough Talk™ is to be rcad as a reaction against establish
patterns aftcr the First World War, whereas dugri speech, as
part of the reaction to culturnl patterns associaled with Di
and European tradition.

Interactionally, on the level of social meanings, there a
similaritics between the way the “*Tough Talkct” and the duy
handle facework. Tlus is clearly brought out by Gibson's ¢
(ibid.:40-41) of the “Tough Takker” as “a hard man who
around in a violent world,” a closc-lipped man who is sel
about !anguage and who watches his words:

His rhetoric, like his personality, shows i limitations openly: shor
scntences, crude repetitions of words, simple grammatical structure
little subordinating (I bave no use for elegiunt variation, fer the wi
gentilities of traditional prose). His tease intimacy with his assume
unother man who has been arcund, is implicd by eolloquial patters
oral speech and by a high frequency of the definite article,

Thus, the “Tough Talker,” like the dugri speakcr, is n
concemed about bis own face than about his addressee’s. |
like him, much more conccmed with the: faitbful projection c
world that with the ¢xternal world of fucts. Ile is not onl)
express hmnself. abiding by the norm of sinccrity, but also i
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it in bis own way, Gibson hears thc “Tough Talker™ saying
:33): “1 say what I mean. If I mean the same thing twice, I say
me thing twice, and I don’t carc if it offends the so-called rules
called graceful prose.”
 similaritics between the stance of the "Tongh Talker” and that
 dugri speaker arc echoed hy formal similarities in their rhetoric.
n provides a quantitative stylistic profilc of the “Tough Talker,”
sweet Taikcr,” and the “Stuffy Talker.” respectively. His “style
ne,” as he calls it, cannot be applied to Hebrew texts in a straight-
rd manner {&. g, the syllable ceunt is problematic), but some major
| features of “Tough Talk’* can be traced in dugri spccch as well.
at follows, 1 examine a selection of Israeli prose that has been
fied as employing the dugri style using those variahles within Gib-
framework that cau be meaningfully applied to a Hebrew text.
nables me to establish in rough terms whether dugri speech can
usibly considered akin to “Tough Talk" on formal grounds.
. passage I have selected for examination evnsists of the opening
raphs from Netiva BenYehuda's autobiographical novel 7948 ~
en Calendars. Likc Hemingway's A Farcwell 1o Arms, wlose open-
yragraphs provide a ccntral example of the classical version of
ican ‘“‘Tough Talk" in Gihson's study, Be nYehuda’'s hook is a war
describing an insider’s point of view. I follow Gibson’s mcthod in
lering thc novel's opening paragraphs, in which the author intre-
her narrative voiee.
already noted, Ben-Yehuda’s book echoes the “tense intimacy™
“Tough Talker” with his readcrs: It is highly cenversational in
employing colloquial patterns from oral spcech, including localized
-xpressions that implicate thc reader in an intimate world of sharcd
ngs. The irequent use of the dcfinite article, as Gibson notes, has
lar effect, and his profile of “Tough Talk™ indicatcs that it is
terized by the use of the definmite article 8% or more of the time.
first two paragraphs of Ben-Yehuda's book, the definite article
} 16% of the time (which should bc corrected to about 12% given
orphological differences between Hebrew and English). Thus, in
of the frcquency of thc definite article. this passage falls well
‘the “Tough Talk" style.
-Ychuda’s sentences tend to he short and simple, as do those of
n's “Tough Talker.” In the said passage, sixteen out of the thirty-
ntences (45%) are only two or three words long, and only seven
m (20%) centuin suhordinate clauses. An cxample of such a
d scries of sentences (p. 7) runs as follows (I havc italicized the
repetitions found in the author's style, which, again, ccho Gihson's
h Talker’):

—_—
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Wo ooly waitcd impatiently to get to Ayelet Hashahar afready.
already koow everything. There thcy will always veli ns what. N
Must he patient.

Or,

And everything was all right. Everything went according to ptan.
to the course. And we finished $he comse.

Indeed, the book is so repetilive that some readers 1
discussed it criticized it, regarding the repetition as lack c
aware of the rhetorical function of this style.

The matter-of-factncss or concreteness of dugri speech :
ance of modification and embellishment are rcfiected in
of adjectives, which is another characteristic of “Tough Tal
of the words in the passage are adjectives, as compared to
hy Gibson for paradigmatic examples of “T'ough Talk.” M
modifications of the types comsidered by Gibson, such
modified by advcrbs or noun adjuncts, are completely &
passage.

The claim that the passage represents a version of 1-ta
with the speaker's projected face, accompanied by mini
pation with the addressee’s face, is assessed in Gibson’
considering occurrences of first and second-pcrson referer
two paragraphs of Ben-Yehuda's novel contain eight fir
erences (per 100 words) as cempared (o onc first-person |
100 words, and there are no secondperson references wh

This styliseic sketch, limited a3 it is, indicates that dug
articulated in Ben-Yehuda's novel, shares some major fc
teristics wilh “Tough Talk’ as defined by Gibson and us re
the rhetoric of Hemingway's Frederic Henry, aad latcr by,
the voice of Saul Bellow's Augie March. The latter’s voice
by Gibson (pp. 62-3) could be easily mistaken for that
logical Sabra:

Like most Tough Talkers, this voice seems In speak with streng
sincesily, as if we were expected to admire and agrée almost wi
reservation. His refusal to hlay the game of genteel literary wac
uf his strength, pazl of what apparcntly scehs to persuade me tc
scriously.

This disdain for genteel exprcssion that is shared by Gih
Talker” and the dugrispeaker clearly reflects the attitude c
The man who has been around in a tough world, tike the
in the fuenuce of rebellion and war, has no trust in wor
been thrown inta 4 wotld in which big words and ideolo
deep suspivlon of langupite thas they have come to share
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in the two cxcerpts eited next. Tbe first is the paradigmatic litcrary
cxamplc of an American *‘Tough Talker,”” Hemingway's Fredetic Henry
(1957:1 8 45):

There were many words that you could not stand 10 hear and finally enly the
namcs of placcs had dignity. Ceriain numbcers were the saine way and certain
dates and thesc with the names of the places were alt you could say and huve
them mcan anytbing. Abstract words such as glovy, honor, courage or hallow
were ohscene beside the conerete wames of villages, and the numbers of
roads, the names of r.vers, the numbers of regiments and the datcs.

The second excerpt, by an Israeli journalist, Boaz Evron, appeared
in his personal column in lhe weekend magazine of Yedioth Ahronoth
(Nov. 25, 1983). In this piece (entitled “Where Do You Run Away
To?") as wcll as in his eemments on the Sabra style cited in Chapter 2,
he echoes Frederic Henry's distrust of language and his dismay with the
“big words™":

You are fed up with hearing and reading words . . . nationalism and national
honor, morality, fate, mission, righiful defensc, frecdom, democracy.
socialism, [Tee enterprise, Gogd . . . slop.

The preceding comparison of dugri speech and American ““Tough
Talk™ brings out a eongruity of stylcs between two culturally distinct
ways of speaking, both of which express a negative rcsponsc to a dom-
inant style. @ne can ask whether this attitudinal similarity between dugri
speech and *“Tough Talk™ may account for the similarities observed in
their fonus and interactional funetions. That is, clcarly, a very difficult
question to answer: The specification and comparison of styles along
these lines is an intricate matter, and much more needs to be done
before we can have more relevant data and a more precise concep-
tualization of the issues involved.*

We must remember, also, that despite the previously notcd similar-
ities, there are important differences between dugri speech and Amce
ican ““Tough Talk.” For one thing, dug:i speech is not gender specific,
whereas “Tough Talk" is asgociated with the macho image of the Amer
ican male.” That is, “Tough Talk" docs not imply a suspension of
societas-related roles and an appeal to the spirit of communitas; rather,
itiavolves the cnactment of a particular, gender-specific social roic. The
directness of the “Tough Talkcr” involves, mnong other things, the
dramatization of an asymmetrical powcr rclationship, whereas dugri
speech implies the leveling of all differenccs, so that social rides of
gender become irrelevant, like other rules and norms purtaining 16 social
structurc. Also, it seems that dugri speech plays a mon: imporiant role
in structvring the intcrpersonal domain for baticipanty in the Salbwea
cultore than does “Tough Talk™ for Amecicin nsers ol thae sevle, Thix

.
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is indicated by the extcnded use of the term dugre
persons, of speech, and cven ol relationships.

Clearly, not all the featurcs and meanings of dir
with dugri spccch have ligurcel in the preceding co
Adaditional points of interest are brought eut by the
parison with other ways of speaking. We now tun t
of Malagasy women in contrast to the indircctncss
which highlights further points of intercst related te
mode associated with dugri speech.

Malagasy speech nerms: men’s indirectness versus w
directness

In the Malagasy spccch community studied by Ke
rcctncss rather than directness is the valorized spe
socicly, it is only males who have access to this indir
are trained to use the valorized community style fo
hoth American “Tough Talk” and Malagasy indirect
of male talk, but thcsc idcals arc in sharp eontras
Maced on indirect style in the Malagasy speech comur
with a pewcrfully fcit social norm of noneonfrontat
thcculture's strong emphasis on haymonious social re
10 the straight-talking Sabra, the Malagasy ideal sps
not to atfront anothcr, not to put an individual in ar
unplcasanl sitnation™ (p. 127). Open and direct exp:
disagreement is inappropriate; criticism or censure
ciued directly or explicitly, but rather through the
‘IThis stands in clear contrast to the high value placed
o the open cxprcssion of disagreements and their
uonal eneounters as socially valuable. Whereas for
“imnlircelness is desirable wherever respect is called
Subras it is in contexts in which direct expression of ¢
is called for that respect for others and for the self 3

The Malagasy disposition toward indirectness is :
hehaviorul norm that involves a “hesitation to comm
10 an idca er opinion . . . One is noncommittal for 1
upenly acdvocaicd might have consequences that woul
alone™ (p. 130). When a Malagasy specch maker is
accusations direct, e may apped 1w hig gudicnee tc
sbility for the act, w share anv pailt 1har may coesal

The dircetness of dueed speech is Bkewise associn
ol commitent, bt incan med ey different sen
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2ri speech, especially in the dugr ritual, the Sabra speaker displays
ommitment, too. Drawing a simple analogy with Malagasy attitudes,
= might expect the Sabra's willingness to engagc in direct talk to
icatc the readincss to bear alone any consequences or guilt that may
se from relaying negative inforznation. This, however, is not thc case.
1ereas the indirect, noncommittal style of the Malagasy ideal speaker
suidcd by an orientation to the possible consequences of direct talk,
 dugri speaker’'s engagement in direct talk is guided by an attempt
avoid the expressive consequences of not using it. Malagasy speake:s
r that they will be committed to the content of their speech; dugri
akers' commitment, on the otber hand, is intcrpreted in relation to
~act of speaking, as a mobilization of one’s will in communicative
ion. This brings out the rtual dimension of dugri speech: At lcast in
, sense, it is as much a gesture of engagement as an infonnationally
cnted act.

Moreover. as was brought out in discussing the dugri ritual, dugri
akers do not speak only for themselves. 1n speaking dugri they mo-
2¢ thcmsclves to cngage in a culturally approved expression of per-
ally authenticated opinions or deeply felt convictions. In using dugri,
 speaker warrants the directness of the talk by an appeal to com-
nity values and noitns, Thus, whereas the Malagasy speaker must
ke an actual appeal to his audience to share in thc guilt that may
se out of direct ctiticism. the digri speaker makes a metaphorical
»eal to communal nornns and values, thereby anchoring his or her
ech in a broader cultural framework.

n dugri specch, soinc diffusion of personal responsibility for the

isequences of directness is built into the code; in enacting it, tbe:

aker interprets personal motivations in communal tenns. As long as
- talk is framed a$ dugri, the consequences of the information con
/cd do not have to be considered in situation-specific terms every

e. The ideal Malagasy speaker does not have a comparable cultural’

stant for cngaging in dircct, confrontational talk, and will avoid doing
unless pressed to do otherwise by his audience.

[be difference between the Malagasy and Sabra speech communities
he way commitment in discursive contexts is intelpreted — as focusing
the consequences of tbe act in the formcr case and perhaps on
ecedents to it in the latter case — must be taken into account in
nparing the meanings and rolcs of direct speech in these two cultural
ups. This difference is associated with a differential emphasis on the
e of preestablished as compared to situationally negotiated specch
ms

“urthermore, Malagasy indirectness is also associated with a positive
thetic. In this speech community, “to speak indirectly is to spcak
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with skill”” (p. 140), and the elaborate, stylized mode t
ceremonial spccch sitoations (kabary) is highly valuec
in contradisrinction, manifests an aesthetic of simplic
aspect of the attitude of “antistyle’” associated with it.

Given the characterization of indirectness as an i
Malagasy speech community studied by Keenan. the io
of a straightfoiward intcractional style characteristic c
community is particularly intriguing. Womcn, like cbils
ered 10 lack subtlety and sensitivity, and have leeway to
confrontational discourse. They are acknowledged nor:
directness, though disvalued, is not only tolerated by m
utilized by them in strategic ways to express criticism an
they are prevented from doing. Women play a donuir
veying ncgativc social information. as in disputcs. The)
luvalela, a long tongue, since they express feelings of
directly to the relevant party. Men therefore often us
front others with unpleasant infotination. Also, it is |
morc straightforward that women are the ones who
bargaiiting, buying and selling in the markets.

The role differentiation betwecn Malagasy men and
spect to direct and indirect speech styles demonstrates
rangement between the sexcs™ (as Goffman migbt ha:
respcct to the fulfillment of two essentially incompatible
by social communication: the exercise of seqal cont
conduct through thc use of verbal means and the mai
monious social relations. In this speech community. th
tion, which implies a weakening of the commupity’s
social control, is partly offsct by thc interactional co
cable to womcn. By socially circnmscribing direct, cor
and agsociating it with a less prestigious social positio
to perform social functions witbout disrupting the exp
more familiar social arrangement associated with the
tcnsion between facework requirements and the aecon
cial tasks involving threats to face is relatcd to variati
tunce. Among the Malagasy and thc Sabras, thc use
sensitive to this dimcnsion. Thus, the use of an indir
narked among thc Malagasy in intcrvillagc than in
tionships and dugri speech is associated with solidarit
stag.” language of behavior and not with discous
strangcers.

In addition to these intracultural differentiations in
indircet dimension of Malagasy speech scems to be
the impact! of modemicy, vo tltat dircet styl. has come
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orary ways and iodirect style with traditonal ways uncon-
cultural contact and with a cherished sensitivity to inter
Hions. As wc shall see in the next section, this latter theme
the culture of the Jlongot.
.cnan’s study gives us an example of a social airangement
rect style breaks through in a society whose valorized way
s marked by indirectness. Juxtaposing this account with
speach hclps to highlight vasious facets of dugri speech,
lymes's suggestion that “‘individual accounss that individ-
thout notice, as familiar possibilities, Jeap out when jux
contrasts that require explanation™ (1974:33-41). In
iis juxtaposition has broughl out diffcrent cultural inter-
\d cmphases in relation to speakers’ scnse and display of
t"" in speaking and its interactional implications.
(1973, 1980) account of llongot traditional oratorical prac
> stylstic changes recently introduced hy llongot adminis-
help bring into sharper relief other aspects of directness
ith dugri speech.

language versus plain talk in Ilongot oratory

tiooal oratory employs ‘‘crooked” Janguage, language rich
and elaborate rhythms, which allows the spcaker to hide
itand beauty of the words. This speech style is in contrast
demn llongot oratory, represented by the specch of recently
ongots, which “suhstitutes an ideal of simplicity and di-
the complcx, evasive style of traditional oratorical specch”
73:195).
discussion of thc cultural meaunings of “crooked’ language
o “straight” speech p rovides an illuminating contrast to thc

clear by now, the idea of *‘crooked” Janguage is not, for
ngols, one of deviousness or deccption; rather, it seems to be
fecling that men are equal, individual and difficult %o
.ullimately, it is only by talking and listening, by workiog,
lage, that one can lexrn anything at all. This view is in radical
e which takes it that undesstanding, as it derives from tbe
authority of God or Bible, goverument, science, or law, is
sible. (Iid.: 221)

valuc ertached to clahorate speech among the llongot has
its rolc in resolving disputes and reaching understanding,
contexty in which this is likely to be difllcult. Given their

109 6. Dugri speech in cross-cultural perspective

cultural cmphasis on the individuality of motivations and unde
ings, and the need to consult individual sensitivitics and wish
resolution of conflicts hecomes a formidablc task indeed This
accomplished through the use of oratory, language ‘““which ‘hi
mcaning, a slylc which, through mctapbor and posture, the u
claboration of catcgory labels, talk about talking, creates a d
hetwecn the speaker as private individual and the social self w
prescnts to the dcbate™ (ibid.:218).°

In the image-oriented dugri idiom, in contrast, the negotia
socially grounded meanings and identities is suhordinated to rath
conceptions of what persons should be and how thcy should «
themselves. This oricntation involves a disrcgard for individua
tivities and wishcs and a focus on what is (or should he) sha
participaots in the speech situation. As we have seen, the dugr
is spoken with sincerity. and thus does not allow distance to be
tained bctween the spcaker’'s private and social selvcs.

Intcrestingly, the rejection of traditional custom hy newly ec
and missionized llongow is accompanied by a shiftin languagc a
marked by the rejection of indirect, elaboratc stylc as the n
through which disputes are resolved and the insistence that spe
straight. This new attitudc toward language and rhetoric introdt
llongot administrators reflects sigoificant cuitural changes with
to interpersonal relatioos and members’ conception of truth. Tt
itarian relations of traditional llongot society, in which no m
assume power over othecs, have been replaced hy thc new adm
tors’ claim that thcir authority is derived from tbe law. God, ¢
government:

Elaborate, ‘‘crooked’ language belongs lo a world in which none can
cemmand or give orders, and speakers must negotiatc tbe agreement ;
underslanding of their opposzites, through an aesthetically attractive an
politically non-dicective style ‘‘Straight”” oratoiy, by coatrast, is direct
explicit. and it is assocated with new sourccs of, and claims to, authos
(Ibid.: 221)

These new sources of authority underlie the insistence of
administrators that talk be straight. In their dealings with tradi
oriented members of the eommunity, especially when they refus
indirect stylc in the resolution of conflicts, they are perceived a
harsh, and anthoritarian. Their use of plain speech is experienc
Lailure to consult individual sensitivities and wishes., as firevent
il resolution of difficullick

Rosulda sugpests & comparisen of the authority-based plain
lougol administrators with the Furo- Apicrican associatiaon of pl
with 1 ~ientlic und dentaratie attitude (. Perlman 1963; ¥



1lking straight

nham 1974). Shc suggests that the samc stylistic norm may have
fferent meanings in different cultural contexts. In Euro-
n seciety, plain speech and writing may be secn as democratic,
icive to the sharing of knowledge and the inclusion of all thc
n contrust to indirect stylcs that are the possession of a few. In
society, as we have seen, plain talk is experienced as authori-
d exclusionary.

lo rejects the gencralization implied by Perelman that a high
iccd on rhetoric is associatcd with a democratic attitude, claim-
this liuk is not supported hy cress-cultural evidcuce. Shc offers
nt explanation:

alive generalization would he that linguistic claboration, and a
interest in rhetoric, belongs to societies in which no one can

| anotber's interest or attention, let alone enlorce his compliance In
eties, rhetoric may be a kind of “courtship™ (cf Burke 1950:208-
may, as in the llongot case, be an acknowledgment of the real

s among individuals and the elusiveness of human truth The

g attitude, which prefers a plain and simple style, will be associated
sosmul order which recognizes an ulimate and knowable authority ~
, or science, ur the aimy. (1973:222)

all that has been said about dugri speech, this generalization

stand either: The dugri way of speaking, like traditional
d’* Jlongot speech, is associated with an egalitarian, solidgy
ith a spir.t of communitas. In contexts in which an authonty
> holds, the dugri idiom is invoked in such a way as (e equalizt.
ons involved. On the other hand, it involves a preferencc for a
nple style, an attitude shared by the ncw Ilongot administrators
once again, dugri spcceh challenges a classification based on
m othcr cultures. What can we make of this? Can dug)i speech
wciled with Rosaldo’s proposed generalization? 1 do not think
i speech, as I understand it, is a plain and simplc style that 1§
cisely as a form of ‘‘cowtship” or “ingratiation’’ in Burke's
t is at the same time authoritarian in such a way as te precluie¢

veness toindividual sensitivities and wishes. Its use is warranted -

ppeal to a shared, highly compelling cultural code, of whieh

ss of style has bccome a major, pcrhaps the most dynamic, -

h American “Tough Talk” and Malagassy spcech, directncss af .

s said to be gecnder marked: It was associated with men it the
ase and with women in the latter. In the case of dugr speetit.:

ss is not gender spccific: It is shared ideally by men snd wonal. o
>cding account of Ilongot speech is not yuite clear on tlus e =
aldo’s 1980 book. ton, ledves ws uncetluin Pubilc cvents of =8
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‘‘crooked™ talk, purung, arc conducted by men. It scems t
havc the leeway to usc straight talk in some contexts. Rosaldo
notcs:

But most public decisions in fact reflcct wonien's opinions and fec
peoplc remember cases in which women ‘‘spoke r gbt out™ and so
away hopeful snitors; and in daily life, those women who — like y«
incrc whims can decide where adultz will go hunting — remain uuc
malc rhetoric can spcak in thewr own forthright manner and cnfnr
desircs of their own.

Even if we interpret this statement as suggesting a gender diff
in speechways of the kind found by Keenan, it seems that
entiation is lcss institutionalized in Jlongot society as a genc
which mny bc the reason why Rosaldo has not specifically
this issue.

The ncxt and last example, the Atab interactional ethos c
completes thc set of stylistic possihilities (along the dimer
rectncss) associated with gender differences: In this case
women share an indirect style. The study of musayra also
rclief additional elcments of the dugri code, as will be brief]
in thc next section.

Musayrs: Indirectnese among Arab men and women

“*Murayra,” one of my infornant said, ““is in the bloed of
person.’’ Pcrson, he said, not specifying gender. It seems
directness of style asseciated with the ethos of musayra is sha
and women alike, although differences are found in the con
net, and norms of style enactment of the two genders. The
placed on museyra, on metaphorically “going with’* the ot
inoring, on accommodating oneself to the position or situz
uther, reflects a concern for harmonious socia) relations :
sucial rcgulation of intcrpersonal conduct.

In ‘‘facework’’ teems, doing musayra for the other combi
litcness of dcference and of identification: The speaker is .
the hcarer's positive and negative face-wants to the point of

- it is #n act of concession. Thus, the speaker whose in
cunduct is governed by the ethos of musayra is not conc
maintaming .md cxpressing dcmeanor, but rather is whol
av oiding affionl to his ot her interlocutor’s face. In this, he ol
mcotly lromeihe Sabva idngr ipeaker, whose style combincs
iy of dinneanoy el of Wenobication. Lik¢ the tlangot w
vt Veronbad” Lty e peison whe docs musavra
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e between his ot ber personal and public selves. Thercfore, the
of sincerity so central to Sabra dugri speech and to American
1 Talk” does not even come into play in this cultural context.
, amajor function of nussayra is to constrain individual behavior
a way as to protect the social realm trom the potential disruption
y result from individual cxpression.

reas Ilongot indirectness is associatcd with an egalitarian con
, including a sense of equality hctween men and women, the

tness of Arab speechways is governed and consttained by posi-.

sucial-stcuctural considerations. The pcrson lower in tbe bier-
s usually required to do rmusayra for the one higher up: the young
old, the child to the adult, the woman to the man, and so on.
» men of equal status, reciprocal ritual acts of politencss, which
isidered as articulating rmusayru, mark the absence of claims to
Jifferentiations by the individualsinvoived. In addition, the doing
ayra may be associated with specific circumstances, with contin-
. One does musayra to a sick child; a man will do rmusayra to
e when she is upsct; onc will always do rmusayra to a stranger in
ommunity. In some contexts, such as trading, the doing of mu-
1« a standardized interpretation that is not speech related: The
an decide (or may be asked) to do musayra and lower the price
ften, though, musayre is extended through speech, for example,
nse of respectful address terms or in thc use of indirectness. The
indirectness as an aspect of musayra is an interachonal strategy
highly responsive to the social context, reflecting the cultural
ions to be interpersonally alert and cautious. A person's ability
ige in verbal conduct that would promote adherence to the cthos

ayra in potcntially disruptivc intetpersonal contexts (e.g., so as -

vent open, angry disputes) is bighly valucd Musayra in these
ts is equated with the art of speaking.
acute sense that speaking is essentially context dependent standy

P contrast to thc Sabra dugri speaker's stance. As we have seen;

ligmatic Sabra wilt speak his or her mind under any circumstances,
the belief that expressing oneself openly will ultimatcly prove ti

mosi effective strategy, whatcver the circumstances. Circont-
| considerations are deemphasized; indccd. the spcaker may uso
le partially to define the context rather than responding to the
parameters of the given spcech situation with the appropriaie
forns.

Ding rnusayra, in communicating indirectly and elabotalcly when: !
s a possibility of threat to the interlocutor's face. the Arab speukes -

the positions of persons in tbe social structure. he or she elows
cognize their individnality and cquality, o the Lonptot spscakes

e ¥ o
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does. Musayra, like the “‘crooked” Janguagc of the llongot,
with traditional ways, but in this case this implies tbe re
social differentiation and hicrarchical relatioos upheld by t
of religion. As in the case of the llongot, modemization i
countcract the cultural force of rmusayra, and young people
it increasingly hard to conformn to the demand for other-ot
ccssive hehavior ; however, cven when they feel that way,
also feel that therc is no other way thcy can act in their own
and lind themselves utilizing thc tactics of musayra in othc:
well:- For seme, such as those whose work or studies brin
continuous social contact with Wceslternized Jewish socier
between cultural worlds may involve codeswitching along tt
dimension. In fact, | have hcard it claimed that young P
tellectuals bave become morc dugri than lsracli Jews.

It appears, then, that the ethos of musayra, which is ass
powecr relations in a hicrarchical society, provides anothe:
ample to Rosaldo's aforemmentioned attempt at a general
would replacc the one implied by Perelman: Indirection i
ciated with autbority and not with an egalitarian, democra

1 will not attempt to formulate yet another alternative ge
ncom passing dugri speech and musayra as weil. The issuc
v('ry complicated. As I have tried to show, what is recog
tcctness or indirectness of style in various cultural setting:
Jiftcrent dynamicin societies witha diffcrent history and cult
‘Lhe differences relatc to such issucs as social practices, nc
Sponsibility or commitment, conceptions of truth and perse
Attitudes toward intcrpersonal life. The four accounts I have
1) dugri spcech raise the question of the possibility of ma
trollcd comparison of ways of speaking with regard to th
Jimension, in terms o hoth defining featurvs and paralle
vircumstances. In exploring valious instances of stylistic d
nute @ convergence of styles from different historical and cu
sipunds. Much more needs to be known, howevcr, in orde
-h 4 domnparison in a meaningful way. In each case, the
“cnld cnbrace hoth the direct and indirect styles in each s|
sianity, their delining featurcs, their contexts of use, and th

rnciaings.”

Lin= gt vartabica e the disrribution of dircel versus inc
s relatton ko peEder <an be denwsnstraled with refetence to
T oty discesaind bty chahiber 'L lic ¢ ey are chosen. n
Tor ot e e rogeiteatet the po LA thahiticy oof wesecrating o
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Dugri American Malagasy Musayra
+ ~- + -
+ + - -

yles with gender. Using “plus” (+ ) for direct and “minus’” (—)
ect, we derive Table 3,

clude this chapter by specifying the dimensions that seem to
1e dugri style with respect to the notion of directness. Subscquent
ill, 1 hope, indicate to what extent these iiinensions are also
to the study of ‘other ways of speaking marked by their direct
d can therefore contribute to a typology of speech stylcs along
clness axis:

7i speech is said to be direct in the sense tltat it is explicit and
t, cxprcssing the speaker’s intentions as transparently as
sible.

- directness of dugsi speech is associated with an aesthetic of
licity: The degree of code elaboration is limived by such lin-
tic properties as syntactic complexity, semantic elaboration, and
orical subtlety [cf. Hymes (1974a:38-9) on the dimension of
val claboration versus sparseness].

ri speech is directin “'facework™ terms: Itis speech that employs
“baldon-record” strategy and involves unmitigated facethreat-
1g acts.

ri speech is dircct in interactional serms. ldeally, it involves
iediated, face-to-face, spoken communication, so that the

ker is fully and visibly engaged in and committed to his or her

i speech is said to be “short and to the point”; the basis of this
e-lipped, laconic style is a distrust of language and a preference
as little talk as possible — ma shepahot diburim, as the native
age has it (ct. the categories of verbose-voluble versus taciturn~
ent in Hymes 1974a:36).

- five dimensions of directness. whieh appear to be central to the
rization of dugei spoech as a communicative fonn, can serve as
e starting point for a typological analysis. But however tempting
ystematizing move may he, it will be useful only insofar as the
ve tonalities of the ways of speaking we investigate are kept in
v. The task, as | have tried to show, is nut a simjile ane. It
s sociolinguistic and cultoral anthrapologicil conccrns, involy

‘
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ing a view of speech as both shaped by its social and cultur
and as a shaping force in human affairs.

A systematic procedure for studying ways of speaking can

be tentatively sketched. The steps designed to discover and
cultural way of speaking are as follows:

1.

A way of speaking can be identified in tenns of its ch
modc. The direct—indirect, forinal-informal, serious-p
high-low involvement pairs of terms serve as sensitizin
in this task.

The speukers’ metacommunicative vocabulary can be co
native terms that ar¢ routinely used to namc and describe
ways of speaking.

The cultural significance of a natively ‘“‘named’ way of s
a mode of exprcssion is assessed through an examina
language game associatcd with its label: the tcrms wa
tends to cooocur, the syntactic frames in which it figurcs,
ings and metaphors associated with it. and the contexts
is and is not appropriate.

Articulations of the characteristic modc of speaking are
the interpersonal ritualg, the 1nyths and social dramas thal
the structural junctures in the culture’s life. its moments ¢
or of intense selfawareness.

This set of procedures, flexibly employed and appropriatel

to suit particular cultural contexts, seems likely to yield th
accounts that may be uscd in a compatative study of cultu
speaking.
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study has been devoted to dugri speech: the cultural mcanings
led with it, thc sociocultural context of its emergencc and
ed pcrformances, the role it bas played in the articulation
Sahra culture’s semantic of identity — both in reafhrming and
lating it — and the iuteractional weh of which it forms a

i speech is labeled with reference to its directness of modle.
hout this study, I have tried to show that thc dimension of di-
s rclates do central and significant aspects of a group’s spoken
“interactional ethos. The norms related 10 it reflect a cultural

n 10 a number of fundamental tcnsions every social group must-
 ag il weaves together its communal cxistence: for example, the -

between a cultural emphasis on the expressive as comparcd to
ctical order; the tension between a nonmnative preference for
nce to given truths, meanings, and values as compared (0 the
r's face concerns. [ believe this is the reason for the high visibility
directness dimension and for the fact that it has attracted the

on of ethnographets studying speech communitics in different

f the world, as was di:scussedin Chapter 6.

study of dugri specch extends accounts of the ditect mode in a
r of ways.

, it provides an ethnographic example of a spcech community

valorized way of spcaking involves directness (rather than indi- -
s) and is associated with a normative toierance for confrontational

nication. The directness of dugri speech. which in the Sabra:
is asso@ated with the expression of respect rather than disrespect,

~thnocentric attemp to deal with the directindircct scalc such g
comment that *‘the all-ovetriding aspcct of politencss — *Avold:
ntation’ — is perhaps universal” (Ostman 1981:3). Clearly, it-1s -

this study illustratcs.

nd, the study of dugri speech brings out the cultural nnderpnis

f speiakers’ choice of interactional stratepy [hose chaices ane
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presupposcd by sitnational oriented “‘facework™ analyscs, :
interesting implications for our understanding of the notion
as it i5 emnployed in the symbolic interactionist research trad
pecially in Gioffman’s work and its linguistic applications. nota
work of Brown and Levinson.

‘Thus, according to Goftman (1967:11), interactants’ conside;
each other's face-concerns implies that each is allowed to piay
he or she has chosen in each particular situation. He cmpha:
negotiated naturce of social life, formulating a “‘rule of conside
that “‘is typically a working acceptance, not a real one, sinec if
be bascd not on agrecment of candidly cxpresscd heart-felt evz
but upon a willingness to give temporary lip service to judgm
which the panicipants do not really agree.”

On the face of it, dugri spcech is clearly not commcensul
Golfinan's rufc of considerateness, which he regards as “‘a eor
interaction, not its objective.” In fact, this observation colore
arctical ibterest in dugri specch from the very start. T aske
Ilow cun speech that is defined in termns of the blatant violatio
a basic structural fcature of intreractional life become crystall
valorized way of speaking? The answer that has emcrged fron
no2raphic study aliows us to accominodate the directness of die
within an elaborated v.rsion of Goffinan’s tramework, takin;
vount both the dimensions of defercnce and demeanor and th
¢ultural mcanings.

Pugri speakersy, it wa:sshown, are not blind to the ruic of cot
rtess, but contextualizing it in terms of the Sabra cthos, they re
¢hic notion of “fucework.” To them, a speaker’s facc is not —
a0t be — determined by the line he wishes to adopt in a given
st rather by the culture's idcal image of the person. An acte
tional line is seen as merely an cxterhal matter. Tiue vespect
than consideration -~ is manifested by the use of dugri speec
<1l on the assumptrion that the listener has the strength and
wequired to take the speaker’s direct talk as sincere and natural
i e it the promise of cemmunitas. In suin, dugri spcech in
vidiere docs uot violate but rather realizes a culture-specif
TR TENH

I his should not suggest a deterministic view of social inter
e uot argucd that Sabwa speakets dlways speak dugri or are alw:
v restricled display of isteractional style. The claim T am
e, bt the dur: dbecch slvle is o major vehicle for the
8 rhe Suela Cagier. Onali secasions. the decision to projuc
sty s Bl oo sitlationd copzide ratione, Cn sante
Weraprit, Jn 68 o Soatditid el var gl o pectesl (g on ot
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' ritual typically occurs in a social situation in which not projecting
ra identity through tbe use of dugri speech would entail particularly
costs in tenins of the potential initiator’s sense of self.

though spezkers do indeed appcal to their verbal reperioire of
cness strategies in any given case, based on their assessment of the
actional context, the development and nature of such a repcrtoire
nd on decp-seated cultural notms and values. including a differ
| emphasis on the role of predctennined as compared to situation-
ncgotiablc rules of spccch. A proper understanding of ways of
king cunnot. therefore, bc confined to a consideration of the situ-
1al anchorage of spcech signs, but must incorporate the cultural
nsion as well.

third aspect of this study is that it dcals witb a way of spcaking
allized in, and modeled upon, the kind of communication that is
al of liminal contexts and tlte rclational modality of cemmunitas
cinted with them. To my knowledge, communicative situations de-
| in terms of the social modality of communitas have not been the
ect of sociolinguistic inquiries, whereas those associatedl with the
tural world of secietas have rcceived a great deul of rcsearch at
ion. This study suggests the possibility, and thc potential value, of
idcring liminal-like contexts withiy a seciolinguistic perspective. As
indicated throughout, such a move may bc used to test and, at
s, toquestion the upplicability or exhaustiveness of widely aeccpted
olinguistic distinctions, such as the distinction betwecn personat and
tional communicative oricntations (cf. Chapters 2 and 4) or the
1ul account of politcness strategies by Brown and Levinson, which
v not address issues related to demeanor.

ourtb, [ would like to underline the historical and dynamic per
tive on ways of speaking that thig study seeks to promote: It is
rcesed both in the attempt to view the emergenec of dugri speech
nst its particular sociocultural background and in the attempt to
e the role of the dugri way of speaking in the unfolding of significant
lic events, Thus, dugri specch is studied both as an expression of
ocultur:1l processes and as a cultural resource for the shaping and
rpretation of social cvenis. The exploration of the meanings of dugr
ch (Chapter 2) brought out its cultural embeddedness as a symbolic
duct, and thc discussion of its role in two sociul dramas (Chapter S)
ught out its role as a cultural resource. ¥ hope these various descrip-
and analytic moves have provided a persuasivc account of the in-
lependence bctween. an understanding of speechways and the
rpretation of historical events.

astly, let me stress that dugri spcech functions s & ccreinonial idiom
racli Sabra culture, thatis, it serves the ritual function of projecting

—

119 7. Concluxion

and reaffirming the speaker’s, and often tbe listener's,
The study of dugri speech is, thereforc, not only a study
usc or nonuse of various fonns of politeness, but also ar
the cultural ethos thatis encapsulated in the directness o
the dugri way of speaking as a symbolic foon.

The crystallization of acultura way of speaking manife
of a particular sct of regularizing proccsses within a cult
esscs function as a ‘“‘cultural statement about cultural o
cultural void’’ (Mycrhoft and Falk-Moore 1977:16). B
some of thc strands of fonin and foninality in Israeli ever:
1 have sought, through my work, to enhance the rec
ordcrliness of the cultural world | and my infortnants :
chaolic it is often fclt to be. This is not to say, however
tional and formal strata | have uncovered as motivatin
emergencc of the dugri way of speaking can be sccn as
minants in thc communicative life of members of thc Sa
Rathcr, it is my focus on the creation of cultural order,
ritualizing, thuthas tended to make the regularizing proc
inent in thc forcgoing analysis. As the discussion of the
basindicated most clcarly, but as muny infortwants' com
more subtly, thc dugri culrural codc is constantly bei
reinterpreted, and modified by members of the culture.
tening’’ and the “‘rougbening’” of the dugri mode. as
proecsses have becn referred to, testify to the flux in 4
the Sabra culture at the time of this wiiting.

It is precisely thc problematic standing of the ideolo,
the dugri idiom that givesit and its study the poignancy
this was repeatcdly brought home to me-during the pro
gation and in presenting my study to Israeli audiences.
seem incrcasingly aware of the ““indetciminacy’ that h:
at the edges of thc cultural revolution of past generatio
ficultics involved in copstructing an alternative secular
[cf Shaked (1983) for a rccent discussion].

In fact, as this issue was beginning to emerge as a late:
ethnograpbic investigation, ene of my informants, a j
tcachcr, startled mc by using thc term hafal tarburt (cu
discussing her lifc today. Other informants said they wcre
what to think of s their culturc, what is Isracli about it, !
what i< Eist, what is West, what is local, whal is univers.
people spokd of 1staeli culture as a “culture in the making,

we are all sttiving: towandl It have not achieved; at the .
cronion that hay taken place in the Satira e thos was repes
Whcthet osfammants' eniflias i wies it o srhi'onve sonui;
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becoming,”’ a general sense of flux and indetcriminacy ran as an
urrent in their talk, making apparent the need for the kind of
| analysis Edward Sapir felt would be a starting peint for the
itution of American culture in the wake of World War 1. In words
;tc intended to sound a cautionary note when originally written
_and that sound pethaps overly optimistic today, he set forth the
ge and promise of cultural studies in terms that seem peculiarly
it to my ethnographic goals in uncovering the expressive pattcrns
cli culture. Emphasizing that thc war and its aftermath *““cannot
sfficicnt cultural cause,” he warned against the expectation that
lcan culture would “somehow automatically burst into bloown,”
ncluded:

or luter we shall have to ger down 1o the humble task of exploring the
of our consciousncss and dragging to the light what sincerc bits of

d experience we can lind. These bits will not always be beautiful, they
 always be pleasing. but they will be genuine. And then we can build.
, in plenty of time — for we 1aust have patienice — a genuine culture —

vet, a series of linked aulonomons cultures — will grace our fives.

19)

udying those fleeting momens of drama and ritual that lie some-
hetween the formality of ofticial ritualdom and the informality
ryday spoken exchanges, we can perhaps rcveal, and thus further
| make availahle for reflection, the expressive idioms that shape
es. Unatsended, they may leave usunscheolcd by the lessons they
ach, yet at thc same time uncritically trapped in their compelling

Appendix

inwrvicw format

The purposc of the semisiructuied inteirvicws was 1O
closely the mcanings and usex of the ferm diigri and its d
discursive domain of which it forms .1 part. und speaker.
ward dugri specch and their percepitions of the situation:
contexts in which it is intelligible and appropriate. In fra
tions, t utilized cultural informaticen derived foom open
well as spoutancously veeurring degri ulterances in oud
and formulatc the contextual constraints goveming the
4 metacommunicative 1c:1m and explicit dugri ntterances 2
moves (scc. i1 parlicutar. Chapters 3 and 4).

The inwrvicws varicd in length and detail, but cach -
corpus of data that has allowed me lo construct a sketch of
of dugri speceh and to refine my undurstanding of tbe s
cultural comtexts of irs use.

The tollowing 1ssues werc :wddtessc:d i cach intervicw

1. Idcntilication of the syntactic and scmantic cavitom
the ternmn dugri could bc used.
2. Spcaification of the speech acts that could be perfc
the use of explicit dugri uttcrances (i.c.. uttcrances
“T'll telt you dugr: indicating device).
3. Specification of the kinds of speech contexts in whic
is either acceptable or actuaily called for.
4. Exploration of the types of interpersonal relations th
or inhibit ibc nse of dugrr speech.
Exploration of the kinds of eonlents (feclings, op
cvaluatlons, facinal inlormation)} that could be prog
thtangth speech idenilivd as e
6 Ppleatation ot the Luestsen: g-me ot exwessioms th
way il 30 ooyt BT sadiptatiivalt At coptang.

33
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lematic filltering of verbs of saying through the “T’ll cl) you
ri* syntactic frame (e.g., “‘Lct me ask/advisc/order . . . you du-
) in an attempt to identify the types of verhal activity speaking
11 is felt to involve.

loration of the conditions/circumstances under which dugri
=ch would not hc appropriate. The question, phrased as ‘“When
ild you not speak dugri?” also triggcred responses that revealed
'n it would he useless (o speak dugri

essment of the degree to which the dugri nature of an utterance
erceived as an ahsolute or a relative issue by asking: *Can one
nore or less dugri? Too dugyi? Not dugri enough?”’

iting of incidents from informants that had to do with dugri
ech or rclated issues, including inappropriate uses of it.

h interview contained some discussion of the anccdotal evi
ee ! had collected that exemplified the working of thc dugri
m, such us examples from the media; this cnahled me to check
interpretations of this portion of the data with my informan.
, the following list of sentences was presented to informants.
e askced to judge and comment upon their acceptahility and to
ossiblc centexts in which thcy would he appropriately used, if
d how their use would he interpreted:

pcaks dugri, hut he is not honcst.

peaks dugri, hut hc is & pleasant fellow.

k dugri hut do not hide anything from me.

k dugri, hut without elaborate cxpressions (b!i melitzof).
peech is dugri, hut he is hlunt.

ucst that in this meeting we all speak dugri hut stick to the 'n\_atl_s--

ts. :
peaks dugri but plans every word

1 it to him dugri hecause/in spite of the fact that I knew he agreedi

1ot agrce with me.
yke 10 him dug:i se that there would be no secrets bctween s
2se “but” sentences involve an attempt to eanccl out meaning

of dugri that my previous exploration had suggestcd were part

nantics. As expected, most of these sentences were judged to
orunaceeptahle or triggercd the construction of special contexts

drawing of finer distinctions. Informants’ response to thcse

s, and particularly the discussions that cnsucd at many points,
0 be a valuablc source of additional, more focused insights

aterview concluded with a discussion of general cliaracle tistice
ahra culturc as perceived by the informanl, which included =

ns of other native terms thut mignt be.intetesling by study

Ngtes

Chapter 1

Scc Benedict (1946), Bateson (1958), and Geerw (1473) for e
the notion of cultural ethos. Brown and Levinson (1978), Tar
and BlumKulka (1982) either appeal 10 or imply this nodon
discourse phenomena Bateson (ibid.:276) was keenly aware of
of incorporating the notion of efhos intn anthropological de
atrihuted it *‘to the mcrely practical difficulty of describing hui
in a criticul and comprehensive manner,” arguing that “‘un
techniques for tbe proper recording and anatysis of human pos
intonation, laughtcr, etc we shall have to be content witl
sketclics of the ‘tonc’ of behavior.” There is n0 qucstion th
behaviers play an impertant role in the corstitution of speech
ever, | suggest that much can be tearned about them by fo
verbal aspects of mode associated with given ways of spcakin
present study will contribute to the traditional concern wit
qualitative aspects of verbal stylc.

Studics based on elisited, written responses to a test containio,
of a variety of relevant situational contexts have been conduc
the Cross-Cultural Spcech Act Realization Patteins Projec
Kulka. Danet, and Gerson 1983 and Blum-Kulka and @lsh
Hebrew data}. Tlis project provides a systematic attempt -
cross-cultural, situational, and individual variability in the |
speech acts in context, including an attempi to determinc ge:
preferences along the direct-indirect continuum. Results ob
for the speach act of réqucsting support general, intuitive ju
cerning the relative directness of Israeli stylc.

Many comments supporting these claims can be found in Avic
(1981} journalistic account of her experiences as an Israeli i
Stutes. Prolcssar Hymes (personal communication) reports o
ings tur u population of American and Israeli students bas
papr by a forncr Israchi student of his. ®u the other hand,
my forenans were convineed thit there is much admiration 2
of other eonintrive, espeelally Amenicans, for israchi dugri sty
is ceflected Snoan avtcle abonl she farmer 8.8, ambassador t
Nastrans, Jo:hie L Tarbpabiick. which appeared pn her arrjva)
St Yewdnorh dhenod. ine 26, 19831 1 wllery The (ullow
lhe spiiesguans ol sl otk Ber udie @ hights semgtht sy abks
vontiitas ml Fhv s e sie % vt otdiese pnbihs e S
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oman whao hias a quality that Americans appreciate: she spcaks dugri,

ufraid 10 say what's an her mind, employing strong. cven hlant

re.” Clearly, therc are varionls siyfistic strands in Awncrican culture

ly, an articlc deseribing the great popularity in the Unitcd Stares of
- U.N. representative, Benjumin Netanyahu, says: *‘His sentences

tnulated with clarity and lucidity, straight 10 the point. Thcir inner

; cornpelliag. In him you find 1he Isracli duprifut which is free of

d thelaric and empty parlance, and which works — su it appears —

dinarily well with lhe Amcricans”™ (Yediwih Afironoth, Apr. K,

That thc duality of directness is also part of the Aincrican cultnral

s intticated by the scll~descriprian given in the section “What Amer

\re Like™ (pp. 1 035) ol the Pre-Deparwure Oriemation Hondbook

cd hy the Burcin of EducuGonal and Cultweal Alfairs af the U.S.

alion Agcncy, Washingtom, ID.C. (1984). I includes thic enrry

icans Are Direct — Hapesty and frankness arc morc imporraot 1o

s thim saving Fuee’. ‘They inay secmi blunt al imes . . . Aincricans
ck to get to the: paint wind o not spend much timc an formal social

jcs.”" It seems to inc thit to the cxtent thut dugii speech is positively

by Amecricans, this may luive to do wilh the aftinitics between dugri
and American “"T'ough Talk ™ as discussed in Chubter G.

rmes (1962, 1972, 14744) und Bauman and Shcizet (1974). My move
sponds to Ardener’s (1971:xxiii) call for o truly cthnolinguistic ap-
1o the study of nnguage in its social contexe, onc that takes “tinto
ithobular semantic and etyinolagical exegesis.” Fhis ecthnolinguisiics.,
0 ethinometalinguistics, would be a lingoistics produced by “‘the peo-
v g par with ethnoincdicine. Thus, 8 midjorsouree fon1he construction
stony of dtrgrs spicch has been menbers’ semantic and ctymological
is. Scc ulso | loenigrwal’s (1966) discussion of folk linguistics

or aspect of what is biere referred to as a mode can be found perhaps
cdimension of “interpersonal involvainent,” which has tigureil in im-
t ways in a nuimhes of studies (e g., Guinperz 1978; Kochman 1981
1942 Tanmcn 1984),

ild be emphasized that this study tesiches on only onc of the many
wures of modern Jsrael. Since the Sabra subculture wus dominantin
until reccently; it has coine (o be identilied with mainstreain Isracli
/. | ltope this study will contribure to its better understanding ax well
elativization. Thelicve that the anthropological pevspective in general,
huographics of comminuntcation in particular, have a special c on
au to make ro a culturally pluralistic awarceness iv modern societies.
an hic fully achicved when the subcultures of all groups in a nationa!
 are madc the topic of investigation — whether they are considerea
groups (s are the varions Israeli Sephanlic Jcwish groups, which
inly of Mlddle Eastern and North African vrigin). or wheiher they
ent the relavively “colorless’™ muinsiream culture, as the Ashkenazi
« of Furopean origin tend te be considered. |11 should be stressed,
cr, that this is not a study of Israeli idcntity or history, but rather of
y-relevant speech formms and their contcxtual, sociohistorical an-
e. For studics directly cencerncd with Isracli cultural identity, see
in (1970. 1979), Kuhane and Kopstein ( L980), and retercnoes therein.
's vonception of style. as part of his dramaiistic perspective, informs
current work in such moder ilelds as secia) psychology. [lurre
3-2), Jor exaanpe, emphasizes the role of styte in the “drama of

(¥
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characger“ that attends any acr by individual actors, saying: ¢
workl' is Possible because when performing we act in acoorc
certain sly.lel. Qualifying our actions vy the manner in whict, w1
out ... I is it the stylc of performance that the dramaturgical
institution is carried on. It is then that chiractcr is manitosted

& letme hrlcﬂy mcation my majn theorctical sources in ordee |
the forthcoming account: My study is gencrally tocsted in the
of. sheaking rescasch tradition devclopx:d by Hymcs (1962, 197
His emphasis on thc notion of style and his snggestions ’I’hr s
components of specch events arc dircetly reflected in bhoth ¢l
proccQures of this study. Gaffman's (1959, 1967) hamaturgic
a0d his ditcussion of the nation of “ficework” have hten ¢
inicrpretation ot dukri speech. | have combined thewn with 1w
1969, I9?4, 1977, 1980, 1982) treatmem o lcuhyral foring and t
convmunstas distinction in an atrempt ta develop @ enitnral AL
dugr way of spcaking as a cultoral foim, Silverstcin's (1970)
of the notion of indexicality hus heen helblul in understancling
o.f the dugri indicating device Trilling's (1971) discussion of
sincuetity has been most helpfud in contuxtualizing a cettral inva
ol dugri spcech within a inare camnrchicnsive historical lramews
(1968) discussion of the rhetorical situarion has bren usctul ir
churacterize the specch situation that cantextuantizes the dugritiy
Butko's approach 14 lierary criticisin (1938, 1941 . 1945.1957)
mc fo Irame my liscussion of & Public drama as well 48 5 nove
as cmploying the duktri wode in terins thar are cansisient wirh
cthnographic goul.

Chapter 2

I Sce Elon (1971), Licbman (1978), Don-Yehia and Liebman (
ruhavcl'(l‘)Sl‘J). Evcn-Zehar (1981), and Margalit (1983).

2 [ntercstingly, as Asch (1955:33) notes, $Quivalents of “straigl
many languages and ure used us a person-melaphor 1o designate
universally honesty, r.¢htecusness and correct understanding.”
on to note that “‘closer examinatien of the data reveais certdin
among the languages under discussion and raises Problems of c
analysis of great interest,”

3 In bot'h colloquial Hebrew and Arabic. speaking dukr involves
speaking to the point, getling right down t» business, not beat
the bush. In what follews, [ focus on a particular dilference betwe
and Amubic nsage in rclation to the cultural interpretation of
§Peakmg nonx in the respective speech communities. My analys
include all possible sompasisons of the use of dugei or dugri spe
two graups. Lel me note that not all ny informants were aw
etymology ol dugri; some thought it wits origitally & Hcbrow
some cven thouglit that it was derived from the English word
morc well-known Isracli meraiommunicirive term is gt <Py (impc
Speahing Adusci nad spaki:tf with iz a Shaee the quality ot ¢le
the t4Her 1 mare speaifzally assaciatodd with starus dilfcrisness
toagtal steane lnges s ATUN) Ant] s per eyt nnn‘-li

et nve ey, tlrett it T i onYese Vo pnaies |;;uél1;‘xi-..|\1« ﬁm
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interpretat.ons of whcther a particular act is a matter of digri or
1.
ubnov's (1955, chap. 22), Gonen's (1975), and Licbman and Don
s (1983a.b) discussions of tbe role of religion in this context.
yerhnf€'s (1978) discussion of the spcech pattems of eldcrly Jews of
furopedn heritage in Southern California.

oncn (1975), Rubinstein (1977), Oting (1981), und | lerman (1970,

aury (in press) for a cultural semiotic :3ccount of the substilution of
ymers’ surnames in Istael. ‘The fact that the spirit unimating this prae
as not quite disappcared became apparent in 1985 upon the arrival
iopian Jews. This timc, however, the name-change was openly tc-
iy some of the newcomers and was publicly criticized by somc e ¢
s, puliticans, and journalisls For exaumple, an anicle cntitled
at:1’s Ncw Name is Nogm,” which desciibes tbe litsl steps of a graup
entlcss Ethiopian children in Israel says: “ At the airport they were
=d with clothes and necw namcs. . . Somebudy insisted on giving then,
with a new hoineland, a new itentity as well” (M. Mcron, Yedioth
roth, Jan, 11, 1985).

urckhardt (1928), Lukes (1973), and Scimett (1974).

 borrowed tlie term “antistyle™ {from Darbyshire (1971) but am using
different wny: The whole point of my study is to arguc that the dugrt
[ speoking is a stylistic forn cven though Sabeas imagince Iheniselves
plain, nonstylized rpeakers, given their cultural intcrpretation of the
1 of styte as involving uflected. insincere, nonspuntancous expression
yshire cchoes this caltural onnception of style when he defines it nor-
ely ias a dcviation frotn a Janguage norm, a definition that ix Gotturally
ling kit not conceptually viable: That u particular stylc is consilerod
sence of style in the folk linguistiex 13{ a speech community does not
it s0 from an analyticat standpoint.

nlleague, Rachel Seginer. hiis drawn my attcntion to an cxpression
5 associated with the Sabra cthos aict that similarly rcflects an uueas-
with words: Some spe:ikers desaibe the act of jndulging in literary
g as “Maluo biliiva,” to “‘sin at writing.”” A similar uneasiness seems
derlie the disclaimers that open two recent ausohiograpbies by former
e of the Pudmah prcstate unis — by Netiva Ben-Yelluda (198t; cf-
ter 5) and by fornier General Avraham Adan (1984) — which say. in
tet's words, <1 am not a writcr, but [ have tbings to tcll.”

urnick’s (1982) account of the quatrel between thc Ancients and the
'rns in sevepteenth- and cighteenth- cemury Franceindicates, the Mo d
inspired by Castesianém, cxpoused a conception of disieurse and
ric “with a focus on truth cxiablishing discourses uoconcerned with
" (p. 261). Their approacb prevailed and affected public perceptions
refcrences in the arca of rhetoric and eloquence, whicb became dom
throngh the Eurvpcan Enlightenment movement.

jifferent link hetwecn plain style and a contens or refcrence-oriented
. one that is similarly groundcd in a functional framework, can be
| at an even catlicr period of rhetorical thouglit. Thug, Goldcn. Ber
and Coleman (1978) say tbat Cicero had made the connection bétween
-unornamcntcd style and the function of discourse as orienicd woward
‘rathcr thun cntertainment or persvasion.

> prevatenee of a proof-oriented, modernist canception of ywvch and

=S
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1

writing in the United Statcs (L.anham 1974) may account for tt
of the ‘“‘conduit metaphor™ whereby language is conceptualiz
taincr of ideax (Lakof; ancd Johison 1980).

The ethos of simplicity and egalitarianism 1ends to be assoc
dcemphasis on elaborate ritual acts as a seurce of communal i
and social order | ndeed, for many of my Sabra informants, th
(tekey) itself tended to represent empty, external conduct,
them spccifically associated it with lack of dugrifut, often pref
“mere"’ (stam) as in contrasting mere ritual to sincere behavior
to mind Harmson’s (1979) hypothesis conceming the inverse
tween a cultuce’s emphasis on productivc endeavors and ilx iny
expressive and dramatic symbolism, which lits well with the
force of the Isracli production ethos mentioned earlier, Thu
American corporat.ons discussed by Harrison, in which the -
twcen management and the production flnor was small, so, too,
culturc, ""the rituals to be peiformed were often those of csc. i
‘Dor’t call me SirY" *’ (p. 73). This hypothesj2ed link betwcee
with productivity and a low ritual profilc may account, at Jeas!
thefad thatfor A. D . Gordon, the vevivul of a fewish ethos of
wits associated with u rcjection of decadcnt European m
“twisted'’ speech forms, which signaled bath social inequality au
from productivc lahor.

Chapter 3

Phrases of this general type have been studicd under the Jabd
devices (Fotion 1975; Katriel and Dascal 1984), conversutionat
devices (Schegloff 1980 Beach and Dunning 1982) ar gambis (1
with different analytical purPOses in mind These dcvices serve
municative function, highlighting somc uspect of lhic vtteran
t{ley form a part. In the terminolog of linguistic pragmatics, tt
sions would fall under the carch-all heading of pragmadc partic
I981). These include # variety of linguistic devices such as v
tensc, aspect, modality, sentence type, prosodic phcnomena
f)‘(der_a_x well as hedgces, interjections, nnd the like, as they |
implicitly anchor the utterance in which thcy function to 1l
utlitude toward aspece of thc ongoing intcraction™ (Ostman ib;
tbey will be referred to as indicuting devices or indicators, interc
Seg. for example, Basso (1979:17), who refers to these two levels
vsfhlle reminding us that they are “no more than differcnt abstra
single strilys of inteapersonal activity.”
Silversicin (1976), drawing on Peirce's trichotoiny of signs, pr
axes for the classificat on of indcxical signs; the refcrential vers
referential axis and the presuppositional versus the creative axi
televunt for the undcrstanding of the dugri indicating device: ]
nonrelercntially, that is, it highlights expressive or stylistic mca
fhalt e, it can he more or less creative,. When tcnding morc
presuppesing cud, it reflccis a sucial situation: when used o
functitins so ax 10 redetine the situntion.
Mhe intetiCtivimgl camsuclences of using explicit dreees titler
farenubited inlernn of eiece’s sohenle for the ynde rsLneding of
What T el antertre s TPk 1035, amicl 1989, @ the b
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ntion is explicated in the context of anthropologicul intcipretation).
: different types of interpretants that appear in Peiroe's scheme, the
cIcvant Lo our concern is the dynawnic interpretant, the uctual effect
- sign (in contrast, for examnple, to its potential cftecw). 1he actual
of the sign can lake the form of o feeling (1he hcawer’s cmoltional
nse to it), wn which casc it is called an emtotional inwrpretand, or it can
action, in which case it is rcferred 10 as an energetic interpretant. [
c that the ountstanding charicicristic ol the dugri mode in terms of its
i that it emphasizes the energetic interpretant — it is evocative and
 iinpezlling, which accounts fot its conlrontational air and punchlike
. At the samc time, though less saliently sv. it invokes a distinctive
onas] response as well as a set of caltural expectations that ground ancd
nt lhc emptoyment of dugri specch.

1, these indicating devices can he said to function likc disclaimers
itt and Stokes 1975) in that they seck to suspend or qualify the meaning
y conveyed by a form of conduct (verhul or otherwisc), pointing to
it normative diwensions thdt undcerlic behavior in the speaker’s cul-
Othet such wisible linguistle links belweun cultiure and conduct have
studicd undcer the heading ol motive tatk (Mills 1941)) and accons
and Lyman, 1968). All these devices are forms of afigiing actions,
y have been labeled by Stokes and Hewitt (1976) and are associated
nstances of socially problemaiic behavior ‘Ihe devices wonsidered
cem Lo {nem a distinet suhclass (which 1 have called cultural warrants):
tiuh index the set nt narms whose viotatian constitutes the proble
event to which participants oricnt themselves (i.e., they function like
imets) and point to the norms appealed to in resolving that proble
ity (i.e..they function ke accaunts). We cun suy, tben, that whereas
pes o faligning uctions consideroct io rhe: atoremcationed studices form
-way link butween culture and conduct, cuttoral warrants form u two-
ink hetween spcakers’ cultural malrix and their concrete verbul
ior.

Stewart (peownal communication) has noted tharin American English
Twivalent device would be ““To tell (yon) the tmith™ rather than “1'l
ou the truth.™ | subsequently noted that Hehrew also allows for the
{ “lehagid (leha) et haeme!™ (To tell (ywu) the trith), which conveys
tly diffcrent menning from the more common cxpression { am con
ng herc. Anather cxpression that can tunction as an indicating device
loquial Hebrew is “ani oiner lcha ri haemet” (I'm Lelheg you the
. This construction vomes closest tn the Arabic use of dugri in such
ilations as “'l wm speaking the dugit™ (cf Chapter 2). Ler me also
that the dugri indicator can be used in @ counterexpectational rathex
a face-threatening cantext (c.g., in "Il tell you dugri, I don’t know
to do about it’™”). 1'his would be appropiiare as a response to a demand
d on the speaker, one that remains unfulfiiled and whose ¢iolation he
> acknowledges in using dugri. 'The use of “I*Il tell you thc truth” in
ase would be acceptable, but would not be heatd as acknowlcdging
n violation of expectations. The ceunterexpectztional nse ot explicit
utterances, which is not as commmon as their primary usc in tace-
lening contexts, sim:larly involves a potentin]l confrontation rhat in
ase relates to conflicting bebiefs or cxpeciations rather than to con-
g face-wants begween speaker ind hearce

rly, Ostinun (19R1:20) nntes that e praauatie psrbcle “vou know. ™
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as used in AmericanEnglish, does not occur in coupfe talk, an
suggests that the intetnal relationship within a couple is (or shc
enough so as not to be in peed of overt markers of politen
softening devices. That is, thc need to use ‘you know" will ¢
incrcising rapport.” The expresslon ““you know™ in Ameri
ke “I'll tell you dugr™ in colloquial Hehrew, is a stylistic
cating a switch from a “frontstage™ to a "backstage" langua
ior:
See Fiicdrich (1972) on the notion of “pronominu! breakthro
These delensive respunses indicate spenkers’ awarencess that th
is not always used in geod faith and should nut always be t
vatue. [n fact, several inforrnants told anecdotes that reflecte
ulative pussihilities inhercot in the vae of dugri. Some of them e
intercultural contacts in which tlle speaker took the liberty to
her mind, given that “we Israelis talk straight That's our nar
infonnatt put it. Whereas in soine cases thiy action is a siny
of ingrained attitudes, in owhers informanm tcstified that th
sciously manipulated what they took to be generally shure
ahout their cultural style. The very possibility of such manip
forces the reality of the dugri inleructional codc. .
Other indicating devices can be used to emphasia: n factual
example, “ata tzarih lade’at” (you should know)/"teda lehu
that) or "“arni ratze sheteda’ (1 want you to know) cun preface,
*4v haja kan af ehad” (there was nohody here) These may b
“epistemic” indicalors, but their distribution in sctual usage
atlcast partly, governed hy face considerations For examplc, 1
roize sheteda, lo haja kan af ehad" (1 want you to know, there
here) may he heard as a reassurance, the propositionally equi
lehy shelo haja kan af ehad” (know Lhat there was nobirdy hel
1t is most hikely to beheard as a disgruntled elaim. The study
matics of these various oenstroctions muxt be left for future 1
Sec Searle (1975), Ervin-Trpp (1977), Brawvn and 1.evinson (1
(1981), BlumKulka (1982), and Blum-Kulka et al. (1983). It
that explicitdugri utterances can be appropintely used as*dire
ax questions, requests for infoonation: It sounds edd to say *
dugn® or 1N tcll you dugri, shut the dvor." Also, an indirect
is made by verbalicing a precondition for requests is not read
but as a litera) expression of that cendition, as in “'I'll tell you c
want you to comehere cveryday.'” Thus, there is a partial over
theinteractional phenomena studied under the shading of duyr
thoseinvestigated in the preceding studies of the language of r
Is1ae!i society. Studies of the speech act of apology as it is us
discoursc {(Cohen and Olshtain 198]; Blum-Kulka and Olshta
shtain and Col1en 198%) provide data on the handhing of the spt
conccrus in “remedial interchanges™ (Goffman 1971), thus bic
scepc of that kind of analysis. The exploration of additional typ
acts and thcir realization patterns (e.g., criticisms) scems to m
anted by rhis qualitative study.
Sceé Rubinstein (1977), Tiglwoan and Don-Yehia (1983a.b),
(1983) '
€'} the eopruenians copfa condoetoatian, nal Comeknicding
p"nmm) COPPRINE RN e A= 1L 3kt 1ty ARt huagw s
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ting that communication is hoth an impotant cultursl category and a
-vs of problematicily; or original Zionism, true Zionism, and sane Zion-
n, which abound in Israeli public discourse, indicating that the dclinition
Zionism iias lost itz clear-cut, consensual force in present-day Isracli
cicty.

e Beit-Hallabmi (1934) and Shapira and [Ierzog (1984).

e Isaac (1976), Smoohu (1978), Cohen (1983), Landau and BeitHallahmi
983), 1.ehman-Wilzig (1983), Lichman and DonYehia (1983a,b), and
ssak (1983).

is is sometimes expressed as a distinctiun between koah (powcer) and
hanijut, a word fonned from the samc rout with the addition of the suflix
ifut, which has a negalive connotation and dcnotes, roughly, “an cRag:
rated, ideolngized oricnlation toward’* — in this case, toward power.

T 4

this and the next chapter, 1 combine Turner's dranatistic, action-centercd
proach to thc study of social life with Burke's dramatislic, lingoistically
ntercd approach. See Conquergood (1984) for a recent discussion of the
sic affinities, us well as diiferencesin emphasis. between tliese two seminal
rivers.
is is congruent with Goffman's (1967) ajiproach tn the study of interaction
uals ; see Harre and Secord (1972) for a theoretical explication of this
nd of move. In a later study, Harre (1976:xvi) points out thc promisc of
ch a focus while acknowlcdging its limitations: ““It is not our intention to
ggest that the wholc of social life can-be exhausted by the applicat:on of
e dramatorgical and liturgical models, nor that lhe uses of language are
stuicted to the acs and actions compiehended hy them, hut rather that
osc modcls and the action sequences they enable us to understand arc
aractciistic of erucial moments in human lives.™
ir cxample, see Geertz (1973), Schineider (1980), and Schute (1967).
e Tannen (1981b) on the comhativeness popularly associated with fewish
ew York conversational style and Schiffin (1984) on the use of argument
sociahility woong Philadelphia Jews. Thiis seems to suggest that therc
ay be a hroader pattemn at work tere.
e Kochman's (1981) discussinn of the sclf-assertion associated with Afro-
mcrican expressive style. Black sclf-aswcrtion shares with dugré speech
he shift in focus from doing unto others te doing for oneself” (p. 24),
it this shif; has a differcnt symbulic meaning in hlack culture: It is inter-
eted ax the exprcssion of feelings (rather than opinions) and is grounded
“the sunctity of individual feelings and the primary and independent
atuy that feelings have within the culture” (pp. 123.4). The greater free-
»m of expression allowedin hlack culture (as. compared to whitc Amcricsn
tture) resubs in @eater confidence amnng hlacks concerning their ahility
'manage anger and hostility at the verbal Jevel without 10sing self-control,
fecw their handling of conflict situations, and is expressed in ritual insuls
ch as “playing the dozens" (see Lahov 1972).
he poignancy of the Israeli identity problem isrevealed in other cxpressive
ntexts as well. {t has heen illuininated in Oring’s (1981) previously inen
oned study of the ckizbat (literally, “‘lie"") of ihe Palma# prestate units.
coording to his analysiz, the set of texts comprising the chizhat te)citoire
n he read as thematizing Isriclis’ profuund unn:sotved cuntlict helween

,__
e

ivoiecy th}}- Vi —rv

thc iinage ol the Sabra and the image of the Diaspora J
of a chizbat that involves a direct comment on the para
Subra’s preoccupation with character is the tale about the
who, whilc sailing one night on the Lake of Galilee, darec
throw his fishciman’s lamp into thc watcr as a test of che
aside his protest that it would hc a wastc of a good lamp.
be finally concedcd, thc venlict camc: ““Hcy, you've a
Anybhody can influence you.” The message is clear: The
prove his charicter undennines thc validity of thc pnsof iw
is buill into the Sabra's situation.

Irell-Fnldes stresses that this conception i incompatihle
view of the “psychological self." which sees the individual
society and self-actualization as lhc escapc from coinm
Another study that cxamnincs basic cultural assumptions
relationship betwcen the individual and the community n
communication palterns uf & spccch cummunity is a st
response pattern among black Ainericans (Daniel anct Sm

8 This also calls to mind Albert Camus’s (1951) more gene

{'homme révolté. He deseibes the rehel as the person wi
unwanted clemcnts in his ‘ife is simultancously an imm
reaffirmation of somc part of his bcing. In @amus’s acco
clearly asseciatcd with the semantic of identity. '(he rebel
first, that there is something within him that can serve as
tification, even if for a moment, and this beécomes an ove
reality — 50 much so that the person becomcs his rehellion, z
be may havc had to compromisc is cxchungcd for an all
tionary oricntation accompanied hy a demand for a levelir
uncquals. This account is particularly useful in stressing t
nf the act of rebellion: 1t not only reflecks the actor's com:
hclps tu shupc and strengthen it

Chapter §

My discussion uf thcse two social dramas is hased on
parlicipation in them as a member of the Israeli public a
uccurrence, which was inevitably accompanicd hy many »
sations with other self-appointed participant-obscrvers of
had the privilege nf speuding many hours in stimulating ¢
NetivaBen-Yehuda, author of 7948 — Between Calendars, v
with me all the articles, interviews, and lettcrs (both pai
that came in response to the pubbicatinn of her hook. Th
offered in this chapter are all based on puhlished tcspor
as indicated in the following list:

H. Boshes, Haaretz, Mar. 19, 1981; D. Rabikovilz,
1981; U. Seal Yedioth Ahronoth, Mar. 6, 198 ; D. Ome
Mar 4. 1981; T. Avidar, Maauriv, Mar. 20, 1981; D. Shche
Mar. 11, 1981; Eli S., Kof Hatr, Mar. 13, 198]1; J. Reshe
27, 1981; D. Shchiori, A! {famishar, Mar. 20, 1981; B. M
Post, Mar. 2t], T981: U, Avncri, Haolam Haze, Mar. 25,
Haotam Haze, Mar. 25, 1981, N. Margalit, Maiuriv, Mar, 2°
Haotam Hue, Apr. 8, 198 L A, Porat, Yedioth Ahroot
A, Einat, Haarerr. Mo 30, 19%1: H. Katzir, Bemthane N
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N. Gal, Ke! Yerushataim, June S, 1981; Y. Gnlan, ODurar, lune 5,
A . Porat, Yedioth Ahronoth, June 12, 1481; N. SHemcr, Mauiv, June
i1; H. Gur, Maariv, May 26, 1981; R. Sivau, Yedioth Ahronoth, June
)81 ; M. Singer, Yedioth Aironomr, June 19, 1981 ; H. Beshcs, Haaret:,
7, 1981; M. Singer, Yedieth Ahronoth, July 31, 1981, M. Pa'il, ffuar
ept. 28, 1981; R. Litwin, Haaretz, ScpL 28, '981; M. @rcn, Mo spusin,
mbcr 1981, D. Meron, Hadoar, Summer 1981 (I have lef: out ol e
rticles for which either the author or the date was not specilied).
nilarly, [ have consulted a widc range of newspapers in order 10 Jrace
shed responses to the Eli Geva Affair. Most of them are given in the
ving list. Again, I list thc name of the newspapcr in which the article
tice appeared, its datc, and the name of the author whenever it was
fied:

Vilan, Al Hantishmaar, Aug.13, 1982; B. Barzilai, Al Hamishinar.
13, 1982; M. Pa'il, Al Humishmar. Aug 13, 1982, Maariv, July 28,
(several nutives); Haaretz, Aug. 13, 1982 (intervicw willi [oriner Chief-
af[ Mnta Gur); Haaretz, Aug. 1, 1952 (interview wilh Amiored Corps
ommander); Naarerz, Aug. 2, 1982 (intcavicw with the chici of staff):
ilaf, Haareiz, Aug. 2, 1982; M. Har'el, Haarerz, Aug. 2, 1982: D.
i, Haaretz, Aug. 2, 1982; N. Dunevitch. Haaretz, Aup. 4. 1982; Y.
. Maariy, July 26, 1982; Y. Erez, Mauniv, July 27, 1982; M. Rahut,
tv, July 27, 1982; Lt. A. Zakai, ®4avar, July 30, 1982; A Hureishmar,
27, 1982; Davar, July 26, 1982 (several notices); A. Orcu, Duvur, July
)82, Chazan, Davar, July 29, 1982; Haaretz, Aug. 2, 1982 (i1 serics of
intervicws with public fipures on lheir response te Eli Geva's act):
ade. Yedivth Ahronoth, Aug 19, 1982; M. Katz, Magriv, Aug. 29,
, Levi-Yirzhak Haycrushalmi, Maariv, Sept. 1, 1982: Yedioth Ahren-
Scpt. 3, 1982 (two notices); O. Falacci, Yedioth Ahronoth. Scpt. 3,
(interview witb Ariel Sharon); A. Baruch, Yedioth Ahronoth, Aug.
&; Y. Erez, Maariv, July 30, 1982 (interview with Amir Drari, the
li clief cetnmander Gt the northern £:ont); U. Geldstcin, Mauriv, hi(y
982 (intcrview with former General Y. Gavish); E. Pc'er, Muariv,
13, 1982 (talk with the ofliceis of Eli Geva's brigade, also broadcast
in Galci Zahal on this and the ncxt day); Y. Erez, Maariv, Sept. 20,
(interview with Eli Geva); U. Avneri, Haolum Haze, Sept. 29, 1982;
avren, Jerusalem Pest, June 10, 1983; Y. London, Koteret Rashit, Oct.
983; A. Nevo, Yedioth Ahroaoth, Sept. 20, 1985.
nalysis of these sociul dramas is infermned by Burke's dranatistic ap-
ch 10 the study of rhetorical action, especially the dimensions included
urke’s pentad. It sheuld be noicd that hoth Turner’s conception of
| drama and Hymes’s conceptualizalion of the specch cvent are in-
ed by Burkc's approach.
Srege (1971), who analyzes other cases of protest rheteric and suggests
this rhetorical genre contrally involves an “‘ege fiunction.”
sccottd volume, whose title, Through the Binding Ropes, is an allusion
e biblical story of Abruham's near-sacrificc of his son, Isiac. was
slwcd in ear]y 1985. In her preface te this velume, the autlor repeats
onviction that the history of the “Zionist cxperiment” has out been
fully documented by disinterested persens und cxpresses her halief1hat
ilit is recorded in its smallest detail "so that cverybidy can look at
acly, degri, without evusions, honestly — enly then willil be 1ossible
aw the proper conclusiens from the Zionist praiect.™ Chat dii, i
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novel could be describe:l as “350 pages of kasah sbout thre
war” (S. Evron, Hadashot. Apt. 5, 1985) seems to me a sad
present-day lsraelt usage and sensibilitics, echeing the siylisti
cated in Chapter 3.

Aftcr completing my analysis of tbe Eli Geva Affair, T had
discuss it with the playwiight Dnniel Hurvite, who was abous to
a play about the affair and the events surraunding it, and w
enough to share his peracptions of the cvent with me, as »
hclpful intyrmation that he had gathered through discussions v
limself and people closc 10 him. The creation of a drama |
materials ol a sixcial drama illustrates Tumer's (398) claim
the tnicrrelations between real-life dramas and stage draina
feeding into the other. Tn acknowledging this belpful conversa
likc 10 note that my perceptions of the event wcre generally
thosc of the playwzight, even if we did not fully agree in aur
was cspcecially rcassuring 10 note his emphasis on Geva's act
tential act,” as he called it The play had a short run. An .
London that appeared during that time in the wcekly Koterer
26, 1983), cntitled ““Conscicacc as Parable,” goes heyend n
metic aspects of the play and underscores its thetorical, c
shaping peteutial: “If anyone had any dnubts that Eli Geva
symbual of the last war, Danny Hurvitz has coine to remove t

Chapley 6

This account is bascd on 1wo sources of data: (1) a study in g
interactional ethos of musayra as it is manifested in the so
some Bedouin Arabs (Yusuf Griefat, M. A. thesis, Scheol «
University of Haifa, in preparation); (2) my own socielinguis
with non-Bedouin Arabs, viilage and urban dwellers, whicb
this ethos is more generally relevant to the understanding of th
of Israeli Arabs. The observatiens mentioned here are merel
a fuller account that focuses on beth continuities and shifts ir
communicatien patterns as we have been able te discern |
developed in futurc work, botb extending and tefining the pre
Clcarly, these three types are !itlle more thaen projcctions
singular personal pronouns and are used hcre only as expes;
no theerctical claims are being made.

The fortnal properties of tbe ¥ mode call 10 mind the form
of discourse, which employs a rhetoric of abjectivity, as stuc
erence to news broadeasting by Roeh (1982), whicb, like Il
science (cf. Lanham 1974), manifests the attitude of “anti-sty
whereas a rbetoric of objectivity seeks te impress the audienc
speaker’s absence or distance from his message, in dugri speech
the speaker’s full presence that is dramatized. In this sense,
may be said to invelve a rhetoric of subjectivity. 1 speculate
plicity, lidcralness, and transparency that have been noted t
both the rhetoric of objectivity and the rhetoric of subjcctivity ¢
with 1tk extreme posions taey ecaipy on whnt 1 would call
commirment seale (vivd-vis the oentent of bis or her utteran
tha coudi claboratinn aitd opaguencess are. at least in part
WXPECWOTEE I YeEKC T 0006 EWCe N 81.ane om This artie - Wh
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to tell the truth, either as it relutscs to cxternal reality or to one'’s
world
work, especially her hook Natura! Symbols (1973), provides an
discussion of the relasionsbip between social structure — mainly
of tightness or looseness — and symbolic and nitual richness in a
e relates antiritualism, which I take to be a more encompassing
on than an aesthetic of simplicily in the discursive domain, to
ess of social ties. Part of the concem of this study is indeed with
m in spoken life as a prevailing attirude in the culture studied.
t, howcver, has been with tbe ideatinnal ratber than the social
though it might be s:id 8o have some of its roots in a particular
nction - that between the modality of communitas and societas.
; difference. my account as it stands can neitber confirm nor
Douglas's hypotbesis. I wy, however, to show that in an anti
ociety, tbe forms of antiritual, which are governed by an aesthetic
ity. can themselves acquire symholic meaning and serve as a
esource once the revolutionaiy spinit that tiiggered the antirit-
entation becnmes roulinized.
s (1978:423) sketcliy cliaracterization of the American idcal of
ch, which includes the following: “A male speakcr should be
on the tacirurn side and slightly inarticulatc. Being a littlc tongue
e waken #y a sign of bumility or worthy reluctaoce to put into
it cvetyonc knews but cannof or should not say. The speaker if
speak in such a situation may rigbtfully erupt with vulgarity. In
e situations be may be given to bomhast, exaggeration, nver-
. and folksy commonness, if not earthiocss. Anyone who tulks
 suspect, charackenized as ‘glib’ or as a ‘tust talker,” and anyone
toe much is a ‘chatterbox’ or *jabbers like a monkey’ and cannot
eriously or trusted.”
of claborate, *‘crooked” Ilongot talk in ritualized conflict resn-
ats, one of whicb is beautifully described in Rosaldo's paper,
hat this style is associated with the redressive phase of sacial
hercas dtigrispeech, as we have seen, is associated with the hreach
phases). Other ritvals and dramalic events may he relevant to
standing of the speech styles glossed in this chapter, but they are
ne enougb to be taken up comparatively, exccpt as aspccls of the
)arison.
, of course, other ctbnographic studics I do not rcyview bcerc that
e direct--indirect scale onc way or another ~ for example, studies
1975), onlahly Strathen's study of veiled speech in Mt. Hagen;,
1972) study of the Burundi; Tannen's (1981a) work ou conver
yle; Monis's (1981) study of Pueito Ricai: discourse; and Scollon
on's (1979) discussion of Athabaskan forms of deference
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